HALLVARD MAGERZY
THE LITERARY BACKGROUND OF THE ACCCUNT OF 6SPAKR'S
REVENGE IN THE BANDAMANNA SAGA

At present it seems to be generally accepted that

for the most part Bandamanna saga has no basis in oral

tradition. But the end of the saga, with the stanza of
Ospakr Glimsson, stands apart, and is still regarded as
a reminiscence of an older transmission, which people
think was probably oral. While working on this saga
many years ago I did not reach any definite opinion on
this question. But in the present paper I shall,
tentatively, try to adduce some evidence in favour of
the view that this part of the saga too, with Ospakr's

stanza, is an invention of the saga author.

In the last chapter of Bandamanna saga we are told

how the chief villain of the saga, Ospakr Glimsson, takes
vengeance on th;ee men whom he seems to have felt to be
his main enemies.. They are the farmer Bergbdrr at
Bpdvarshdlar (who had formulated the charge against him
when he was outlawed on account of the slaying of VAli,
the saga's saint), Mér Hildisson (who had married his
wife, Svala, after Ospakr's condemnation), and Oddr
Ofeigsson (who had brought the law-suit against him).

To execute his revenge on Bergbdrr and 0ddr Ofeigsson,

Ospakr kills cattle belonging to them. Mar Hildisson
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is attacked and killed by Ospakr one morning while still

in bed. Having wounded Mér, Ospakr recites a stanza, and
after that he is mortally wounded by Mir's brother, the

silly but strong Bjilfi.

As is well known, Bandamanna saga is extant in two

main versions, one the text of Médruvallabdk (the M-text),
generally taken to be from the middle of the fourteenth
century L, the other the text of Gl. kgl. saml. 2845, 4to
(the Konungsbdk or K-text), probably from "the first

quarter of the fifteenth century"e.

Ospakr's stanza stands apart, being transmitted in
both versions of the saga, whereas the M-text has five
additional stanzas attributed to Ofeigr Skidason. It is
generally accepted that the stanza of Ospakr formed part
of the original saga. But, as mentioned, there is still
dispute asto the origin of the stanza itself. There are
three possibilities:

(1) The stanza is authentic, i.e. it was composed by
Ospakr and recited in the situation that the saga describes.

(2) The stanza is not authentic, but was inclﬁded in
the saga by the saga author, who got it through older,
oral or literary transmission.

(3) The stanza was composed .by the saga author him-
self.

Finnur Jénsson always meintained that the stanza was

authenticB. . Andreas Heusler, on the other hand, seems
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to doubt whether a stanza recited under such circumstances
would have any chance of being transmittedu. Bjorn
Magnisson Olsen believed this stanza, like the rest of the

.8tanzas in the M-text of the saga, to be the invention of

5, while Sigurdur Nordal is inclined to

believe that the stanza is older than the saga6.

the saga author

I suppose that hardly anybody nowadays believes in
the authenticity of the stanza. The reciting of a stanza
in a situation of such disturbance and danger as that
described in the saga is improbable per se., And as
mentioned before, scholars in our time have ceased to

regard Bandamanna saga in general as a trustworthy

historical source. This cpinion I shall try to back up
still more in what follows. Our alternatives, then, are
only the following: either the stanza is older than the
saga but not authentic, or the stanza was invented by the

saga author.

The stanza of Ospakr in Bandamanna saga and the

preceding prose contain some personal names, Svala, Mar,

Bergbdrr, Bjilfi or Qlvir, Hildir or Hildr. We first have

to give a brief commentary on the textual variants of the
names.

In the M~text of the stanza Mér is said to be arfa
Hildis, in the X-text arfa Hildar. Norse people were most

frequently designated by means of the names of their
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fathers., The reading Hildis must also be regarded as

lectio difficilior, Hildir being rarely used as a name by

Icelanders in historical times, whereas Hildr is compara-

7

tively common’.

Of persons named Hildir Landnémabdk has four, all of

them living in the landnimsdid.

Except for our Hildir in the M-text of Bandamanﬁa
Saga we find in the Sagas of Icelanders only one person
bearing this name, Hildir Geirleifsson inn gemli in Njils
saga, who was converted by the missionary Pangbrandr.

Sturlunga saga knows only one Hildir, the father of
Olafr Hildisson. Olafr was killed in the year 1119.

In addition to this the name Hildir is in Norse lite-

rature connected with some kings, heroes and giants in the
fornaldarsdgur.

Finnur Jénsson, who also gave preference to the
variant Hildis, tried to explain Hildar in the K-text as
a dittography, the syllable ar being an anticipation of
ar in the following word fagrvaxinnar 8,

Mér in our saga has a brother, a half-wit, who in the
M-text is named Bjélfi, in the K-text Qlvir. Both names
are well known, but Qlvir is the more common. Here, too,
one would presume that the rarer name, ‘Bjalfi, is the
original one. The variant Bj&lfi is alsc supported by

another argument, which I consider to be important.
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BjAlfi is not only a proper name, but a common noun as
well, meaning "skin rug". The word is also used in the
sense "fool", "blockhead". The name Bjalfi, therefore,
as already stated by Finnur Jénsson, corresponds to the
character of the person in question.9 Bjalfi is a name
borne by six men in the Sagas of Icelanders. One of them is

an beir8armadr (Fldamanna saga), another a leysingi, the

paternal grandfather of Bjorn hviti in Njéla, a third the
obscure father of Kveld-Ulfr in Egla. Respectable persons
are the ship-owner BjAlfi of Gisla saga and the Greenland

farmer Bjalfi in Floamanna saga.

Correspondence between name and character is a feature

that is visible to some degree in several sagaslo. In

Bandamanna saga the correspondence between the names and the

characters of some of the central persons is so nanifest
that I cannot help finding it very tempting to suppose that
this is a conscious feature of the composition. On the one
hand we have the main hero of the saga, the man who success-
fully opposes and conguers the forceful alliance of the
chieftains. His name is Ofeigr, a name that may be inter-
preted as "he who will survive”. On the other hand there

is the villain of the saga, who spoils his good position at
the farm of Oddr and causes his own outlawry. His name is
Ospakr, "the unwise"”, and he is the son of Glimr (Ospaksson).
The word glimr is a bjarnar heiti in the Sk&ldskaparmil of
Snorra-Edda and seems to be related inter alia to the

noun "glum" ("person with a gloomy, sinister face")
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found in the dialect of Telemark in Norway, to the verbs
"eium" ("look suspicious") of Shetland, "glum" ("have a
gloomy look") of English dialects and the adjective Telum™
("terrible") of Jutlandish.

