SOME ASPECTS OF THE FORNALDARSUGUR AS A CORPUS

l. GENEE AND CORPUS

The purpose of this paper is to discuss some common or recurrent
features of the fornaldargtgur (FAS) as a genre, especially such

traite which distinguish these texts in relation to other saga
genres.. It is, however, no easy task to delimit the FAS unequi-
vocally. The boundaries in various directions are more or less
fluctuating, no matter what definitions are applied.

For my survey I have chosen to regard ss corpus the lisf of
"die wichtigsten Fornaldarsdgur" presented by Eurt Schier in
his excellent handbook Sagaliterstur (Stuttgart 1970, pPp. 865
91)}. Exception has been made only for Hemings pdttr Asldkssonar,

a text with a rather apecial profile, emphasized by Kurt Schier
himself (pp. 8-9) in hie chapter on "Gliederung der Sagalitera-
tur". With this limitation "my corpus" includes in all 27 items.

. I have considered it as most convenient for my purpose to
quﬁe these texts from Gudni Jénason ‘s edition Fornaldar gbgur
Norburlanda I-IV (Reykjavik 1950). For some of the sagas in-
cluded there I have, however, resorted to other editions: Prid-
bﬂéfs sags ing frekne (Halle a.8. 1901; ANS, Heft 9; Iudvig
Larsson); Hrdlfssaga Gautreksgonar in Zwei Formeldarsdgur (Halle
a.5. 1891; Ferdinand Detter); Velsunga saga ok Ragnars saga lod-
brékar {Kfdbenhavn 1906-08; Magnus Olsen); Qrvar-0dds saga (Halls
a.5. 1892; ANS, Heft 2; R.C. Boer). For the voluminous Pibriks
saga af Bern, which has for obwviocus reasons not been included
in Gudni Jdénsson’s corpus, I have used Henrik Bertelsen’'s ed-
ition (Kgbenhavn 1905-11), that is the text printed there ace-
ording to the vellum MS. which the editor labels as Mb. As the
edition is in two parts, with separate paging, one has in page
references to mark the second part by II.

That T have made use mainly of Gudni Jénsson’s edition, as it
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is both based on relevant textual criticiem and probably most
easily zvailakle fc many readers, doses not mean, of course, that
I have not also congulited other, scientific ediiions witk their
varient apparstus. It should be added that some of Jénsson’s

texts do not eppeer in my corpus, as they are not represented
in Xurt Schier’s besic 1

[ h

8L,
All guctations from sega texts are rendered in the "normalized®

ericgraphy practised by GuBni Jémsscn. In referring tc cther

saga genres - Islendingasspur, konungasteur, riddaragbgur - I

use the sbbreviations ISS, X3S end RLDS reaspectively.

The 27 texts of my FAS-corpus =2z demarcased above, are listed
%

in TARIE 1., For each text ig given its number cf words. The

Zotal word mess ¢f the corpus is= 403115. The sgize varies of
hat

5
courge very much from one text to ancther. Five ameng them com—

prise more than 20000 words: Pifriks eags af Bern (112742),

-~

Eréifs sags Gautrekssonar {23910), Gbngu-Hréifs sags (29777),
T

¥olounme sage (248%S2) and Hrdifs saga kraka (Z24863). At the opp-
cpite end cf this scale we find such small vex®ts as Grims paga

lodinkinna (2761) and Iiluge paga oridarféstra (2856).

The following survey of the FAS rust of course be restrictive
in selecting the features to be discussed. To begin with, I iwn-
tend to exemine scme aspects of the use of direct speech, and
especially some ceses of "thirking sloud", indicating a certein
tendency towards "subjectivity". Second, I deal with the remark-
able insgtances of the writers” arguing etout and defending them-
selves against possible cbjections So their credibility. In thet
connection 1 alsc discuss some amspects cf ihe references to
other sagas, cuiside and inside %he corpus, =as revealing an as-
piration to place the story within a wider context, botn of iit-
erature and reality. The last part of my gaper, however, is dev-~
oted to the identification of some giriking feasvures of the voc-
abulary, characteristic of the FAS and associated with “heir
peculiar choice of subjects and rarticular, recurring motifs.
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2. SCME ASPECTS OF THE DIAIOGUE. "MELA PYRIR SJALFUM SER"

2.1 Diéiggue versus narrative text. The comparatively abundant
share of dialogue and direct speech (DS) has of course long been
noticed as a characteristic feature of 0ld Icelandic prose lit-

erature. There are, however, significant differences between ths
genres. In a represgentative body of the KGS (twelve texts, in-
cluding Heimgkringla, counted as one work) we thus find an aver-
age of approximately 19 per cent DS; the corresponding figure
for forty different texts of the ISS is about 30 per cent, rang-

ing from 8.4 in Reykdala gaga to 56 in Bandamanna saga (g).l

For my FAS-corpus the frequency of DS for each individual text
is listed in TABLE 1. Of the 27 sagas 14 have more and 13 less
than 30 per cent DS. The average for the corpus is 31.6, slightly
ghove the figure for the I8S. The span between the lowest and
the highest frequency is somewhat wider than in the Is8: from
1 5 per cent in Hilfg sage ok Halfsrekka to 62.5 in Egils saga
e1nhenda and 71.6 in Norna-Gests battr. But on closer examination
these extremes get a natural explanation. Thus in Hdlfs maga the
many stanzas function as real DS between the_aqt¢rs, an equ;ja—
lent of prose dimlogue. The same is true of Ketils saga hengs,
where we have an exchange of stanzas between the title-person
and the "Finngkonungr" (160-64), between Ketill and a female
troll (169-72), and between him and two other characters in turn:
Bodmddr (175-77) and Framarr (178-81). Also Hjidimpés sééé‘ak
ﬁlvis, with 21.5 per cent DS, has many examples of such an ex-
change of stanzas, functioning as dialogue. And in Hervarar saga
ok Helbreks, with 21.5 per cent DS, Heidrekr’s long series of

riddles with the King’s sglternating answers in prcse, can rightly
be geen as part of a convergation.

In thig respect certain specimens of the PAS remind one of the
dialogue poetry of the Edda; possibly the model is to be found
there. It 1s a distinct difference between on one hand these
verse dialogues in the FAS, and on the other hand the stanzas
a3 they are applied in the KGS and the I3SS: as a kind of docum-
entation of what the prose tells us, or as poetic ornaments and
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expresgglons of feeling.

The extremely high freguency of DS ir Norna-Gests battr, at

the other end of the scele, depends on the fact that Norna-.
Gestr’s account in DS of past events is given so much space.
Similar utoblogrephical nerraticn in DS - in its turs inter-
spersed with elements of diaslogue - aiso distinguishes Egilsg
saga einhendas. ALemundr, Bgiil and Lrinnefia, Queen of J54un-
heimar, tell one sncsier their life-steries, while they are
waiting for the porridge %c come tc the boil. This xind ¢f in-
serted stcries dces nct seem tc have any resl counterparts in
the ISS.

2.2 Thinking rendered in direct sceesch. A stTriking innovation

in the FAS are the attempte - rather sparse and mcdes®, it is

true - to render a character’s lcnely thoughts in DS, usuwally

1ncr0da~eu'w1un the remark that the person in guestion meltli or
5

meltigk vi% "elnn samen" or "fyrir sgjdlfum

It ig especially in 2ibriks saga that this pcssib Ity ig ex-
]

pleited. When Velent the smith sees a sword-h

[N
I
ct

1
tick up from
the goll, it is seid: "Ck gergr Velent ok kippir upr sverdinu
ok 8ér 4 ok meiti: “Hvi man ek burfa =¥ at fela mér hit verra. "
(8X1) Cn a Iater occasion ke has losy one of King Nidungr’s
knives, for which he is responsitvie, and ponders upon the conse-
quences of thig negligence:
Ok ni melist hann vid einn saman: "Vist mEtte ek mikill =tt-
leri verda, ck fdtt tgr mér, a:t ek sé kominm af gobum ettum.
hu var ek koanA { pidnustu med gddum konanal, ck fekk hann
mér 71t a bidnustu, ok vildi hann svd min frela: a2, ck veri
bess védn, ef hann szi, at ek g=itta vel hins liz la, at hann
mundi hugse, at ek varbve;+*a gvé zinu meira, ef mér vari I
hendr fengit, ok mundi ek halBar af nokkura uppreis: £, en
pat er ek skyldi nud pjonau hafa hit 1itla, bkd gleymda ek bv?,
Ok man hverr madr kalla mik £381.% (85
These inetances of solitary speaking are miesing in the cor-
responding places of the manuscript versicn AB. Iater in the
saga it 1g Pevieifr danski, who deliberates what way t¢ chcose,
whether he should go to see his uncle or the great Bifirikr:

Ki neldr hann hesti sinum 4 gatnaméti ok Thugar med sér, hvdrn
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veg er hann skal ridba ok melist vid einn saman: "Meiri for-

vitnl er mér 4 Pidriki 4 Bern ok £ hans félogum en mér er £

médurfedr minum afgbmlum. Enda mztti ek pd hann finna, at ek

finna Pidrik fyrri." (235)

These reflections are lacking in AB. When Sigurdr has been
gent by his foaster-father, the smith Mimir, to burn charcoal in
the woods, he speaks "fyrir sjalfum egér": "Varls veit ek ni beszs
manng vénir, er ek munda nd eigi berjast vid, ef nd komi hamnn
til méts vid mik, ok pat hugda ek, at eins manns vig metti mér
vera ekki ofrefli." Immediately after that there turmg up "einn
mikill linnormr", and Sigurdr goes on with his talking for him-
self: "N kann vera, at ek mega skjdétt reyna mik alls, bS bad
ek bess dban." (310) This time the reflections are to be found
in AB teo.

In a single combat between Fasold and one of Xing Isungr’s
song, the latter thinks in a critical situation - and now there
is no saying something aloud, but just thinking:

Ok nd hyggr konungsson I hug sér, at "bat er skomm mikil, at

ek skal hér standa 1 allan dag at berjast vid einn mann, er

ek hugba, ef bess veri bérf, at einn skylda ek sigr fd af
bespum prettdn™. (II,20)

In this case there is no AB-text for comparison.

These thoughts rendered in DS are then - at least in the Mb-
vergion - a not guite unimportant element in Pidrikg gags. But
although this member of the corpus seems ctherwise to have been
something of a prototype of the FAS, 1t has not turned out to
be influential in the case of "thinking aloud". There are, how-
ever, sporadic instances in g few other gagas.