I am well aware of the fact that these two names, like
the name of 0ddr Ofeigsson, were inherited through older
transmission., But I suppose that the author of the
saga found that these two names (Ofeigr snd Ospakr Glimsson)
fitted excellently into his saga plan. Consequently he
made use of them, giving the two persons Ofeigr and 0spakr

Glimsson characters corresponding to their namesll.

Accordingly I also think Bj&lfi of Md3ruvallabdk,
not Qlvir of Konungsbdk, to be the original name of this man

in the saga.

Moving on from the subject of the textual variants,
we will consider next the name Svala. Svala is the only
woman who takes part in the action of the saga. I shall
try to show that her name, %too, was chosen with a view %o
her role in the saga.

Svala was the owner of ﬁhe farm Svolustadir. We are

not told how she came into possession of this farm. The

saga only states that Svala was wven kona ok ung. She has

no husband and does not seem to have been married before.
Most likely therefore we have to infer that she has in-

herited her farm Svplustadir.
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There is an obvious correspondence between the girl's
name Svala and the farm's name Svglustadir that cannot be
accidental. The saga gives no information about this
correspondence. We are not told that the farm got its name
from the girl Svala herself. Moreover such an origin of the
farm's name would be improbable from a historical point of
view.

Icelandic farm names ending in -stadir most frequently
seen to have a persocnal neme as the first part of the com-
poun.ds.12 Such a personal name is generally believed to be
the name of the first settler of the farm, or the name of a
prominent owner from later times.15 But it would be as
improbable to think the young girl Svala was the first
settler on the farm as to think she was reason for the farm-
name as an owner in a later period. Hence the coincidence
of the owner's name Svala and the farm-name Svglustadir
does not seem to have its origin in historical facts, but
must be.- by design.

Our doubt as to the historical reliability of the
account of Svala will be still more increased if we con-
sider the general nature of oral tradition. It is well
known that oral tradition is mainly concerned with out-
standing persons or events; for instance, in Norwegian
folklore Saint Olaf or the great pestilence of the years
1349-1350 named "Svartedauen", in Icelandic folklore

Semundr inn frédi or Gudmundr inn gbédi. Minor persons are

apt to be forgotten. In Bandamanna saga Svala is a
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secondary person, a wheel necessary for the action but of
little interest herself.14 It therefore seems improbable

that her name would have been preserved in oral tradition for
hundreds of years. The person Svala, and also the woman's
name, Svala, are both totally unknown in saga literature

outside Bandamanna saga.15 For these reasons it does not seem

too audacious to infer that Svala is invented.

Whereas the girl Svala is most probably a conception of
the author's, the farm SvQlustadir really existed. it is the
only farm known in Iceland with this name. It is mentioned
in medieval documents and in the land-register of Arni Mag-
ntisson and P41l Vidalin. Ruins of the farm still remain.l6

From this I am inclined to conclude that the saga author,
whether he knew this name for a woman beforehand or not, de-
rived the name Svala from the farm-nsme Svglustaair.l7

I% is well known that names of people in the sagas fre-
quently originate in place—names.18 I suppose the saga
author brought the farm-name Svplustadir into the saga be-
cause he thought that it contained a woman's name that would
be useful to him for the composition of his saga.

The personal name Svala is probably the same word as the
common noun svala "swallow” -~ a bird known in Iceland.
Whether the farm-name is built up from the personal name
Svala or from the bird name I shall not discuss.19 But it is
important here that Svala can also be interpreted as a weak

declension form of the adj. svalr "cool™; compare the woman's

name L;jdt and adj. 1ljbétr, Helga and heilagr. To be sure
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the etymology of the bird-name svala is, according to

modern theories, different from that of the adj. svalr.

But the saga author certainly ha& no idea of their etymo-
logies. He most likely interpreted the name Svala as a form
of the adjective. This adj., svalr, was also used asv a man's
name in medieval Iceland. Svala would then correspond to

Svalr just as Ljdt corresponds to Ljétr and Helga to Helgi.20

If the author of Bandamanna saga interpreted the

woman's name Svala as "the cool" or "the cold", there is
complete correspondence in the saga between the ﬁame- and the.
character of this women. In 01d Norse,.as in modern usage,
the word "cold" could indicate = special type of mind or

temperament. Compare the proverb: Kopld eru kvenna rad.

Like kaldr the adj. svalr could have the connotation of dis-

agreeable coolness.(cf. Fritzner and Lexicon poeticum), and

also the figurative meaning "cold-hearted", cf. the compound

-svalbrjbéstadr, which also means "cold=hearted" (Fritzner).

Svala in Bandamanna saga is indeed a cold-hearted

and cynical person. As often in the sagas, this is not
stated openly but revealed by behaviour. In chapter four
of the saga she forms a liaison with Ospakr in an
impudent manner. She betraths herself to him against the
betrothal rules and without her family's consent. In

the absence of 0ddr Ofeigsson and without his

permission, she moves from Svglustadir to Melr,
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the farm of 0ddr, and settles there with Ospakr. After
Ospakr's subsequent murder of the innocent mediator VAli,
she helps Ospakr to conceal the murder by lying to 0Oddr.
When Ospakr has become an outlaw, she sbandons him and
marries Mar Hildisson. (Cf. the contrary behaviour of Audr

' Vésteinsddttir in Gisla saga.)

In the case of Svala the correspondence between name
and character is no less manifest than in the cases of

Ofeigr and Ospakr Glimsson.

As already stated,Svala is verj probably a person in-
vented by the saga author. But Svala is also the central
figure of the sixtﬁ stanza of the saga. This leads to the
conclusion that the stanza too is an invention of the saga

author.

Although Svala cannot be a person who really lived,
this does not make it impossible for the other person who
is mentioned in the sixth stanza of the saga, Mir Hildisson,
to have been an historical person, or for at-least some sort
of older tradition of him seems to have existed. But, as we
shall soon see, certain circumstances suggest that he is

not an historical person either.