In Ané.gééﬂ bogsveigis the hero cn one occagion stands apart
looking over a field of battle. With the uwsual phrase we are
teld that he "meltist vid einn ssman" (380). Then follow in DS
hig reflectiona on the present situation and his recollection
of the episcde, when he came across a dwarf and extorted from
him a bhow and arrows of miraculous properties, which he is now
going to try.

Two other examples are to be found in Keiils saga hazngg, In
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the first case it is a giant, who "meltist vid einn saman" (156),
while he was carrying his sghlp from the gesshore. The mituation
is, however, a 1ittle different from the previocus episodes. Now
there is in fact a listemer - without the giant’s knowledge (?2)
- to the loud thinking. And fthis listener, Ketill himself, is
named by rame in the passage: "Ketill hengr, eldhisfiflit, er nd
hér kominn". A few pagesrlater it is Eetill’s turn to think a-
loud and alone ("ﬁ&ltist viB einn samen™): "Hyi mun ek eigi fara

ina skemmri leidina ok hredast ekki grylur Bruna?" (160)

In Urvar-0dds ssga - though not in Boer s shorter version

(1892}, but in %the redaction chogen by Gudni Jdnsson - there is
a scmewhat dubious case. A gilant - again a giant - hss arranged
to meet Gddr, but does net £ind him at the appointed place. The
giant makes & speech without any interlocutor, out addresses his
words to Oddr ("Illa er ni, Oddr Féstri, at bd kemr eigi®}, as
if ke reckoned, after ali, with 0ddr s teing scmewhere near by:
"En ef bd ert nokkur nzr, svd at pd megir heyra ord min® (IT,
Zfalﬂg_Tﬁg_situation strikinrgly resembles the first passage in
Ketils saga, where a giant presents a monologue, which is appre-
hended by the hidden listemer Ketill. (It ig guite clear that
0ddr too hears what "his" giznt is sayizg.) o ]

It is prohably net by pure chance‘that, besides Eibdriks sagé,
Just the three texts quofed above - but re others - show sonme
cases of the femture ar issue. They beiong together in more than
orne way. In the genealogy of the corpus Ketill hangr is 0ddr’s
paternal grandfather and the meterral grarndfatner of fn’s mother.
The parental homestead cf both Ketill, Cdér and £n is on the
same island, Hrafnista. There are &isc striking points of cen-
tact beltween these sagas ic regard to mctifs, indicating a dir-
ect interdependence.

In other saga genres, such as the RDS, there are to be found
some rather igolated cases of thirking alone in DS. The princess
Bleneinbil in Trigtrams saga ok Isondar, when she has been
stricken by "fullkomin &st"™ for the knight Xanelangres, laments
her state of mird, beginning thus: "¢ herrs gud, hvedan kemr mér
bessi hin undariiga s6ti?", and goes on with this wailing a

Peter Hallberg o 6



a 1ittle later: "6 hé, herra gud, med hverju mf pbessi kvil ok
.vandrabi, sorg ck harmr af mér tekast?" (10) When EKanelangres
has been killed in battle, Blensinbil again burstis out in lam-
entg, "svd segjandiM™: "Aum em ek yfir alla kvenmenn, hvernin
gkal ek lifa eptir svd dfrligan dreng?" (15) etc. Although there
are in these examples no remarks on "einn saman" or "fyrir
s8jdlfum sér", it is certainly natural to regard such display of
strong emotione #s taking place in solitude. A guite unegquivocal
case we meet, when young Tristram has been get alone on shore
from & ship after having been carried sway by merchants. He com-
plaina of his situation, "svd mzlandi med® hryggum hug": "Almdt-
tugr gud, er ¥ pinu valdl skapabir manninn eptir binni mynd"
(20} and so on in a long passage of solitary speaking.

At the beginning of the translation Alexanders saga the young
hero’s thoughts are on one occagion rendered in DS, with the

intreduction "p4 meglir hann fyr munni sér", and rouaded off by
the author s comment: "S1likt svd melir hann fyr munni sér, er
hann hugssdi sem nu er frd talt" (2-3).%

In the ISS such thinking aloud is, for obvious reasong, extr-
emely unusual. The only case I can recollect without a asystem-
atic investigation appears in Vatnsdela saga. A "skdlabui" liv-
ing alone in the woods, when entering his dwelling, discovers
some disarrangement there snd reflects upon it in DS: "ok veit
ek eigi, hvat pat veit, ok md vera, at menn sé komnir ok siti
wn 19f mitt" (7) etc.- Interestingly enough this peculiarity is
not the only one which Vatnedels saga has in common with (some
of) the FAS.

The solitary thinking in DS seems to be gquite alien to Ice-
landic prose tradition. Pidrike saga, Tristrams sags and Algg—
anders sage are.all based oun foreign socurces. The few instances
that we find in the domestic gagas are rather timid attempts,
hg;@lyﬂqomparabie to the vehement dispiay of feelinge in Trigt-
ramg gaga. But even so they imply a certain loosening of the
strictly behaviouristic attitude, a trend towards "subjectivism",
which can also be observed in other features of the FAS. There
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is, however, no guestion of a real break thrcugh. The restrie-
tive norms of "classical" sage prose gtilI vindicate themselves.

3. THE AUTHOR AND HIS AUDIENCE. CREDIBILITY AND LTITERARY FRAME
OF REFEREKCE
3.1 6£éaggility. The large amcunt of gtrange events, men and
weapong of supernafural qualiities, irclls, gisnts, dwarfes, drag-
ons and all kind of monsters, in the FAS presents a picture‘of
the world very different frem that of the essentially realistic
ISS. No wonéer, perheps, thai the authors of the FAS sometimes
seem to be a litile uneamsy about the possible respomse cf the
audience o suck elementes irn their steries, which devizate dras-
tically from'contemporary experience and the scter aimosphere
of the ISS. Time and again they <ry 4o refute in adwvance imag-
ined objectlons. They engage in a both cffensive and defensive
argument, which may assume & curiocusly ambivalent character. It
ig especially three textis - by the way, the three biggest_ones -
that enter into more extensive comments: Pibriks gaga, GUngu-
Hrélfs saga snd Hrélfs sapga Geuirekssonar.

A typicel, and ovviousiy influential, specimen of such commen-
taries appears already in the preface to BiB®riks gaga, although
only in the AB-version, as the peginning of the main text Mt is
lacking. The writer makes a general gurvey of the develcpment
and refers to, ag a commonly accepted fact, that men have deter-
iorsted very much in size, strength and length of 1life since
Noah g time:

Pat segja flestir memm, at fyret eptir Nda fidd védru menn gvd

stérir ok sgterkir sem risar ok lifBu marga mannealdra. En gid-

an fram 1idu stundir, urdu nokkrir menn 1itlir ok dsterkir,
sem nd eru, ok svd langt er frd Ieid Néaflédi, bd urbdu bess
fleiri desterkari, en hinir sterku menn gerBust b€ fdir ¥ hund-
rabsflokki. Pd vdru pelir hdlfu ferri, er atgervi hifdu ebr

freklelkx eptir sfnum foreidrum. (4)

(The association of gianis with the Flood is alsc to be found
for instance in Alexanders saga: "Risarnir, er fyrst gerdu sidp-
ulinn Babel eptir Kéa £188" 36.)

This decline of physical capacity dig not, however, imply any

Peter Hzllberg - 8



decresse of "hvdrki kapp né dgirni at afla fjér né metnadar".
Such ambitions still gave rise to "orrustur stérar". And now
the few men of the old dimensions obviously had a good chance
of asserting themselves thoroughly:
bvi hefir svd optliga til borit, at einn sterkr madr hefir
haft hjdlm ok brynju svéd traust, at ekki fekk einn dsterkr
madr magr t1il upp at valda af jordunni. Hann dtti ok hvasst
sverd ok stinnt, svéd at pat mdttl vel hefa hans afli. Hann

drap opt einn gaman med sinum vdpnum hundrad manne 6st?r§ra.
4

Here the author apparently sees the explanation of the snor-
mous feats of arms and the slaughter of hundreds of "manna 6-
sterkra" which he 1s going to relate. He now in advance applies
his reflections to King Pidrikr and his warriors, who have been
among the few men "i hverju iandi, er haldist hafi at aflinu”.
Nobody should be surprised at their immense achievements in
battle, especially as they possessed "hin beztu vdpn, bau er
jafnvel snidu védpn sem hold" (5), the qualities of which are
not to be doubted.

Then the writer proceeds to discuss the existence of remark-
able properties ané phenomena on the whole, which we hear of in
one "“frastgn" or the other:

En hver frdstgn man syna, at ei hafa allir menn verit med
einni nédttiru. Frd sumum er sdgd speki mikil, sumum afl ebr
hreysti edr nokkurs konar atgervi edr hamingja, svd framt at
frédsagnir megi af verda. Annarr stigukdttir er bat at segja frd
nekkurs konar drskiptum, frd kynzlum edr undrum, bvi at 4§
marge lund hefir ordit i heiminum. Pat bykkir I 6dru landi
undarligt, er { Bdru er titt. (5)

With the last sentence of this quotatiocn is introduced a kind
of relativism with regard to the conception of what is %o be
seen as "undarligt"™. And now the author is ready for a frontal
attack on the sceptics, whom he labels ag "heimskir":

Svd pykkir ok heimskum manni unédarligt, er frd er magt pvi er
hann hefir ei heyrt. En sd madr er vitr er ok mbrg demi velt,
honum bykkir ekki undarligt, er skilning hefir +il hversu
verda md, en fd4r man svd frédr, er pvi einu skal tria, er
hann hefir sét. En sumir menn eru svd heimskir, at pvi -sidr
mega peir skilja pat, er peir hafa nysét ebr nyheyrt, en vitr-
ir menn, bétt pelr hafi spurn eina til. En er frd 11dr nokk-
ura stund, bd er heimskum manni sem hann hafi &sét edr dheyrt.
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There follows a passage on the usefulness and edifying worth
of "abgur frd gofgum mbnnum", because they present %o us "dreng-
lilg verk ok frzknligar framxvemdir, en védnd verk pjéast_af
leti, ck greins pau svd gott frd illu, hverr er pat vill rétt
skilja™. Such stories slso nave the practicsl advantage, unlike
mest other forms of entertazirment, thaf they imply no "fékost-
nadi ebr manrhettu", and mey be $0lé by one man both to many and
few listeners; moreover ithey are et hand "néti sem dag ok hvdrt
sem er 136st eba myrxt™ (6.

After hig epology for this kind of "skemian" the writer re-
turns to the cuestion of the confidence of the audience in what
is told, a prcblem which seems itc be clcee +¢ his near: and st
the same time cause him some worry. (nce more he presents the
argument that it is "heimsklight 2t kallg bat iygi" (6), which
we have hol geen or heard curgelves, and toc reject what does
not agree with our own knowledge and capacity. Concerring the
great men and achievements hiz story is about, he finelly ass-
erts:

Br allir hlutir peir, er bessir menn hafe haft I atgervi um-

fram atre menn, er sagan er frd, pdit mikit pykki af sagt

feim er til hlyda, b€ mega bat aliir skilja, at el mf svd mik-
it frd segja bessum hlutum ck Sdrym, at ei mundi almidtingr

gud f& gefit peim betta ailt ok ammat hélfu meira, ef hann

vildi. (7)

With this closing remark, this reference ic Almignty God and
Hig unlimited power, the auther presenis his trump, thus disarm-
ing all further objections.

On one cccasion, however, the autnor revesls on his ewn aco—
ount a certain doubt about what he tells us of ancient times.
We hear of a sigrateinri: "En pet var ¥ benn tima, at konungar
dttu sumir stein pann, er ed var nétidre at, at hverr Fekk aigr;
er hafdi € sér." The writer remarks: "En bat velt ek eigi, hvért
bat var af néttidru sjdlfs steinsine eba o0lli 4trinadr g4, er
peir htfdu 4 steininum." (107; this comment is migsing in the
AB-version). It seems to be an zlmost surprisingly modern ides
to locate the effect of auch an ammiet not irn itse intrinsie mag-
ic powers, but in the mind of the owner.
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The preface to Iibriks saga has in its size and scope no real
‘ecunterpart in other sagas of the corpus. But it is & reassonable
assumption that it could, mutatis mutandis, have been accepted
by most writers of such texts as an apolegy for the genre as a
whole. For to all appearances they lay claim to credibility, or
at least they pretend to do so.

Rather close to bibriks saga comes the preface to Gongu-Frélfs
gaga, with a partially quite similar argumentation:

Verda menn jafnan misfrddir, pvi at bat er optliga annars syn
ok heyrd, er amnars er eigi, b6 at bpeir sé vid atburd sgtaddir.
En bat er ok margra heimskra manna nédttira, at peir tmia pvi
einu, er beir sjé sinum augum ebda heyra efnum eyrum, er beim
bykkir fjarlegt sinni ndttiru, svéd sem ordit hefir um vitra
manna ridagerdir eda mikit afl eba frdberan 1éttleiks fyrir-
manne, svéd ok eigi siBr um konstir eda huklaraskap ok mikla
fidlkynngi, pd peir seiddu at sumum mBnnum avinliga dgefu eda
aldrtila, en sumum veraldar virding, fjdr ok metnadar. beir
@stu stundum hsfudskepnur, en stundum kyrrdu, svd sem var
0dinn eba adrir peir, er af honum ndmu galdrlistir eda lakn-
ingar. (163)

Here we meet again the polemics against people who persist in
believing only what they have seen_and heard. The words "konst-
ir ok huklaraskap ok mikla fj8lkynngi" correspond with "kynzlum
edr undrum" in Bidriks saga. A new element is introduced with
the reference to O3inn and his “galdrlistir", showing that
Gongu-Hrélfs saga is rooted in domestic tradition. 0ld Norse
myth and ite goda are not at all represented in Piariké saga.

However, the preface ends with a passage, where it is left to
everybody to believe what he wants and surrender himeelf will-
ingly to the entertainment offered:

Ni verdr hvdrki petta né annat gert eptir allra hugbokka, pvi
at engi barf trinad 4 =slikt at leggja meir en fallit pykkir.
Er pat ok bezt ok frédligast at hlyda, meban fré er sagt, ok
gera sér heldr gledi at en angr, pvi at jafnan er pat, at
menn hugsa elgi adra syndsamliga hluti, & meban hann glebist
af skemmtaninni. Stendr bat ok eigi vel peim, er hjd eru, at
lasta, b6 at 6frébliga eba Smjiklige sé orbum um farit, bvi
at fatt verdr fullvandliga gert, bat er eigi liggr meira vid
en um glika hluti. (163-64§

In this rounding off the preface the writer leaves the quesgt-
ion of credibility itself to talk instead of the manner of tell-
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ing the story. The conient is now presented as something rather
unimporfant: "pet er eigi 2igegr meire vid en um slika hiuti".
Thus. the preface reveals a certain indifference or ambivalence.
To begin with it Xays claim to a credibility, which it gives up
in the end: "engi parf trﬁnab 4 e1ik:t at leggja™.

But Gongu Hrol;s saga reiurrs to the problen egain. On one occe-
asion we are told that a dwarf with the help of a wender-werking
ointment aittaches both legs %c Hrdéifr, who has got them cuwt off

by a treacherous companicn. The author seems %o suspect that
this episode might te a littie hard to digest fer the sudience
and need a srecisl comment:

Nd bétt m¥nnum pyxkki slfkir hlutir Striligir, b4 verbr pat
bé hverr at segja, er hann hefirp sét edz heyrt. EBar er ok vant
méti et ma:la, er inir ¢yrr frabimenn hafa samaeuu._Hefbi beir
bat vel métt segja, at & annan veg h £31 at worigzt, ef beir
vildi. Hafa beir ok sumir spekingar verit, er mjivtk hafa talat
1 figiru um suma hlutl, své sem meistari Gelterus { Alexandri
stgu eba Umeris skdld ¥ Trdiumanna sdgu, ok kafa eptlrkomandl
meistarar bat heldr til sanhenda fert en i mSti melt, at svd
metti vera. Parf ok engl meira irunad 4 at leggia, en hafa L6
gledi af, £ meban henn heyrir. (231}

The eventuaslity thet aecccrding to authoritative models it may
be spoken I figiru, ané we thus need nct understand everything
1iterally, implies & reservation or =z kind af girategic reireat

- although the writer’s scnception of figirs “imagery, aile-
gory” geems ic be somewkat obecure. Otherwise he reiurns to the
renark of the preface, that the listener is free tc Selieve what
he likes ("Parf ok engi meira ‘rinad 4 at leggie"). In the ernd
it i1s in the first place the entertaimment veliue that is tc ke
reckonecd with ("en hafa pé gledi af, £ medan hann heyrir"),

GBngu-Brélfs sage ends as it begins, with a digcussion {(279-

80) of the realiiy arnd credibiliity of ihe story. Cnce more one
cahn notice a ceriain vacillatiorn. Ou one hand the authsr schger-
ves that there a few cr no "fornra manna =bgur" suck as o sllow
us to take our oath upern that they kave taken place as taey are
told, "pvi at flestar verda ordum auknar". Oz the other hand,

we had better not blame or regard as iies "fréBra manns sagnir",
if we are not able oursgelves to present them in a more piausible
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mgnner ("med meirum likendum at segja eda ordferiligar fram at
bera"). Moreover there are told few that improbable things that
it would .not be posgible to find "saﬁn demi til" that they have
happened. And after all, "forn kvedi ok frdsagnir" have - as it
is paid with a theological turn of phrase - "meir verit fram
gett til stundligar gledl en avinlige dtrinadar". This is again
a repervation: we have to do with mundane entertainment, not
with eternal truth.

When the writer ends his discussion with the remark that "gud
hefir 14nat heldnum minnum einn veg sem kriatnum vit ok skilning
um jardliga hiuti, par med Ffriberiligan frszknleik, audafi ok 4£-
geta skapan", this observation 1g not so much to he seen as a
link in the credibility argument. The reference to God is rather
a general defence of the undertaking to devote oneself to relaet-
ing stories of heathen pecple and their deeds.

In Hrélfs ségé Cautrekssonar the comments on the text itself
are reserved for a concluding passage. The argument strongly re-

minds one of Pibriks saga, but also of GHngu-Hrdlfs saga. We.
should not be surprised that "sumir menn hafi verit dgetari at
afli ok vexti en nd", as they have "skammt &tt til rise at tel-
ja". No wonder that "smdir menn hafi margir hnigit fyrir bpeim,
er vdpn beirra hafa svd pung verit, st einn dstyrkr madr hefir
varls eba eigi fengit 1&tt af jordu". (Cf. Pibdriks saga: "at
ekki fekk einn dsterkr madr magn til upp at valda af jordunni".)

We also meet again the warning not to be too sceptic or to
trust our own experience unduly: "heyrir bat annarr, er anmerr
heyrir eigi, ok md bé hvdrttveggja satt vera". The last sentence
of the argument - "En hvArt sem satt er, eba eigi, bd hafi sd
gaman af, er pat md af verda" (78) - with its concession or am-
bivalence concerning the truth ("hvdrt sem satt er, eda eigi")
and its conecluding reference to the entertainment value of the
story ("hafi sé gaman af") - comes very close to Gdngu-Hrélfs
saga.

A rather drastic, and rather negative, comment on the credi-
bility is to be found in the M-versmon (AM 344a 2t 9y of Brvar-
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Odds-éééé. In %the concluding passage the writer says: "Ern bpé atb
ek hafi mrg ord bau melt eda frem sagt I pessi stgu, er unyt-

sanlig eru, pbvl at ek veit eigi, hvdri ncokkurt ord er satt eba

eigi, ‘pd bid ek bess, a1 gud almdttigr 14%i engan gjalda, bann
er less eba xlybir eba ritar."™ (196)° Such an outright confess-
ion differs very much from the previcus examples, where the
writers engage in an argument, cbviously meant toc be serious
and real.

Reflections on the credibility of the relstion, of the kind
illustrated aktove, are of course ccmplefely alien to the authors
of the I8S. Or the whole they take the truth of their stery for
granted end trust their audience to dec go. In this respect the
PAS make s ¢ifferent impression. On the other nand, the very
fact that their writers seem tc be intensely aware of the prob-
lem, reveals that the ISS have met & domestic standard for cred-
iviiity and "realiem", which Is seen as an ideal, and which can-
not toeo light-heartedly be disposed cf. Flagrant devietions from
that standard are felt - at least by some authors - as an anom-
alys; they have to be apclogized for.

3.2 Beferencesg to other sagas and sources. There are ir the FAS
many references to other sages and sources, both inside and out-

side the corpus. They serve 10 place ithe genre within = context
of liferary tradition and give it an appearance of being part
of a more or legs "higtorical" continuum.

Very often these references are of a gquite gemeral kind. In
Pibriks'séga we find s concentretion of them in cornecticn with
thg_fgmogq“bgtjle between the Hiflungs and the Hung: "Sva Begija
bydvergkir menn, at engi orrusts hefir verit fregri I forﬁsﬁggg
heldr en bessi%; "Hér md nd heyra frdstgn bydvergkrs manna,
hversu farit hafa pessi ti8indi"; "ok sigdu sllir & eine leid
frd, ok er bat mest eptir bvi sem segja fornkvedi { pjdverskri
tungu" (II, 327-28).