To make the villain Ospakr's failure total, the author
of the saga not only lets him become an outlaw, but also
lets him be deceived by his wife. For this reason the
author needs a new husband for Svala. This husband is Mar

Hildisson, the brother of Bjalfi. Both brothers are
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unknown from other sources. The half-wit Bjalfi is not

mentioned in the stanza, only in the saga prose. He is
trivial, introduced just to take Qspakr's life. His name
suits his character. He is most probably an invention of

the saga author.

Mér, on the other hand, is mentioned in the stanza
with Svala. Now it is suspicious that both these persons
Svala and Mar, bear names that are at the same time bird-
names. This looks as if it must be by design: the "mew™

marries the "swallow".

Furthermore both Mar's brother, Bjalfi, and Mér's wife,
Svala, as we have seen, have names that correspond to their
characters,.and although it does not seem possible to inter-
pret the name Mir in the ssme way, the stanza also mentions
the neme of Mir's father, Hildir, and this name may, possibly,
have a connection with Mar's character. The meaning of the
root syllable of the name Hildir, hild~- ("fight") was well
known to all Icelanders. So the name of MAr's father
alluded to conflict and fight. In medieval times the idea
of inheritance of character was commonly accepted. Cf. 0la

Norse words like mttarbragd and attarsv;pr.el This idea is

verbally expressed in the Médruvallabdk text of our saga, in
the second chapter, where Ospakr asks Oddr for employment on
his farm. Oddr says: "Ekki erti mjok lofadr af monnum, ok
ekki ertQ vinsell. Pykkir bl hafa brggd undir brinum, své

sem bl ert =ttborinn til." Later on Oddr says: "Miklir
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erud pér, frendr, ok torsdttir, ef ydr bFdr vid at horfa. "2

Eyrbygegia saga gives a picture of Ospakr's grandfather,
Ospakr 4 Eyri, and the similarity to the character of our

Ospakr is obvious. The correspondence cannot be fortuitous.

And, as shown above, the meaning of the name of Ospakr's

father, Glimr, fits very well into this pattern.

Accordingly it seems possible that the name Hildir in

Bandamanna saga is not primarily intended to describe Mir's

father, Hildir, but Hildir's son, MAr. The name of MAr's
father may give a hint that the new husband Svala chose after
betraying Ospakr was an aggressive type, perhaps an djafna-
Sarmadr (like another MAr, of whom we shall soon learn

more). This picture of Mir fits in well with the saga's

picture of his brother, the strong and silly Bj&lfi.

I shall now try an admittedly somewhat hazardous recon-
struction of the saga author's chain of reasoning.

To start the conflict in the saga the reckless
villain Ospakr is given a perhaps still more reckless wife
with the characteristic name Svala. To increase Ospakr's
failure the author lets this wife deceive him. To
this end a new husband is provided, Mér, who gets a bird's
name like Svala herself. He too is a reckless character,
demonstrated by his father's name, Hildir. The new husband
has to be a victim of Ospakr's revenge. Qspakr, being an out-
law, can approach people's homes only at night-time. MAr con-

sequently must be killed when lying in his bed. To fulfill the
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villain Ospakr's deserved fate the author lets Mar be

revenged. TFor that purpose Mar's brother, Bjilfi, is in-

vented.

I hope that this attempt at reconstruction has hit at
least some of the main points. But at any rate this cannot
be a complete solution. One can still ask: if Svala's new
husband had to have a bird's name, why did he then get the
name Mar? Why not for instance a name like Hrafn, Haukr
or QOrn, one that would indicate an aggressive character

still more clearly?

And second: why has the first victim of Ospakr's re-
venge got the name Berghdrr? (To be sure, this name is now
found only in Modruvallabdk. But the corresponding text of
Konungsbdk is obviously corrupt in other respects, and I
hope. to corroborate the belief in the reliability of the

name in what follows.)23

To my two questions concerning the names Mir and Berg-
pérr I cannot find any answer based on internal logic. But
another explanation is still left, wviz. influence from

literary patterns.

The author of Bandamanna saga, like many other saga

authors, was inevitably familiar with older Icelandic
literature. The authors of the Sagas of Icelanders never

hesitated to make use of older literature as materials for
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their own creations. The characters and the details of
events of these sagas must to a great extent have been the
products of their own imaginations. But it seems to have
been a sort of principle that they preferred to seek the
‘names of their main heroes in historical sources and older
literature. This manner of composition is one of the
qualities that give these sagas that seductive flavour of

real history.

We also know examples of the transfer of details of
subject-matter originally connected with one person to

another person with the same name.24

On the other hand, where two analogous patterns of
subject-matter already existed, we must take into account
the possibility that a nsme might be transferred from one

of the patterns to the other one.25

Like other authors of his time the author of Banda-
manna saga seems to have made use of literary models, e.g.
Olkofra battr and laxdela saga.26 When setting out to

frame the account of Ospakr's revenge and death, he appears
to have had mainly two literary sources in his mind, Por-

gils saga ok Haflida and Gunnlaugs saga Ormsbungu.

Porgils saga ok Haflida, the first pert of the

Sturlunga collection, is generally considered to have been
written in the later part of the twelfth century or the
first half of the thirteenth.27 The main substance of this
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saga is the account of a conflict between the chieftains
Dorgils Oddason and Haflidi MAsson in the years 1118 to
1121, But this conflict originated in contests between men
who were followers of these chieftains. One of these was a
nephew of Haflidi Misson, Mar Bergbdrsson, another a casual

labourer named Olafr Hildisson.

MAr Bergbbrsson had a boat and carried on fishing in
the district of Strandir, the district where Oddr Ofeigsson

in Bandamanna saga earned his living by sea-transport in his

youth. Olafr Hildisson was one of Mar's crew. Méar, being
brutal and rough, got into a quarrel with Olafr, deprived
him of all his property and drove him away. Olafr resorted
to Porgils Oddason at Stadarh6ll, who furnished him with
clothes and an axe. With this axe Olafr returned to Avik
on Strandir, where Mar Bergbdrsson was then staying in the

home of the farmer Hneitir:

Mar 14 Gtar 1 bekk ok hafdi lagt hgfud sitt i kné Ramn-
veigar, dbttur Hneitis bdénda. Hann settiz Dbé upp, er
hann heyrdi til Olafs, ok hafdi annan fétinn nidr
fyrir bekknum; hann var i lodkApu. Olafr sryr at
pallinum Gtar fyrir M4 ok spyrr: "hversu mattu Mar?
eda hvé likar pér?" Henn sagdi: "hvat mun ik undir
vera? fyrir bat mun pér ganga, sem ek mega illa ok
mér 1iki ok illa." Sidan melti Olafr linliga til, ef
hann mundi vilja beta honum fyrir fjérupptgkuna, ok

m=lti il vel. Mér svarar illa ok sagdi ekki mundu tja



315
um ord né tillpgur Porgils Oddasonar. Sidan heggr

014fr til Més, ok verdr bat svodusir ok eigi beinhggeg.
Sidan gengr 0lafr Gt, en MaAr vill hlaupa eptir honum.
Porsteinn hleypr upp ok heldr Mavi, ok begir honum i
bekkinn., 28

After this assault Olafr Hildisson became the centre of
a long-lasting and complicated legal procedure which touched

the summits of Icelandic society and no doubt was well known

in Iceland in the thirteenth century.

We shall now compare this scene in Porgils saga ok

Haflida and the account of Ospakr's revenge in Bandamanna
saga.

The similarities are of two types. On the one hand
there are some similarities that are non-exclusive, that is
to say parallels to them are to be found elsewhere in Norse

literature:

(1) A man is assaulted when lying in his bed.

(2) The assault is an attempt at revenge.

(3) If we take into account the Konungsbdk text of Banda-
manna Saga, the man is assaulted when in the company of
his woman.

(4) The assault is performed in the same part of Iceland,

in the neighbourhood of Hinafldi.

As to exclusive similarities we have two:
(1) The assaulted man is named Mar.

(2) Connected with the story of the revenge are the two
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names Hildir and Bergbdrr.

These exclusive similarities are never found together
elsewhere in saga literature. I also want to emphasise that
the name Hildir, as previously shown, is very rarely connected
with persons living after the landnémsdld.

This combination of similarities between the two

accounts I find too striking to be fortuitous. I am there-

fore inclined to believe that Bandamanna saga was here in-

fluenced by Porgils saga ok Haflida, or if not, then by oral

accounts of the same events that are told in that saga. The

author of Bandamanna saga has, so to speak, created the name
Mér Hildisson by combining the names-of -the antagonists Mar

Bergbdérsson and Olafr Hildisson in Porgils saga ok Haflida.

He has also made use of the name Bergbdrr by giving it to
the first enemy on'whom Ospakr takes his revenge.29

This theory of influence will explain why the author of
the saga, when he wanted to give Svala a husband with a
bird's name, chose the name MAr, and also why the names MAir,

Hildir and Bergbdrr are so closely connected in Bandamanna

Saga.
But at the same time this theory gives fresh support to

the view that the sixth stanza of Bandamanna saga is a

creation of the saga author, and that the account of

Ospakr's revenge has no base in tradition older than the

saga.
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Again some words about the disagreement between the
texts. As mentioned, the similarity that the assaulted man

has his woman by him is to be found in only one of the two

main texts of Bandamanna saga, the Konungsbbdk version. One
might easily believe this to be a secondary addition, since
this motif is very well known and widespread for instance
in eddaic poetry and in sagas. On the. other hand only a

slight correction of the other main text of Bandamanna saga,

the M6druvallabdk text, is necessary to bring it in harmony

with the Konungsbdk version.

In the Konungsbbdk Ospakr's entrance into the house in
order to kill Mar is described by the words einn morginn,

er bau Mar ok Svala 1lagu I rekkju sinni, kom bar inn madr -.

M8druvallabdk -has: Dberr sva til, at madr gengr inn &
30

Svolustpdum ok i hiis pat, er Mar hvilir i - . In several

places in the Modruvallabdk text one single word, or a short
sequence of words, that must have stood in the original text

31 This may be the case here

of the saga, has been dropped.
too. If the original of the M3druvallabdk had: ~ madr

gengr inn & Svolustodum ok I his pat er (pau) Mar hvili(a)

r]

1 - , the harmony between the main texts as to this point
would be complete. The view that this motif - the husband
wounded while lying beside his wife in his bed - belongs to

the original text of Bandamanna saga is also supported by

the fact that the same motif is found in Gunnlaugs saga.

* * * *
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It is well known that there exists some sort of

connection between Gunnlaugs saga and Bandamanna saga.

Particularly obvious is the similarity between our sixth

stanza of Bandamanna saga and a famous speech in the twelfth

chapter of Gunnlaugs saga.

We here read that the scald Gunnlaugr Ormstunga, during
their last fight, brought his enemy Hrafn Qnundarson drinking-
water in his helmet and so approached Hrafn bare-headed.

Hrafn made use of this opportunity to give Gunnlaugr s mortal

wound in the head. The saga continues as follows:

DA melti Guonlaugr: "Illa sveiktu mik nit, ok
ddrengiliga fér pér, bar sem ek trida bér."

Hrafn svarar: "Satt er bat," segir hann, "en bat
gekk mér til pess, at ek ann bér eigi fadmlagsins
Helgu innar fogru." 32

The sixth stanza of Bandamanna saga has:

Unnak eigi
arfa Hildis
fagrvaxinnar
fadmlags Svglu.35

Between Hrafn's speech in Gunnlaugs saga and the

stanza of Bandamanna saga there is correspondence not only

in subject-matter but also in the choice of words (unna eigi
fadmlags; fagr). A literary relationship is here evident?4

Between these two sagas there are similarities in

other respects too. Common to both is the brother of
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Gunnlaugr, Hermundr Illugason, although the picture of him

in Gunnlaugs saga - in accordance with the different plans

of the two sagas - is more sympathetic than that in Banda-
manna saga. But in both sagas he is a distinguished person.

Cf. Gunnlaugs saga, ch. 4 (on the two brothers): Hermundr

var beirra vinsslli ok hafdi hofdingjabragd & sér,95 and

Bandamanna saga, M-text ch. 10: "Bar sitr G, Hermundr,

mikill hof3ingi", and K-text: "P& sitr pl, Hermundr,

hofdingi mikill".>®

Egill Skiilason, a particularly prominent bandamadr in

Bandamanna saga, but known only from this saga, is the son

of Skili Porsteinsson, who in Gunnlaugs saga is a hirdmadr

at the court of Earl Eirikr in Nidards, where he willingly
gives Gunnlaugr assistance and saves him in a very danger-

ous situation. Skili's sister is Helga in fagra.