Ir Volsunga saga it 1s szid that "Vilsungar hafa verit ofr-
kaprsmenn miklir ok hafa verit fyrir flestum mbrnum, sem getit
er 1 fornsggum" (5). Sigurdbr P4fnisbani is the foremost man "um

Peter Hallberg : 14



afl ok atgervi, kapp ok hreysti", when "nefndir eru allir inir
.Bgeztu menn ok konurngar I fornsdgum" (31). Volsungaer aend Gjik-
ungar are sald to have been "mestir ofrhugar ok rikismenn, ok

gvd finnet i Bllum forrkvedum" (104-05). In this case the anci-
ent poems referred to must be the heroic Eddic songs, on which

Valéunga gaga is based.

In Norna-Gests bdttr the old Gestr, who has himself lived the
famous events in olden aays (this retrospect, by the way, is
the reason why the bdttr is included in the PAS-corpus), tells
his listeners in King Olafr Tryggvason’s hall of how Sigurdr
vigited Brynhildr: "ok féru evd peirra gkipti sem segir 1 sﬁgg
Slgufgé;”Fafnlsbana" (322). Of the murder of Sigurdr by the
hands of his brothers-in-law he says that it is flestrs manna
B0gn thet he was killed sleeping in his bed: "En pibversklr
menn segjs Sigurb drepinn hafa verit wti 4 skdgi." (325) This
looks like a loan from a prose passage in the Edda-collection;

the poem there usually named "Brot af Sigurdarkvidu" ends with
the statement that "gumir gegja avd, at beir drmpi hann inni {

rekkju sinni sefanda. En pxbverskir menn gpegia ovd, at beir
drepi hann dti skégi".

~ Time and again the FAS refer to what is told of men an events
i (ollum) fornum sSgum (frésogum}, 1 sumum békum: Gautreks saga

(11,267, Hervarar saga (1,68), Hrélfs saga kraka (24), Stgubrot
(356,357,362). The phrase "ok er mikil gaga af (frd) honum"

turns up twice (283,285) in Hflfdanar sags Fysteinssonar. Of
two of Sturlaugr’s sons in Sturlasugs pags starfsasms it is said
that they "koma vid margar sbgur" (160), although neither of

them appears elsewhere in our corpus.

There is an unspecified reference to Kings” sagas in Hervarar
saga. Of Ivarr inn vidfabmi we are {old that he "kom me® her
sinn { Sviaveldi, sem segir i konunga s8 m (67). Possibly this
passage refers to Stgubrot (or some equivalent of that text),
where both Ivarr and the battle at Brdvellir are dealt with. In
the preface to Gongu-Hrdlfs paga, discussed above, the suthor
in order to verify inatances of "fj8lkynngi", Ygaldralistir" and
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"éhreins anda iblms*ri"; mere specifically points ic "Eyvindr
kirnrifa i O;afs s8gu Tryggvasonar" (163). When it is saigd in
5 utreks aagg of King Alrekr in Svipjé®, that "Eirikr korungr,
réZir hang, 216 hann 7 hel med veizli, er beir hifdu rifit at
emja heata sina® (34), this could te an implicit reference fc

the corresponding episode in Smorri’s ¥nglings saga.

o o

Of foreigr literature we have met before (p. 13 above) Trdju-
manna saga by "Umeris skdld" and Alexanders saga by "melstari
Galterus", both authers referred tec in GBngu-Hrdifs saga as

speaking "I figiru". Ancther reference o "meistarinn Galterus"
at the end of Hrédlfs saga kraxs, as a comment on the hero’s de-
feat because of the witcheraft of his oppeonents, iturans up ab-
ruptly and looks like an intrusioxn upcn the texi: "Sagbhi meist-
arinn Galterus, at mennliigir xrspiar mdttu ekki standast vid
glikum fjande krepti, utar mdttr guls hefdi 4 mdti kemit - "ok
8t88 bér bat eitt fyrir sigrinum,'Hrélfr kenungr, at bl hafdir
ekki skyn & skapara pinum ™ {1C4}. The connection of this apc-
strophe with "melsftarinn" and Alexanderg gsage seems tc be some-

what obgeure. - Two similar episodes, in Hrdlfe saga Gautreks-
socnar {34-3T7) and Egils sage einhenda {342-46), are obvicusly
modelled upor the Polyfemos stery, although in these cases there
are no references ic "Umeris skdld".

Of. special interest are the references - dire

to Iandnémabhik, 28 they tear witness to the autkors’ ambition
tc integrate their stories in & domestic hisforical and genes-
lcgical patiern. Only once we finé an explicit mention of the
famous scurce at issue, a passage in Hilfdanar saga Eysteins-
sonar: "Cddr skrauti, faBir Guil-péris, er getr 1 landndmabdk
g Islandim (248). According *to Lardndma, Oddr skrauti and his
gon PSrir "nédmu land I borskafirdi". Bérir - "it mesta afar-
menni" - is gald to have gore abrcad and been "I hernadi™, end
to have gained "gull mikit I FinmmSrk" k¢541-7

There are, for ovvicus reasons, 1o references to Ic

ther in Pidriks ssga ner in Volsunge sags with its m
archaic world. But in Ragners ssge lcBb»dkar, where something

'<-‘. Q
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like o semi-historical time seems to dawn, we read - after some
remarks on King Hareldr Sigurbarson and Vilhjdimr bastardr - of
Bjbrn jdrnsiba, one of Ragnarr’s sons: "En frd Birni jdrnsiou
er komit margt manna. Frd honum er komin mikil @tt: BSrdr, er
bjé at Hofda 4 HofBastrond, mikill héfdingi." (109) lLandngma
presents BPOrdr e descent and his place of residence in Iceland
in the same way, but in more detail (239-40). Bérdr isg also
counted among “"dgetastir landndmsmenn™ (286) in the northern
quarter of the country.

In the concluding paragraph of £ns sagas bogsveigig we are told

that £n had a daughter by name Mjsll, "médur Borsteins, Ketils
sonar raums, fobur Ingimundar ins gamla i Vatnsdal" (402). All
these persons, lncluding "MJ611, déttur Ansr bogeveigis" (217),
appear in landnéma. Ingimundr plays an important part there, and
he ig also listed with "dgetastir landndmsmenn"™ (286) in the

northern quarter.,

At the erd of Grims sagsa lodinkinna we find two more landndm-
stories. Ketill hengr, nephew of Grimr and grandson of his name-
sake, the hero of Ketils sgga hengs, went to Iceland "ok nam
par land milli Pjérsdr ok Markarfljdts. ok bjé at Hofi. Sonr hans
var Hrafn, inn fyrsti logmadr 4 Islandi. Annarr sonr hans var
Helgi, falir Helgu, er &tti 0ddbjorn eskasmidr. Inn pridi var
5téré1fr, fadir Orms ins sterka ok Hrafnhildar, er £tti CGunnarr
Baugsson. Peirra gonr var Hémundr, fadir Gunnars 4 Hl7barenda®
(197). All these men and women turn up in ILandndms in connection
with Ketill, who is mentioned among the pioneéring immigrants
who "hafa gGfgastir verit" (397) in the southern quarter of Ice-
land. The saga goes on to tell us of another Grimr, a descendant
of Grimr lodinkinni on the female side: "Grimr fér $il Islands
ok nam Grimsnes allt uppr til Svinavatns ok bjé 7 Undverbunesi
fjéra vetr, en sidan at Birfelli." (198) This passage is to be
found, word for word, in Lendindmebdk (387).

In H{1fs sage ok Hilfsrekka are mentioned Ulfr inn skjdlgi,
"er Reyknesingar eru fréd komnir"™ (105), and the brothers Geir-
mundr and Hémundr heljarskinn: "Peir véru miklir afreksmenn at
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afli, ok mikil ztt er frd beim komin 4 ISI?niif (+34} Ail three
of them are counted in Iandndma among the landndmsmenn, who
“hafa gtfgastir verit™ (397). We also hear of "Hdifr, er »éb
Hélfsrekkum" {150}; in this contex:s we meet with a series of
names and spec1flc details concernirg them, which eppear in
H&lfs saga.

The references te Lardndmabdk in the FAS - in one case explic-
it, in other cases implicit but uvnmistaskable - establishk the
genre within & wider context of Icelandic tradition. If the IS5
often begir with a landndm-story, some of the FAS lead up to
just that eveni. By introducing gernealogies of imporiant per-
song, "dgmtastir landndmsmenn", well-knowr from a source of
great authority, they in a way tridge the gap beiween their own
world and the early history of the Icelandic commuxity. Perhaps,
by means of such conrections, the authcrs wanted, intentiorally
or urnintentiorally, to gain for their more fictiornal and phan-
tastic stories a kind of retrospective respectability.

There are also many ties tetween the texts of the FAS-corpus
itself. Any reader notices a lot of specific, recurring motifs
of such s striking similarity, even of identic wording, that
there can te no doubt that we have to do with an influence in
one direction eor the other., But there are explicit references
too. Some of them, of & more generel kind ("{ fornegdgum" and
the like}, have already been poinied out above.

The individual sage within the ccrpus most often evoked in
other texts is Ragnars saga IoBbrdkar. That gives evidence both
of its comparatively cid age and of ifs prestige, perhaps nct
least as a link to the heroic past of the Edda. Hervarar saga
reminds us of Eysteinn inn illrdei Yarsldsson, whe "t8k Svia-
riki eptir f8dur sirzn ok réd vy, bar +ii er synir Ragnars kon-
ungs fellidu hann, evd sem segir I hans sigu" (68). Hflfdanar
saga Exstelrssonar refers tc Earl Skwii of Alaborg: "Hann var
sagérrbrdﬁ¢;_¢e;m;s, fos{ra Brynhildar Bu®laddéttur, er getr
i_sbgu Ragners korurgs lobbrdkar." (249) Tn the end of Bdsa
Baga there is a clear implicit reference to Ragnars gaga. We
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are told of King Herraudr and his daughter Bére borgarhjdrtr,
Jdiving in = house guarded by a serpent, at last killed by Rag-
narr, who "var sidan kalladr lodbrdk, ok ték hann nafr af klebd-
um 91num, er bann 1ét gera sér, bA er hann vann orminn" (322).
And in Norna-Gests bdtir, with its retrospect of ancient times,
the old Gestr relates the episode when Ragnarr’s son King Bjsrn
jérnside meete & man coming "eunnan fré Rémaborg" and asks him
how long a way it is to that city. Then the man tekes "jdrnskd
af fétum sér, ok vdru allpykkir ofan, en mjsk slitnir nedan"
(331). In the face of this evidence King Bjorn refrains frem
taking his men to such a distant place. This story is told,
somewhat more detmiled, in Ragnars saga (153).