In Gunnlaugs saga ch. 4 we read that Gunnlaugr at the
age of 12 asks his father for equipment for a Jjourney to

foreign countries. The father rejects this:

Ok einnhvern morgin var bat, alllitlu sidar,

at Illugi bbéndi gekk Gt snimma ok s&, at utiblr
hans var opit, ok véru lagdir Ot vQrusekkar
nokkurir & hladit sex ok bar lénur med; hann
undradisk betta mjok. Dar gekk ba at madr ok
leiddi fjggur hross, ok var bar Gunnlaugr, sonr
hans, ok mxlti: "Ek hefi sekkana Ut lagit,"

segir hann. Illugi spurdi, hvi hann gerdi své.
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Hann sagdi, at bat skyldi vera fararefni hans.
Illugi melti: "Engi réd skalt b taka af mér
ok fara hvergi, fyrr en ek vil," ok kippdi inn
aptr vorusekkunum. Gunnlaugr reid p& i brott
padan -.5 7

In the beginning of Bandamanna saga Oddr Ofeigsson, at

the age of 12, asks his father for equipment to leave home.

This is contemptuously refused. The M-text continues:

Apnan dag eptir tekr Oddr vad af bpili ok Q11
veidarferi ok t61f Alnar vadméils. Han gengr nt

i brott ok kvedr engan mann.

K-text: Annan dag eptir ferr Oddr ok tekr vad
af bili ok @1l veidarfwmri ok t461f Alnar vadmals

ok gengr i brott ok kvedr engan mann -8

It may also be mentioned that only in these two sagas
do we find the mountain name Valfell in Borgarfjérdur, a

name that is now :t‘orso‘l:ten.3 2

A similarity of particular interest to us is found in

the twelfth stanza of Gunnlaugs sggLaM.) After describing

how Helga in fagra is married to Hrafn sgainst her will

the m=mga continues:

Hrafn f6r heim til Mosfells med Helgu, konu

sina. Ok er bau hgofdu bar skamma stund verit, ba
var bat einn morgin, éar bau risu upp, at Helga
vakir, en Hrafn svaf, ok 1ét hann illa i svefni.

Ok er hann vaknadi, spyrr Helga, hvat hann hefdi
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dreymt. Hrafn kvad visu:

Hugdumk orms & armi

¥ doggvar bér hoggvinn,

veri, brddr, i blddi

bedr pinn rodinn minu;

khettit endr of undir

elstafns Njorun Hrafni,

lika getr pat lauka

lind, hgggbyrnis binda.

"

Helga mzlti: "Pat mun ek aldri gréta," segir hon,

"ok hafi bér illa svikit mik, ok mun Gunnlaugr it
xominn. "*1

Here we see the idea of the husband wounded and blood-
stained while lying in bed beside his wife quite clearly
expressed. In this respect the similarity is greater be-

tween Bandamanna saga and Gunnlaugs saga than between

Bandamanna saga and Porgils saga ok Haflida. In the latter

saga the woman is not the wounded man's wife and not lying

in bed beside him, nor is the wounded man killed.

A literary relationship between Gunnlaugs saga and our

stanza of the Bandamanna saga is undoubted. But what was

the direction of the influence? Which of them was the

prior one, Gunnlaugs saga or the account of Ospakr's re-

venge in Bandamanna saga?42

As stated before, I am inclined to regard the sixth

stanza of Bandamanna saga as having been an invention of
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the saga author himself, If this conclusion is correct,
I think it will help to some extent to determine the re-

lationship between these two sagas.

Most scholars assign the composition of both sagas to
the second half of the thirteenth century.45 But as yet
the question of their age relative to each other has been

left unsolved.

The question of the age of Gunnlaugs saga is complicated.:
The rivalry between Gunnlaugr and Hrafn about Helga in fagra

is mentioned in Egils saga. A visuhelmingr ascribed to

Gunnlaugr is quoted in Snorra-Edda. Both Gunnlaugr and
Hrafn are named in SkAldatal AR and Gunnlaugr in the Sturlu-~

45 But as Sturla Pérdarson does not seem to

bdk of Landnfma.
have made use of Gunnlaugs saga in his Sturlubdk, Sigurdur
Nordal supposed the saga to be of comparatively late origin,

viz. the 1270s.®

Bjarni Einarsson points out the possi-
bility that there existed an older Gunnlaugs saga, from the
beginning of the thirteenth century, and that the preserved

Gunnlaugs saga may be a remodelled version of that older

saga.47 At any rate, the dispute between Gunnlaugr and
Hrafn was evidently well known in Iceland throughout the
thirteenth century. If the sixth stanza of Bandamanna
Ssaga was composed by the author of that saga in the latter
half of the thirteenth century, the conflict between Gunn-
laugr and Hrafn must have been well known to the author of

this stanza too. And nothing seems to prevent the
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assumption that the author of the stanza may also have

known the prose of our existing Gunnlaugs saga.

On the other hand, if Ospakr's stanza is as young as
the saga itself, it will for chronological reasons be rather
difficult to regard it as a source of Gunnlaugs saga. In
addition, this stanza, and the obscure persons named there,
are totally unknown in 01d Icelandic literature outside

Bandamanna saga. I am therefore inclined to believe that

this stanza, like the whole account of Ospakr's revenge,
is built up by means of material from three sources: Banda-

manna saga itself, Porgils saga ok Haflida and Gunnlaugs

Saga.



NOTES

. Stefén Karlsson's recent investigations into the hand of .

the Mddruvallabdk-writer supports this conclusion. Cf.
Stefén Karlsson, Early Icelandic Manuscripts in Facsimile,
Vol. VII: Sagas of Icelandic Bishops (Copenhagen 1967),

p. 28.

Jén Helgason, Manuscripta Islandica II (Ksbenhavn 1955),
p. XII. ’

Den oldnorske og oldislandske litteraturs historie I
(Kébenhavn 1920), pp. 514-5; cf. idem: Bandemannasaga
med OddspAttr ... udgivme for Samfund til Udgivelse af
gammel nordisk Litteratur (Kebenhavn 1933), p. IX.

Zwei Islinder-Geschichten, die Honsna-Pdres und die
Bandamanna saga (Berlin 1913), p. XLV.

Un Islendingasbgur, p. 272, in Safn til sdgu Islands VI
(Reykjavik 1929-1939).

Nordisk kultur VIII:B Iitteraturhistorie (Uppsala 1953),
p- 257.

Cf. E.H. Lind: Norsk-islindska dopnamn och fingerade
namn frén medeltiden (Uppsala 1905-1915), Supplementband
Odo 1%Y); Hallvard Magerey: Studiar i Bandsmanna saga,
Bibliotheca Arnamagnzana XVIII (Kebenhavn 1957), p. 106.

Edition 1933 (of. note 3), p. VII. - As to anticipatory
dittographies cf. also Dagfinn 3sen in M31 og Namn.
Heidersskrift til Olav T. Beito (Oslo 1971), p. 349.

Edition 1933, p. VII.
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10. The name Svartr is borne by 15 persons in the Sagas of
Icelanders and Landnémabdk. Except for Svartr, the son
of Ulfr aurgodi in Landnimabdk, they are as a rule
characterised by low rank or by a brutal nature (outlaws,
vikings, berserks and so on). The adjective svartr
can be a sign of evil character also when used outside
names. Cf. Gunnlaugs saga, stanza 2: jillr ok svartr
(Isl. fornr. III, p. €9; P. G. Foote: Gunnlaugs saga
Ormstungu, London 1957, p. 13). In Eiriks saga rauda
Dérhallr veidimadr is svartr ok pursligr, h1j68lyndr
ok illordr ... illa kristinn (Isl. fornr. IV, p. 222).-
Of 15 persons in the Sagas of Icelanders bearing the
name Kolr 6 are thralls or servamts, 1 is a viking.

Of the others 1 (Kolr Egilsson in Njfla) is a typical
0jafnadarmadr, and some of the rest rather hard and
aggressive. ~ In these sagas there are 3 persons
named S6ti. Two of them are vikings, the third a man
who unjustly tried to deprive HrGtr Herjélfsson in
Njéla of his inheritance, In other saga types persons
bearing the name S6ti are frequently of evil character.
Cf. Isl. fornr. XII, p. 12, note 1. - Ljdtr is

the name of 12 men in the Sagas of Icelanders. Some
of these are most respectable persons. But in the
cases of the berserk Ljétr inn bleiki in Egils saga
and the viking Ljotr inn bleiki in Svarfdela saga

the correspondence of name and character is evident.
The choice of name is also certainly deliberate in

the cases of Ljotr, the companion of Hrollaugr inn

mikli in Vatnsdela saga, Ljdtr inn svarti,the relative
of Hallgerdr in Njals saga, and Ljoétr, the nephew

of Porgrimr trolli in Féstbredra saga. A hofgodi
named Ljdtr in Reykdela saga advises in & bad year

at gefa til hofs, en.bera Ut born ok drepa gamal-
menni. An outstanding man is Ljdtr inm spski of

Landndma . But in Laxdela saga and HivarSar saga
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Isfirdings he is named Holmgongu~Ljdtr, inn mesti hélm-
gongumadr (Isl. fornr. VI, p. 336). -~ Sémr ("the dark
one") is in the Sagas of Icelanders the name of 6 persons,
one a troll, one a viking. Samr Bjarnason, fourd only i

Hrafnkels saga, scarcely got his nsme by chance. - The
same is to be said of Hildigunnr Starkedarddttir in

Njéla. - In the case of Gunnhildr, the famous queen of
King Eirikr B1&dex in the Kings' Sagas and the Sagas of
Icelanders, the name is probably historical, but it
seems possible that her character in the sagas has been
influenced by her name.

11. Cf. Magersy, Studiar i Bandemanna saga, pp. 234-5. Cf.
1n.10 on Gunnhildr; and what of Viga-Glimr?

12. Finnur Jonsson, Be, antfn & Islandi, p. 428, in Safn til
sogu Islands IV (Kebenhavn and Reykjavik 1907-1915);
Nordisk kulbur V Stedsnavn (Stockholm 1939), pp. 65-6
(Olafur Lérusson); Hans Kuhn, Upphaf islenzkra 6rnefna
og bejarnafna, in Samtid og saga V (Reykjavik 1951), p.
188.

13. Cf. Oluf Rygh, Norske Gaardnavme. Forord og Ind-
ledning (Kristiamia 1898), pp. 17-18; Nordisk kultur V,
pp.24-6 (Magnus Olsen); Hans Kuhn, op.cit., p. 191.
Kuhn does not regard the Icelandic farm-names ending in .
-stadir as the original nsmes of farms bearing such
names now (op. c¢it., pp. 188 ff.). But this view can~
not affect our problem: the name Svglustadir was at
any rate taken to be as old as Svala herself .by the
author of Bandaménna saga (cf. Magerey: Studiar i
Bandamanna saga, p. 117, note 26). The same is true
of the recent theories of Porhallur Vilmundarson, who
explains a great many Icelandic farm-names ending in
~stadir, that have hitherto been considered to contain
personal names, as derived from natural features or




14,

1.

1e.

17.

18.

10.

20.
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human activities.

Cf. Andreas Heusler, Zwei Islsnder-Geschichten (1913),
p. XLVI.

E.H. Lind supposed the woman's name Svala to be pre-
served in the Norwegian farm-names Solerud and Sulergd
(cf. noéte 7). The former of these farm-names O. Rygh
derived from the personal name S61i (Gamle Personnavne
i norske Stedsnavne, Kristiamia 1901).

The earliest example in Diplomatarium Islandicum is
from the year 1385 (Dipl. Isl. IIT, No. 326). Cf. Arni
Magniisson end P41l Vidalin, Jardabdk VIII (Kghenhavn
1926), p. 231; Kr. Kalund, Bidrag til en historisk-
topografisk Beskrivelse af Island II (Xjebenhavn 1879-
1882), p. 24; Isl. fornr. VII, p. 305, note 2.

Cf. Magerey, Studiar i Bandamanna saga, p. 117.

Cf. Paul Rubow, Smaa kritiske breve (Kebenhavn 1936),
pp. 9-10; Sigurdur Nordal, Hrafnkatla, Studia Islandica
7 (Reykjavik 1940), pp. 21 £f.; Bjarni Einarsson,
Brékarsund, in Arbdk hins {slenzka fornleifafélags

1969, pp. 57-60; idem, Litter=mre forudsmtninger for
Egils saga (Oslo 1971), pp. 44-5. This view is also
supported by Pbdrhallur Vilmundarson (cf. note 13).