An indisputable influence from Regnars saga is also to be
found in Hrélfe sage Cautrekasonar, though in & more hidden
form so to gpeak; perhaps the author has not even been aware of
if{. When Ragnarr’s sons besiege the town of Vifilsborg, ite in-
habitants ehallenge them by appearing on its walls and spread-

ing out "gubvefjarpell of alla borgarveggina ok 811 ki=zdi pau,
er fegrst vdru 1 borginni, ok t8rrudu fyrir peim gulli ok ger-
gimum peim, er mestar védru i borginni" (151). When Hrélfr and
hig men, for their part, try to overcome the "virki" at Ullar-
akr, "ok fengu ekki at gert™, the defenders make fun of them by
carrying out "gull ok gersimar, pell ok silki ok allskonar dfr-
gripi ok tdrrudu fyrir heim ok hddu pbd eptir szkja™ (23). The
identical situations, in combination with the very rare verb
tarra ‘spread out” (Fritzner’s only reference is to the passage
in Ragnars saga), make it quite clear that we have to do with
a direct loan.

Thg”rg@qin;pgrreferences to other FAS-texts are concentrated
to Gongu-Hrélfs saga: "en Hrémundr Gripsson veitti Oldfi, sem

-

gegir ¥ gbgu hang" (279); "At uppsprettu 4r bessarar leltabi
Ingvarr inn vidforli, sem gegir I s8gu hens" (165); "bvi svd

rd

gsegir 1 Sturlaugs stgu ok fleirum #drum sdgum" (251). Tt should

be notlced that there is a direct connection between Sturlaugs

s8ga starfsama and Gdngu-Hrdlfg gaga, as Sturlaugr is Hrdlfr's
father.
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Such.references within the FiS-corpus iteelf can hardly be
said to be frequent. But in their way they establish a net of
relations, and seem fto imply a corsciousness among the authors
of. the special traditions they are dealing with.

4. THE SPHERE 0OF CHIVAIRY

As a rather surprising feature of the FAS appears the fact that
to a far greater exient than most XGS and ISS they have been in-
fluenced by the world of the RDS, their attitudes and motifs,
and even their styie. It is surprising, because it contrasts -
sometimes strangely - with the ancient times snd conditions they
tell us about, antedating the "stgubld" o the I85.

In this section I am going to deal with some aspects of this
influence on the FAS from mediseval chivalry transmitted sthrough
foreign literature. I take chivalry in a broad gense, including
in this concept situations and activities expressed in g charac-
teristic vocabulary, but alsc certmsin signs of "subjective" att-
itudes, a tendency towards moderating the "objective" or "rest-
rictive™ mood of tkhe ¥SS. Purthermore, a Tew recurrent formal
features of the diction and some stendard descriptions, remindg-
ing of the RDS, will be exemplifieg.

In. order to provide a guick survey of the "sphere of chivalry"
T have in TABIE 2 shown the disfribution and fraguency of a
sample of the vccabulary in this Field. It is Just a sample; the
ligt by no means lays claim tc completeness. The delimitetion
of a "vocabulary cof chivalry" is far from ciear. Of course some
of the listed words, perhaps most or all of them, now and then
turn up in many rplaces cutsiée the FAS-corpus and ke RDS. But

I hope that on the whcle my sample may be regarded as covering
essential aspects of the field, and as giving a toliergbly cerr-
ect picture of the impact of chivalry on different texis.

By far most. consistently adapted to the sphere of chivalry is
Pidriks saga, where the heatheh, arckaic and heroic world cf the
Edda has been'ﬁyansposed irto mediaeval kurteigi, very much as
it appears in Nibeluggenlied. 0dinn cr other hesthen gods or
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practices are never referred to. The characters very often in-
voke God, and it mekes a rather strange impression to hear Hig-
ni, the hardboiled warrior of Aflékviba, address another man
with the words: "Haf mikla guds ptkk fyrir" (II, 321). On the
other hand, there are in the corpus a number of sagas, which
have no share at all in the vocabulary of chivalry as listed in
TABLE 2: rlbpjéfs saga, Hélfs saga ok Halfsrekka, Hrémundar
sage. Grl ssonar, Illugs sage Gribarféstra, Horna-Geets péttr,
etlls saga ggggs, Grims saga lobinkinna and {rvar- Odds gaga.
It should be noticed that the three last-mentioned texts are in
many ways related to one another, as the heroes form & sucecess-—

ion from father to son: Ketill-Grimr-Oddr.

4.1 fﬁéugggédﬁé.and fheir epithets. It seems suitable to divide
the vocabulary of TABLE 2 according to a number of memantic
fields.

The central noun for men in the sphere of chivalry is riddari,
with a couple of compounds: riddaralid (-sveit), riddaraékapr.
As can be seen from my list, it is very common in Pidriks saga.
Then come Gﬁggg—Hrolfs sags end Hijdlmbés saga, elthough with a
far lower frequency; both these texts are perhaps on the whole
stronger marked by chivalry than other sagas within the corpus,
next to Pidriks paga. Charscteristic of the sometimes drastic
mixture of spheres and styles is a passage in Pidriks saga,
where King Aldrian’s son Higni is labelled as "inn bezti ridda-
ri", but in the seme connection also as hélmgngumadr (343-44).

More specific and rare are hoffélk, hofl for, hofmadr, hoffrakt;
the ucual term for a king’s court also in the FAS is hird, with
such compounds as hirdmapr and so on.

Significant of the interest in women of noble lineage, gueens
and princesses, are the worde frd and jungfrd. They appear in
eleven different texts, whereas ingtances of the corresponding
male noun, junker, is to be found only in Gﬁggg—Hrélfs saga
("kurteisir juﬂkerar ok haverskir hofmenn" 276) and Pibdriks saga.
The word for.a female attendant of a high-born woman is skemmu-
mer “lady’s maid’, which we meet with in seven sagas.
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In the vocabulary éencting atiribuses and qualities belonging
tc % bere of ch¢va¢ry, the central word group is: kurieisi,
kurtelsilgr kuruelss, h&veraka, heverskligr, qmverskr. As in
well known these epiihets algc turn up in other sags genres such
as KGS and ISS. However, their etymoliogy in itgelf testifies to
their close affinity tc the world of the RDS. At least some gpec-
imen of the group is to be found ir fourteen sagag of our corpuas;
tke fregquency is, not surprisingly, especialiy high in P+brlks
Baga.

More sparsely appears the epithet d¥riigr, perheps best known
from religicus literature. In the FAS 1% has decidedly chivalric
connohatlons. Plbr+ks saga combines it witk tke following rouns:
drengr, &renglr (in ‘these cases probabiy not least because of
the allitteration), £ri, nofeingi, hofdingiasr, kona, menn. It ig
also used %o praise the beauty and preciousness of various obj-
ecta: krdsir, purpuri, siadir, steinar, veizlas. By the way, one
can notice e striking obliguity in the distritution of d¥rliignr
in PiBriks sage: out of a total cf 27 instances part I {4%213
words) takes only 2, and part II (63529 words) 25.

A caup¢e of mere intimate cr personal epithete, s¢ ic BLEaX,
are lgufr and petr. The former appears in only ecne *exit of our
cerpus, blbrlks saga; 8ll 11 examples are to be founéd in paft
IZ. & queen at a meeting with her lover addrecses him: "Ertu hér
fyrir, mitt i% 15fasgta 115, eds hvet er med bér?" (119) The ap-
ogstrophe “Minn 1j8fi herra™ (127,133,145) is uttered three times
by a woman. But the word does ncs exclusively belong o a femin-
ine vocabulary. "Minir 1iifu Junkerar" (249}, X King Pidrikr ads-
resees hig comrades-in arms, and spesks of his falien brother as
Yminn 13GfI brédir Petiherm" (247)

in the firs: case of 1jifr quoted above - ™nitt it ljdfasts
if" - the A-version has instead "mirnn gxti", which indicates

the equivalence of the two epithets in such connections. The
word g®tr appears twice (108,308) in the istter part of Pibriks
Baga. Queen Grimhildr thus sddresses her gon Aldrian as "Minn
Bzti son™ (308)., With the same phrase another queen turns %o her
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stepson H;élmpér in ﬁjéiﬁﬁééwéééé {194).

Examples of ;;55 cen easlily be gathered from the RDS, ag a
rule with erotic connotations. "Hin sgsztasta ppnugta"r(az)_$;i§§j
gggﬂﬁddresses his mistress.9 The author of Rémundar sags keisara-

sonar demcribes the love-making of Rémundr and Elina in a rather
voluptuous way, with comments intended to evoke the interest of
the audience: "Hér hallast bau nd bzdi upp { sengina med svd
setu fabmlagi, at ed mettl heita sell lifandi manna, sem slikt
veri féndl ok veri aldri frd hverfandi™ (140}; "yfrit marga ssta
kogga med frdberum frygdarmdlum gefandi, med meiri list, dygd

ok hsversku, en ntkkur oSnnur metti slikt vera veitandi® (146).10

4.2 Attitudes to erotic motifs. In comparison with the ISS the
FAS, or some of them, show a markgd‘;elaxing of the regtraint in
erotic matters. A passage from Pibriks sage may illustrate the
tendency. The young Petleifr danski visits for the first time
the 0ld Sigurdr, a companion of his father. When in the evening
the daughter of the house passes their guest a bowl of wine,

"bd tekr hamn allt saman ok fingr hennar ok kreistir littat".
And when ghe fills his bowl again, "pd stigr min 4 f£ét homm",
thus accepting the flirtation that he has begun. At midnight,
when everybody has gone to bed, she getd out of bed, steps over

g

to betleifr "ok stigr pegar I rekkju hjd honum". He wakes up

"ok gefr hemni rmim hjé sér hljédliga svd". The author assures
his audience that her sole intention in acting thus was tec bring
about a reconciliation after a fighting scene the day before.
He is anxious, or pretends to be so, to refute in advance those
listeners who "flestu vilja & ferligra veg snda, at in mundi
sjdlfa sik fram bHjéda":
Nei, pat fér evd fjarri. Til bess gekk hiin pangat at skemmta
honum med Ffégrum dsmisdgum ok Hdrum kurteisligum r&dum, peim
er hin kunni betr en flestar meyjar abrar, ok hitt at hin

vissi, at minnr séttu flar tvd menn I rekkju en einn saman.
(229-30)

This talking of "beautiful exeﬁpla" and "courteous conversa-
tion" is, of course, a kind of joke with the audience. Such "ex-
planations™ are missing in the AB-version, which otherwise also
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relates how the girl gets info Petleifr’s bed. Bui here the er-
otic aspect of the episode is not conmcealed. It is true, in A
we are.told quite reutraily "ok liggja bav par ndliga %11 dags",
but B adds knowingly: "en hvat bar fleira gerZist, mega allir
vita" {231). Suck kints, such en appeal to secret understandiag
with the sudience, are on the whole completely slien tc the re-
strictive and "impersonal"™ diction of the I58. On the cther hand
it hag many counterparts in the RDS, noi least in eretic con-
texts.