On my inquiry Pérhallur Vilmundarson has informed me
of his opinion in the case pf Svolustadir. He is
inclined to believe in the possibility of still other
explanations.

Cf. Nordisk kultur VII Personnamn (Oslo 1948), pp. 33-4.

Cf. A. Bley, Eigla-studien (Gand 1909), pp. 93-4; Hall-
vard Iie, Jorvikferden, in Edda XLVI (Oslo 1947),
pp. 188 f.
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22. Isl, fornr. VII, pp. 299-300; Hallvard Magerey, Banda-
manna saga utgjeven for Samfund til Udgivelse af gammel
nordisk Litteratur (Kebenhawvn 1956), pp. 7 11_13, g2,

23. Cf. Magerey, Studiar i Bandamanna saga, p. 106.

24, See for instance H. Magerpy,. Gudmundr gé3i og Gudmundr
riki, in Maal og Minne 1959; Lars ILSnnroth, Studier i
Olav Tryggvasons saga,in Samlaren IXXXIV (Uppsala 1963).

25. Bjarni Einarsson takes this to be the origin of 0ddn¥y
(eykyndill) in Bjarnar saga Hitdelakappa, Porkell (i
Tungu) in Kormiks saga, Ketill (gufa) in Egils saga.
See his Skaldasdgur (Reykjavik 1961), pp. 50-51, 63-4;
Litteraire forudsmtninger for Egils saga, pp. 61-2.

26. 1sl. forn. VII, pp. IXXXIV~LXXXVII; Magerey, Studiar i
Bandamanna saga, pp. 241 ff,; Walter Baetke, Banda~
manna saga und Qlkofra battr (Halle a. Saale 1960),
Pp. 26-34.

27. Ursula Brown, Porgils saga ok Haflida (London 1952),
p. XXIX; Einar Ol. Sveinsson in Skirnir 1952, pp.251-2;
Sigurdur Nordal, Nordisk kultur VIII:B, pp. 215-6;
Jan de Vries, Altnordische Iiteraturgeschichte IT
(Berlin 1967), p. 310. Peter Foote's investigation
into the frequency of of/umb in this saga points to
"the openirg years of the thirteenth century". See

Studia Islandica 14 (Reykjavik 1955), pp. 67-8.
28. Kr. Kalund, Sturlunga saga I (Kebenhavn 1906-1911),
p. 12 15"26; Ursula Brown, Porgils saga ok Haflida,
17 2 '
pp. 67 ~ 7%,

29. The theotry of influence from Porgils saga .ok Haflida
on Bandamanna saga seems to be corroborated by still

other similarities or connections between them. In
Bandamanna saga Oddr Ofeigsson's two most exasperated
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enemies among the bandamenn are Styrmir Porgeirsson
from Asgeirsd and Hermundr Illugason of Gilsbakki. Both
of them are relatives of important persons in Porgils
saga ok Haflida. In Porgils saga we read: Kolfinna hét
kona Porgils, dottir Halls Styrmissonar, Porgeirssonar,
fra Asgeirsé (K81lund, Sturlunga saga I, p. 828'29).
Hallr Styrmisson is also mentioned in the M-text of
Bandamanna saga. Hermundr Illugason is not mentioned in

Porgils saga. But his son Hreinn was the father of
Styrmir Hreinsson of Gilsbakki, who is one of Porgils
Oddason's supporters, and who also plays a prominent
part in the reconciliation of Porgils and Haflidi.
Styrmir Porgeirsson from Asgeirsd was also a brother of
Styrmir Hreinsson's mother.

In ﬁorgils saga Hildir, the father of Olafr Hildisson,
vard sekr skogarmadr (K8lund, Sturl. I, p. 950) -~ another
probable correspondence between name and character, though
obviously fortuitous if he really existed.

As mentioned before, the events of our two sagas to
a great extent take place in the same part of Iceland,
and the sagas therefore have several place-names from
these districts in common, e.g. Hrutafjprsr, Strandir,
Bitra, Skridinsenni, Asgeirsa.

In Bandamanna saga Ofeigr Skidason is described in
this way in the M-text: Ofeigr var spekingr mikill ok
hinn mesti radagerdamadr. Hann var i1 ¢llu mikilmenni,

en eigi var honum fjarhagrinn hoegr, atti lendur miklar

en minna lausafé. Hann spardi vid engan mann mat — 5
In the E-text: Ofeigr var spekingr mikill ok rada-
gerdamadr. Ekki var honum fjarhagr sinn heoegr, Atti
lendur miklar en minna lausafé. Hann spardi vid engan
mann mat (Isl. fornr. VII, p. 29%-4; Mageroy: Edition
1956, pp. 1% - 27, 117 = 277y, 1In porgils saga the
priest Ingimundr Einarsson is described in similar
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terms: Hann var vinszll madr ok4p6 nokkut févani ok var b

bzdi orr af peningum ok it mesta stormennl 1 skapi (K8lund,
Sturl. I, p. 95 9).

Olafr Hildisson having come to Porgils, the Porgils saga
continues: Hanmn (i.e. Porgils) svarar, kvad bat venst at

hann feeri nordr & Strandir ok afladi bar fjir, sagdi bat

margra manna sidvenju. Sidan for hann (i.e. O0lafr) nordr 4
Strandir med gagn sitt - (K3lund, Sturl. I, p. 20°-2). Cr.
0ddr Ofeigsson's growing wealth from sea~transport in this

district in chapter 1 of Bandamanna saga.

Between the two sagss there are also similarities in the
use of some characteristic words and éxpressions.

Porgils saga ok Haflida Bandamanna saga
(K&lund: Sturl. I) (Isl. forn.VII; Magerey:Ed.)

Mar ... sekir mjok eptir, ok M: 0ddr leitar eptir, en C-

bar kemr, at Porsteinn neitar gpakr ferr undan ok er pd

eigi skipvist med Mévi(lol4_l6) 68f0si til; ok bar kemr, at
hann bidr 044 rida (p. 302;

b4 leitar Olafr eptir (127) 101_5)
honum hefdi at leita eptir K: 0ddr sekir nll eptir, en
(128) Ospakr ferr undan, ok dar
at bt leitir eptir (1210) kemr, at hann vikr til
Hon sekir eptir mjok (159) réda 0dds (p. 302; 1018'19)
b4 skorar hann +il mggk M: er bl skorar & mik til
(1016717 vidtoku (p. 300; 8272)
skorar & hann tll vidtoku K: Nu er bt skorar pette
sva hart (p. 200; 8/19)
(25 )
at Porsteinn rédisk fré M: rédsk bar.i sveit med
skipi hans ok i sveit med vermgnnum (p. 295; 58)

Mavi (1017718 .
K: rezk 1 sveit med peim

monnum, er viru i veri



MAr Bergpdrsson vekr til vid

Porstein (1010711)

Olafr Hildisson vekr til vid
. 20-21.