Two episodes in Hrdlfg sags kraka and HjdImpés saga afford ex-
amples of a woman - now g pergon ef hign station - who is expr-
easly and shamelessly ready to "gidlfa sik fram bjdda™. In
Hréifs aégﬁkaaka Queen Hvit tries t¢ seduce her stepson Bjbrn.
Irn the absence of King Hriﬁgr she ofien came to see the young
man "ok sagbi, at pat veri vel fallit, at pau byggdi eina rekk-
Ju, & medan konungr veri I burtu, ok kalla®i miklu betri beirra
samvistu en bat hin #til svd gamlan mann sem Hringr xonungr var".
This intimation is rejected by Bjra wiith "kirmhest mikinn". As

the Queen is = daughter of "Finnsgkonungr" and skilled in magic,
she takes revenge by changing her stepson "at einum hidbirni
élmum ok grimmum™ (47).

To a gimilar attempt at seduction Hjdimpér ia exposed by his
atepmother Iida.. The GQueen displays a kind of ceremonious and
senguos rhetoris, rather different‘qum_the straightforward in-
vitation to "eina rekkju" in Hrdlfe saga kraka. But the stép—
son’s reactions are in both cases egually resclute:

Drotining mzlti bd: "Hverninn 1izt pér § mik? Er ck ekki
hreinlig, kvenlig ok kurteis?"

"Vel vigt", segir Hjdlmpér.

Hiln melti: "Hvi mun mér svd hamingjuhidiit valt srdit hafa?
Betr hef®i okkr saman verit hent, ungum ok til sallrar ndstiru
skapfelldiigum, ok minn keri, bat mé ek pér satt segiz, al
binn fa®ir hefir mér emn ekki spiilt, bvi at hann er mabr or-
vasa ok ndttirulauss til allra hviliubragba, en ek hefi mjok
breyskt 1If ok mikla ndttdiru I minum kverligur iimum, ok er
bat mikit tjén versldinni, at svd lystugr I1Fkami skal spenna
svd gamlan mann sem binn fadir er ok mega eigi bldémgast heim-
inum til upphalds: Mzttum vit heldr ckkar ungu ifkami s=zman
tempra eptir rndttirligri holdsing girnd, svd ai bar matti
fagrligr dvixtr ¥t af frjévgast, en vit mettum skidti gera
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rdd fyrir peim gamla karli, svd at hann geri oss engs skap-
raun.™

Hjdlmpér melti: "Er pér bpetta alvara?" segir hanmn.

"hAt visu", segir hin.

"Bat @mtladi ek", segir hann, "at pd mundir ill, en aldri

svd svivirdilig sem nd veit ek pd ert.n

Hann hratt henni fram fyrir bordit ok sld 4 hennar nasir,

svd at bléd fell um hana alla.

HWin melti: "Vit ekulum finnast i snnat sinn." (194-95)
Then the Queen sinkg intc the earth and dieappears. later on we
get to know that she has a criminagl past. She has killed a king,
to whom she was married previously, "Bvi at henni bStti hann
gamall, en Imin ung ok lystug". That time too she lusted after
her stepson; he, however, like Hjdlmbpér, "vildi ekki hennar

1jétum vilja sampykkja" (241).

Both these passages, placed within the "sphere of chivalry",
are a kind of rough versions of the "Faidra-Hippolytos-motif™.
They deal with the possibility of incestuous relations and con-~
nect female sexual lust with sorcery and crime. Perhaps they
should also be seen, in a more general and Christian sensgse, as
a serious appeal to young men to beware of the Bad Woman and
her allurements.

ﬁgééméééa.ok Eerraudg introduces erotic motifs of a completely
different kind. The three episcdes, describing in grossly phys-

iological detail Bdsi ‘s intercourse with three farmers’ daught-
ers, represent with their drastic and comic sexual imagery a
robust popular pornography. Sexuslity is dealt with here as a
palpable matter of fact, an amusing game. There are no traces
whatsoever left of dangerous temptation and sense of guilt. A4
frankness of such vulgarity is of course not tec be Found in the
RDS. But it also goes beyond the limits of "classical" saga
proge. (The lausavisur of the sagas, to be sure, are tradition-
ally far legs restrictive in this respect.)

By the way, one should notice a significant linguistic detsil
in the dialogue of these passages. In the second episcde Bési’'s
words are four times followed by "kvab hann® (308-09); in the
third episode we once find "kvad hann" and twice "kvad hin"
(315-16). Thig kvad in connection with DS is not to be found
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elsewhere in the text; indeed it turne up very sparsely in the
FiS-corpus ag well as in saga literature on the whole..11 I ftake
the concentration of kvad to the episcdes at issue as an indica-
tion of their anecdoitic charaecter. The vert gggﬁ - commen in
proverbs and traditional sayings (“kvad kerling") - in = way de-
marcate ther within the conitext, as if they were picked up from
a ecurrent repertcry of obscene imagery.

4.3 "Chlvalrlc“ localltles, vegetation. A frequent word of the

FAB is kastall, aprearing in eleven different texts. It is of

courge well-known from other saga genres, and by nc means be-
longs exclusively to the sphere of chivalry. Buf one has &
strong 1mpress"on that in our corpus such a “castle’ is regarced
as the adequate regidence of its many persons of noble lineage.
Thus Prince Hidlmpér has had erected for his own purpose "einn
kastala 4ti skégim (181), where he is living surrounded by a
hundred knights. And of Princess Ingigerdr in Gongu-Hréifs saga
we hear that she "sat I einmum fridkestela i riki sinu ok hemmar

vildtemenn" (173).

A rather cohspicuous point of contact between the FAS and the
RDS, in contrast to the 158, im their share of certain elemenis
of vegetation, such as the trees apaldr, eik and lind, and veg-
etation forms such as grasgardr and lunér. In our FAS-corpus
crie or more of these items are tc be found in sixteen different
pagas.

Yern sometimes take rest urder an osk or fird a shelter there
when they are wounded: "0k bé ndttaedi, 1lbgdusti peir unair eik
eina" (Ketlls sags hsngs 174); "Hann ver®r ok sdrr mjdk, ferr
urdir eina 91k, hvilist bar" (Vileungs saga 16); & wounded man
is found "urndir einrei eik", sitting "upp vid eiking ok var fgir
mjsk" (HréTfs saga Gautrekssonar 45). In the last-mentioned
saga the osk also appears in a piece of imagery. A chieftain’s
daughter compares her competing suitors to "eikr tver", the old-
er one to "peirrar eikarinnar, er med Bilu er fullvaxin" (4-5).

The lind{itré)} “lime”, characteristic of the mediaeval north-
ern ballads, is represented only in Pibriks saga. Its connection
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with the sphere of chivalry ig indicated by the Pact that it is
gometimes expressly placed in the neighbourhood of g castle:
"stendr upp friin ok gengr Ut af borginni. Skammt frd borginni
stendr eitt linditré fagrt; min gengr undir tréit ok leggr af

aér 511.klabinﬂW{II, 122). 8till more gpecific is of course the
southern Silfatré, only to be found in bidrike gaga. In all three
cages we have to do with the seme sitwation: a rider ties his
horse to the tree (183,194,361).

The concepts éﬁéldééérﬁf'and grasgardr may be seen as equival-
ents, both meaning “garden”’. The c¢lose connection between them
can be illustrated by the following passage: "ok ganga mi it i
gréégaraihﬂ ok setjast undir eitt gpaldrstré" (Pidriks sags 66).
This place ie a typical locus amoenus; in Stidrn (Uager 1862)
gresgardr is even used as a tranelation of pgradigus (68). The
apaidsgéféf or grasgarbr - all instances but one of thesg yords

are to be found in Pibriks gaga - appears as a place of kurteisi,
for the meeting and conversation of persons of noble rank, and
For feasts. I quote a ccuple of examples from Pidriks saga:

"Fri, géngum Ut I grasgerdinn, ok er bat miklu kurteisligra, ok
t6lum par okkra rzdu" (II, 97); "En nd er gott vebr ck fagrt
skin; hann (King Attila) lstr bia veizluna I einum spaldrsgarbi"
(II, 302). In the only case outside Fidriks saga the place is
connected with a princess and her s;emmumeyjar, attended by

"semiligir hofmenn": "En er bar varu komnar fyrir grasgard nokk-
urn" (Egilg saga einhenda 326).

In the last-mentioned saga we find another piece of vegetation
asgociated with ladies of high rank. While the king goes "4 djra-
veidar", his daughter goes "4 hnotskdg ok konur hennar" (325).
The same distribution between men hunting and ladies collecting
hazelnuts we meet in Hilfs saga ok HAlfsrekka: "Pat var eimn -
dag, at hirdin f8r 4 dfreveibar, en konur 4 hnetskég." (124) And
again in the same saga: "Pat var einn dag, at karlar allir féru
4 skég, en konur & hnetskdg" (133). Here gkdgr and hneiskdgr are
¢learly seen as different localities.

The concept lundr ‘grove” is, like lind, well-known from the
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0ld northern ballads, where 1% represents a contrast to the wild
and dangerous woods. The connotations of lundr in our FAS-corpus
are very.much the pame. It is = peaceful place, and a place of
nobillity. Ir Hrdlfs sage kraka we read.,"Lundr einn gtdd nzrri
h$llinni, er korungr attl" (1’). S5rlae bdstr tells us of Princess
Hildr sitding "% einum lundi" (BBQ), witnessing from there =g
gingle combat. In Hilfdanar saps Brinufdstra the hero and his
two companiens come to an ercTOGed garden belonging to & king:
"y garbinum var eimn lundr midk fagr", and when Hilfdan "gengr
+il lundaring", he perceives there a young lady {jungfrd), who
18k sér at gnili* (307). Possibly lundr is tc be understcod
here as “(single) tree” insftesed of “grove’; 1t can mean both.

The vegetation elements discussed above are especially charac-
teristic of the RDS. A few examples, picked up more or less at
random, may'be enough to shew this. In Rémundar sage the hero
end his men "take sér ndttetad undir einni eik" (64), and again:
"hafa tekit sér ndttetad undir glk nikkurri® {1i5). In Viktors
saga ok Bldvus we are tocld of a king’'s scn: "Ok § f£jdrba degi
at fégrn vedri ok sélu skinandi kemr hann fram & eina fagra
vtllu, afstigardi sinu fagra essi urdir einni mikilli eik" (6).12
{ne can notice here the combiraticn of eik end ess “riding-
horee”, another word typical c¢f the RIS, and slsc appearing in
the FAS-corpus.

The word éiaégarbf we find for instance in the older version
of Elis saga ok Rosamundu {71,72,113)1% and in Tristrems sega
(64,69), alterviating there with eplagarbr (46,6%,81,84). The con-
notations of ép1agar6r as a place fcr courtecus conversation and
love are well _ilust“ated, when it is =aid that the lovers meet
"{ einum eplagarbl, ok helt Trigtram drctiningu I fangi sér®
(81).

One of the "vegetation units™ most characteristic of the FAS
seems to be rjédr ‘glade in the woods’. I cannoi say at present
now frequent it is in other saga genres, for ingtance the RDS.
But in ﬁgﬁﬁﬁdar éa.a, at least, we meet it for the first time as
the place where Rémundr is dwelling with the statuwe of the young
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princess whom he has seen in a dream: "Ok jafnan 4 dagionn pitr
hann 7 einu rjédri, haha fabmandi ok blibliga kyssandi" (29).
Then we hear again and sgain of g EESSf in various connections,
gome dozen times.

In any case the ;5555 mey be said to be a kind of speclality
of the PAS, ag it is to be found in no lesg than eleven texts
of the corpus. The distribution of the examples looks like this:
Ans_sags bogsveigis (368), Egils saga einhenda (347), Gautreks
saga (29,29), Gingu- Hrélfs saga (178,199,199,199), Hrdlfs saga
Gautrekssonar (45), Ragnars saga 106br6kar (133), Sturlaugs
saga starfeama (130,139}, Sérla péttr (373,373,375,377), Pidriks
saga (II, 131,156), Porsteins sage Vikinpgssonar (11, 12}, Orvar-
Odds saga (38,40,42). )

In the pasesage from Rémundar sags juet quoted, the rjddr is
the scene of a rather strange situation, a place where Rémundr

1g hiding with hig gecret. It is quite remarkable that in the
FAS the rjédr in many cases functions as a place of mystery and
sorcery, of meetings with superhatural creatures.

At the age of twelve An left his home for three nights: "An
gekk 1 eitt skdgarridbr. Hann sd bar stein einn standa mikinn
ok mann hjd eirnum lek. Hann haf&i heyrt nefnda dverga ok pat
med, at peir veri hagari en adrir menn." (368-69) An succeeds
in catching the dwarf and foreing him to make a strong bow and
five arrows always hitting the mark. The meeting in the rjédr
thus has a decisive influence on the young man’s career and suc-
cesg, and is the cause of his surname bogpveigir.

__Another meeting with a dwarf occurs in Porsteins saga Vikiééé—
gonar. Vikingr“s companion H4lfdan after landing walks alone
from the ships, until he "kom { rjddr eitt. Par st6d steimn
eimm etdrrm™ (12). Qut of the stone comes a dwarf, who turns ocut
to be a good friend of his. By the way, the dwarf’s neme is
Iitr, as it is in Ane sags bogsveigis'too. A ghort time before
Vikingr himself has had a less pleasant experience in a rjédr:
"Hann snyr til skdgar. Vard honum varmt mjdk. Ok er hann kom 1
eitt rjdbr fagrt, settist hann nidr ok sér, hvar kona gengr.
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Hin var herbla fogr." This woman offers him a drink from & hornm.
Tkingr falls saleep, and when he awakes, he la stricken by lepr-
osy. Seon he learrns thet the beautiful woman has in fact been a
sorceress, “hamhleypaﬁ Dig Kolsddéttir", who is out to revenge

the killing of her trother. {11-12) The dwarf ILiir helps restore
Vig;ngr tc kheaIth and overcome the sorceress. Thus in thim sags
a.fsgs; ig the place beotk of desiructicn and recovery.

I Eéﬂéﬁ-ﬁféifg §égé Hrdlfr comes to "eitt rjébr', "fagrt ok
njtk graslodit vida" (199). Prom & k611 “hillock’ there, the
traditional dwelling of her race, appears an difkora. She invit-
e8 him to enter her beautiful lodgirngs, and asks him to deliver
her daughter, who has for nineteen days veen siruggling to give
birth to a child. Now only "mernskr wadr" (200) can help her.
Hrélfr passes his hands across her, and she is "skjdtt 1léttari™.
This is g situation welli-known from Icelandic folk—tales.l4

gﬁ;iﬁ“ﬁéfff offers an example of repeated rjédr-episcdes. We
hear of Hedinn Hjarrandeson, a king’s son: "Pat er sagt einhvern
tima, at Hedinn fér 4 skég med hird sinni. Harn vard sitaddr I
rjédri eirn sinna manna. Hann sd konu sitja & std1i 1 r‘Sbriﬁu,
mikla vexti ok frida sjdrum." (373) The womsn interrcgates him
about his achievemenis and directs him to Kirg HSgri "nordr i1
Danm¥rk® (374). There he sees her again in another riddr. This
time she cffers him a drink from g horn, which he accepts, =8
"horum var varmt mjok" (375). (Cf. the correspording sifuation
in Porsteins gege Vikingggonar.) After that he no Jornger remem-
bers anything of what has gone before. And now the woman gives
hirn the advice itc abduct Princess Hildr, daughter of nis sworn
brother King Hogni, ard kill her mother tne Queen. In his be-
witchmegthhgrcommits these crimes. When for & third time he "kom
fram { rjiddrit" (377), the woman is there again. Ske is satis-
fied with what he has done, and ke accepts anew a drink from
her horn. He fell agleep, and when he awakes he catches a glimpse
of the digappearing woman, who now seems "svdr: ok mikil" to
him. "HeBinn mundl nd allt ok bdtti mikit slys sitt" (378). The
woman, whom he has met thrice in a rjddr, is in fact an appear-
ance of the goddess Freyja, who hag laid the terrible spell upon
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Hedinn (and Hogni) in order to fulfil = condition that Obimnm has
set.

In the PAS the 55585 has become a kind of topog ag a gtage for
strange meetinga strongly influencing the story.

4.4 "Neban versldin stendr" "undir heimssdlu". The FAS move in
a wide geographical space and cover many countries in the North,
the South and the East, some of them well-known, others rather

nebulous. The sense of moving in a wide area, both in space and
time, is in its way reflected in a series of exaggerated expres-

glons indiecating a person’s fame and the like.

Esgpecially Pibdriks sags abounds in such phrases: “engi mabr
QEFQHP??QiAFFPni jafnvel alla smid sem vit febgar, bd at leiti
un alls versld" (133), boasts Velent the smith. Pilrikr’s name
"man uppl vera ok eigi verba tapat ndliga um allt sudrriki, ggg-
an versldin sﬁepdé" (250). There are nc less than 34 gimilar
phrases with wertld in the saga. In one case we have a variant,

when it ie said that Pidrikr is praised for his "“hreysti ok
kgggggq;”qva vi®a sem hans nafn spyrsk, en pat er ndliga um all all-
an heiminn" (IT, 36).

A 1little more modest is the description of Velent as "fragr
(vidfregr) um allg nordrhilfu heimeins" (105-06,133), and of
Sigurdr Fdfniebani as the man, "er dgstastr hefir verit fyrir
0llum k&ppum ok hiftingjum hvdrttveggja I sudrléndum ok nordr-
lﬁndum“ {II, 258). His name "mun aldrigi t¥nast I pibverskfi

ungy ok slikt sama med nordmbnnum" (II, 268). Strla péttr re-
porte to more specific and detailed expressions, when we are

told of King Hiogni: "svd fregr af sinum stérvirkjum ok hernadi,
at hane nafn var jafnvel kunnigt nordr vid Finnabyd sem 1t i Par-

is ok allt par 1 milii® (373).

This kind of eulogizing phreses is frequent in our corpus.
They are to be found in fourteen texts. Four of them, howevep,

-

regtrict themselves to the more moderate § norbritndum (I allri
nordrhdlifu heimsins): Bésa saga (304), Fridpjéfs saga (18),
Hrélfs sags Gautrekssonar (8,10,11,24,39,77), Stégubrot (357,362).
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In its wse of the expressions at issue, especially those with

vertid, VGisungs saga seems to follow the lead of Pidriks saga:
9 examples of verdld, 7 of *hem in comnection with Sigurdr, and

2 with Brynhildr. A% least in one of these cases shere is a
striking similarity with a corresponding pesssage in Pilriks saga.
After Sigurdr has been kiiled, VBlgunge sgsga comments upcr the
event thusg:

¥i segir pat hverr, er bessi tIBendl heyrir, at engil mabr

mun pvilikr spiir 1 verdidunrni, ok aldri man siBan bterinn
glikr madr sem Sigurdr var fyrir hversvetna sakar, ck hans

nafn man. sldri. fyrrast I pfbverskri tungu ok 4 Nordrlinum,
meban heimrinn aitendr. (85)

In Pidriks gags we read in the same context:

Ok er pessi tIdirdi epyriast, at Sigurbr oveinr er drepinn, bd
segir pat hverr madr, at eigi mur eptir lifa I vertidinni ok
gldri sidan mun borinn verba pvIlikr madr fyrir sakir afls ok
hreysti /.../, ¢k hens nafn mun 2ldrigi tynset I bjdverskri
tungu ok slikt sama mel norBmBmmum. %II, 268)

The similarities in the wordéing sre so conspicucus throughout,
that there can be no doubt about a close ccnnecticn between the
passages.

In a few sagas appears a more infreguent, anc even more magni-—
ficent, alternetive to expressions with yertld and heimr. Vois-
unga gage refers o Svanhildr as "fegrsza mey undir heimssdiu"
(105). The same phrase turns up in Sturlaugs saga: "sel at ed
er engi madr undir heims sdlunni, at mér firnigt méira_til"

(149), and with a slight variation in Porsteins sags Vikings-

schar: "Ek veit enga fregri en bd undir séiunni." (56)

A 1l ligst of the phrases with heimr, 551 aﬁd vertid shows
tpgufp}lpwipg_distribution: Géggu-Hrélfs gaga 1 case, Hiifdenar
saga 3r§nuiésﬁ;§ i, Hjélqpés Baga 4[”Hr61fs pege xraka i, Rag-
ngrs 5§55 ;q§br§kar 3y Sturlaugs gega I, Stris vitir I, VElsungs
paga 11, Pidriks maga 34, Pormieins saga 2.