Hneiti (10 )

at bl vektir til (10°%)

vekr sidan til vid M& (10°)

P& vekr Olafr til (11'2)

Heyr par & endimi (1117)

Mar sagdi, at peir veri
sittir (1417) [in this case
a liel
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(p.295; 524 -25)

M: Oddr vekr til vid Ospak
(p. 307; 1419)

M: Heyr & endemi (p. 333;
sy

M: segi hon, at vit sém
séttir (p. 315; 26°)

E: segi hon honum, at vit

sém menn sé&ttir (p. 315;
2621—22)

M: se§%r pé shtta (p. 315;

2677)

K: sagdi hon honum ba Vala
ok Ospak menn satta
(p. 315; 26°7720) [a lie
here tool

It can be seen that the most notable verbal correspond-
ences with Bandamanna sage in Porgils saga ok Haflida are

mainly concentrated in the short section dealing with Mar
Bergbbrsson and his dealings with Olafr Hildisson. The
explanation of this may pertly be parallelism of subject-

matter.

But it is also probable that this section of

Poreils saga,being of special interest to the author of
Bandamanna saga, had some influence on his choice of words.
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30.

31.

32.
33.

34,

35.
36.

37.
38.

39.

40.

Isl. fornr. VII, pp. 361-2; Magersy, Edition 1956,
P 7218—20 28-29
. s .

Magerey, Studisr i Bandamanna saga, p. 119; cf. Kr.
K81lund, Laxdxla saga (Kebenhavn 1889-1891), pp.XXXVII-
XXXVIII.

1s1. fornr. III, p. 102; Foote, Edition 1957, p. 36.

Isl. fornr. VII, p. 362; Magerey, Edition 1956,
p.73 5-8, 20—25.

As to this similarity see Isl. fornr. VII, p. 362;

Isl. fornr. III, p. 102, note #; Helga Reuschel, Gunn-
laugs saga Ormstungu (Halle a. Saale 1957), pp. 7-8;
Baetke, Edition of Bandamanna saga 1960, pp. 32-%3;

H. Magerey in Arkiv for nordisk filologi 1966, p. 99.

1s1l. fornr. III, p. 59; PFoote, Edition 1957, p. 6.

Tsl. fornr. VII, p. 348; Magersy, Edition 1956,
D 5910 24-25
. , .

Isl. fornr. III, p. 59; TFoote, Edition 1957, pp. 6-7.

Isl. fornr. VII, p. 295; Magerey, Edition 1956,

D 3275 21'24; idem in Arkiv £6r nordisk filologi

1966, pp. 99-100. The word fadmlag in this sense is
extremely rare in the Islendingastgur; cf. Wolfgang

Krause, Die Frau in der Sprache der altislBndischen

Femiliengeschichten (G8ttingen 1926), pp. 140-1.

Kr. K3lund, Bidrag til en historisk-topografisk
Beskrivelse af Island I (Kjebenhavn 1877), pp. 369-370,
3822; 1sl. formr. VII, p. 360, note 3; 1sl. fornr.III,
p. 53, note 2.

Sigurdur Nordal takes this stanga to be older than
Gunnlaugs saga and one of the saga's sources (Isl.

fornr. ITII, pp. XLVII-XILVIII). DPeter Foote agrees
with this (Edition 1957, p. XIV). Helga Reuschel
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42,

43.

45,

46,
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on the other hand is inclined to believe that the
author of the stanza is the same person as the author
of the saga. She points inter alia to the similarity
between the beginning of this stanza and of the be-
ginning of the last stanza of the saga: Hugdumk orms

4 armi / Lagbak orms at armi (Edition 1957, p. 17).

This may be right or not. At any rate the twelfth
stanza of Gunnlaugs saga is of particular interest to
us when it is part of the existing Gunnlaugs saga.

1s1. fornr. III, p. 88; Foote, Edition 1957, p. 27.

Helga Reuschel seems to consider that Gunnlaugs saga

was influenced by Bandamanna saga (Edition 1957,

pp. 7-8). Walter Baetke supposes that Bandamanna saga
was influenced by Gunnlaugs saga, but his argument is very
vague (Edition of Bandamanna saga 1960, p. 33).

1sl. fornr. VII, pp. XCI-XCII; Isl. fornr. III, p. IX;
Nordisk kultur VII:B, p. 261; Foote, Gunnlaugs saga
1957, p. XXII; Helga Reuschel, Gunnlaugs saga 1957,

p. 28; Magersy, Studiar i Bandamanna saga, pp. 292-3;
Jan de Vries, Altnordische Literaturgeschichte, IT,

pp. 359, 405. - Peter Hallberg nowadays stands apart
in considering Bandamanna saga to be one of the older
Sagas of Icelanders (Arkiv for nordisk filologi 1965,
p. 179). OCf. also B.M. Olsen, Um Islendingasdgur,

p. 264,

Edda Snorra Sturluscnar ITI (Copenhagen 1880-1887),
pp. 252-284.

Finnur Jénsson, Landnfmabdk (Kebenhavn 1900), p. 181;
1sl. fornr. I, p. 214.

Isl. fornr. III, p: IX; Nordisk kultur VIII:B, p. 261.
B. M. Olsen considered Gunnlaugs saga to be dependent




7.

on Hensa-Pbéris saga (Om Gunnlaugs saga Ormstungu,
Kobenhavn 1911, pp. 26, 36), This view, although

not taken as proved by Sigurdur Nordel (Isl. fornr. III,
p. XLIX), is supported by Helga Reuschel (Edition 1957,
p.19). Bjdrn Sigfisson has tried to show that Hensa-
Doris _saga was composed in the years 1275-1280 (Saga
1962). These opinions, too, if right, would point to

a comparably late date for Guonlaugs saga.

Kul turhistorisk leksikon for nordisk middelalder V
(1960), art. Gunnlaugs saga; Skaldasdgur, pp. 269270,
299.