Again we have toc do with a feature, which the PAS seem to

o0stly vertld-phrases, but in a few irstances the varianis: 1
gllri heimgkringlunni 42; meban heimrinn stendr ck byggist 52.
Peter Hallberg 32




On.the other hand, in the ISS these eulogizing phrases are ab-
sent,. or they are of another and more modest kind. In Njdls eaga,
for instance, Gizurr hviti praises Gunnarr at his death as a man
whose defence will be remembered, "medan landit er byggt".15 The
phrase. "medan heimrinn {verdldin) stendr', would have been felt
here as a violation of "classical asaga astyle.

The phraseology dealt with in this section stends out as a
characterigtic treilt of the FAS-diction. It has a touch of irre-
ality, and conforms witk the trend towards exaggeration and
"subjectiviem" - o different from the typical restraint and
understatement of the I18S.

4.5 Ams‘ntactlcalmfe ture: the present participle. Next to Bid-
riks saga, Q6ngu-Hrélfs gaga and Hidlmbés saga are the texta of
the corpus, which seem to reveal the most obvious influences
from the literature of chivalry - an impression supported by the
digtribution of the vocabulary in TABIE 2.

A passage in Gbngu-Hr8lfs saga describes a wedding feast with
delicious dishes and beverages (“gzsa ok rjipur med piprudbum pd-
fuglum", "enskan mjsd med vildasta vini, piment ok klaret") and
musical entertainment ("alls konar strengleika, hirpur ok gig-
jur, simphén ok salterium") - a desription which in content and
gtyle has many counterparts in the RDE. It is certainly not by
pure chgnce that in Just this context iz introduced a stylistic
feature gtrongly characteristic of the RDS:16

- beggd weizla var 8jau netr gtandandi med sama sett-ok gkipan
verandi sem ek er mi greinandi, med heibr ok pris endandi,
bEﬁbgumar med gddum gjofum alla tlgnarmenn reifandl ok peim
sina parkvamu bakkandi, en hverr til sina heimkynna farandi,
peira. réd sem ok mikiimennsku lofandi ok allir med vindttu
skiljandi. {(276-77)

The ceremonial "courtecus siltuation™ has clearly given rise to

an accumulation of these circumscribing and artificisl present

participles. It is true, some cases appear elsewhere in this
saga, but then quite sporadically: "FSr hann svd hlaupandi

(218); "Ek vil pér ok kunngera, at ek er dvergr I jirdu byggi-

andi" (230).
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Ir a corresponding manner - in a passage with typically chival-
ric diction, this time desribing a tournament - such participles
turn uvp in Higlmhés soga:

bar var.margt .hoffdélk saman komit. Hidlmpér reif frem .4 milli
beira, Jeggjandi sinnl stdng til beggjia handa, kastandi mdrgum
riddara ti! jarBar, ok var engi svd rbskr eba rikildtr, mikill
eba mektugr, at honum byrdi I mdti et rida. /---/ Gekk gvd
lengi, bar til at Hjdlmbér reiddist ok keyrir nd hestinn sper-
um ok ribr at Olvi, leggjandi sinni st¥ng mitt i(skjﬁld%nn

’ ) 180-81

Shertly afterwords ancther situation ig rendered thua:

Sat hann par netr ok daga, scrg ok harm perandi fyrir drottn-

ingar missi. .

Pat bar til einn dag, sem sélin var fagrligs skinandi, en
konungr hugsar margs hlutl med miklum harmi, eér hann son sinn
gangandi med mbrgunm SB8rum hoflfd, Ffagrliga pryddum. (181)

In ﬁiﬁlﬁﬁéé-éggé there is, however, & certain spread of com-
bined participies tc situations of g quite different kind, with-
out any *touch of chivalry. Thus a savage bull, "it mesta bldt-
naut™ (224}, is descrived as "heimskliga hlesupendi aptr ok fram
nn gardinn med hrediligum hljédum, berjsndi fétunum ok hristandi
hausinn" (225).

Gbngn-Hrd1fg saga and Hjdlmbés gaga sterd in fact alone in us-
ing these participles in a more conépicuous manner. But even
there they are strictly confined to certain passagee, and by no
means a pervading ard so to spesk "organic“ feature of style, as

in the RDS. As the text in the rest of the ccrpus most compar-
able to these two sagas one could mention Sturlaugs sags starf-
gama with & few scattered instances:

Eptir petta byr Sturlaugr sik til inngbngu, fyrirbjdédandi sin-
um fésthredrum sér at fylgja. /---/ Wi hefr Sturlaugr sik upp
ok stdkkr inn yfir allar hellurnar vel ok frekiliga, gripandi
hornit af bordinu med skyndi dn nokkurs tdlme (142);

Hann hefir bddar hendr blébdgar til aexla, greidandi beim stér-

lig hogg,svipandi mérgum ménnun hofudlaveum til jardar (146);

segjandi konungsdéttur petta um benna mann (155);

"ok vilda ek vera bidjsndi, at b velttir mér nokkura(hjé%p"
' 157}

One should notice that the stylistic trait discussed here is
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completely lacking in Pibrike saga. This may seem surprising, as
this saga in other respects shows a stronger and more consistent
affinity with the "gphere of chivalry" than any other text in

the FAS-corpus. It could for that matter perhaps as well be clas-
gified among the RDS.

5. CONCLUSION

In this paper I have tried to deal with the corpus of the PAS ap
a whole, without forgetting the differences between individusl
sagag. The examination has mainly been focussed on two aspects.
Firat, there are clear indications in the FAS of a glackening of
the "objective™ attitude of classical saga style, as it is repre-
sented by the ISS. The authors have begun to discuss their own
topice, to argue with their audience about matters of credibil-
ity, and so on. Second, the PAS show many signs of having been,
more or less, influenced by chivalric literature, its themes and
its vocabulary. These two aspects are not unrelated, as the RDS-
corpus hag a great share in the trend towards "subjectivity"™,
and has probably in that respect provided a model for at least
some of the FAS.

I am of course well aware of the fact that a comprehensive and
balanced study of content, structure and astyle of the FAS-corpus
should include important aspects, which I have had to leave a~
pide here. I should like to point out two of them, especially as
the similarities between the FAS and the RDS may else seem over-
atressed in my paper.

One of the most striking elements of the PAS ig certeinly their
impressive number of supernatural creatures and monsters. To be
sure, giants, dwarfs, dragons and the like are not absent from
the RD3, but on the whole such beings play a far more important
part in our corpus. They a2lso include in the FAS specimens‘gfmg
more specific or domestic kind: 41fp, flagd, gemmr, glatunghundr,
hrogghvalr, to mention some of them. Characteristic of the FAS
are the rather indistinct boundaries between the natural and the
supernatural, between men and monstera. Some people are able to
transform themselves into flugdrekar and back again. Even King
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Pidrikr gets so furious in battle, "at eldr fiygr af kans munni,
ok par af verdr svd heit brynja HOgna, at hanr bredr af, ok hin
hif{fir honum ekki, heldr brenmnir hin henn® (II, 325) - as if
Pibrikr were changed into a fire-spitting dragon.

References to the heathen northern godes and rites are for ob-
vious reasone lacking in the RD3. Im the FAS-corpus there are
no traces of them in PibBrikg sags, but in many other texte they
appear as reminlscences of & domestlc tradition. Usually, how—
ever, except for Vilsunga saga, S8gubrot and Hervarar sags, tpg
attitude towards them is strongly negative. Thus in Brélfs saga
kraka Odinn is seen by Bébvarr bjarki as "herjans sonrinnm inn
f41i ok inn Strdi" (103), and in Egils saga einhenda ke is
‘placed on an equal footiﬁg with "h&fdingi myrkranna" (352) in
the infernal regions. Gautreks gaga deals with the concept of
“oanga fyrif stternisstapa" (5), in order to visit Odimn in
¥alhtll, but in a definitely comic vein. Institutions and repre-
gentatives of heathen cult - hof, hofgydjur, sgeidkonur and
their blotskapr - are geen ap dangerous places and devilish
forces, which the herceg have to overcome to save their lives
or to attain their goals.
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NOTES

1) Sese.TABLE 9.in my Stilsi élement-och forfattarskap i norrén
sagalitteratur (Géteborg 1968).

2) The pasesage is to be found in the vellum MS. AM 3434t°, Pp.
124-25 in Boer s edition Qrvar-0dds saga (Ieiden 1888).

3) Page references to Tristrams gaga, here and later, are to
Kolbings edition Tristrams saga ok Isondar (Heilbronn 1878).

4) Page reference to Jénmson’s edition Alexgnders saga (Kﬁben—
havn 1925).

5} Page reference to Vatnsdela sagg in Islenzk fornrit VIII
(Reykjavik 1939). :

6) Quoted from Boer’s edition mentioned in note 2 ambove.

T) Page references to Landndmabdk in Jakob Benediktsson ‘s ed-
ition Iglendingabdk. Lendngmabdk 1-2 in Islenzk fornrit
(ReykjavIk 19687.

8) The .correspondence at this point between Ragnars saga and
Hrélfs saga fautrekssonar has been noticed by Detter in his
edition Zwedl Fornal@ayqﬁg&;ﬂ(ﬂa;le a.S5. 1891), p. XXXIX.

9) Page references to Trigtrams saga, cf. note 3 above.

10) Page references to Sven Grén Broberg’s edition Rémundar saga
keipgaraponar (Kgbenhsvn 1909-12).

11) For kvab as leading verb, cf. my paper "Norrtna riddarsagor.
Nigrs sprékdrag" (Arkiv for nordigk filologi 86, 1971), pp.
128-33.

12) Quoted from Jénas Kristjdnsson’s edition Vikitors saga ok
Bldvug (Reykjavik 1964).

13) Pages references to Kilbing’s edition Elis gaga ok Rosamundu
(Heilbronn 1881}.

14) cf. J36n Arnason, Iglengkar bjddsbgur og efintiyri I (Ileipzig
1862), pp. 16-18, 21.

15) Quoted from Einar Ol. Sveinsson’s edition in Islenzk fornrit
XII {Reykjavik 1954), p. 191. D

16) The present participles in the RDS have been espeially stud-
ied by PFoster W. Blaisdell in a series of papers, for in-
stance "The Present Participle in the Ivens sags" (pp. 86-
95) in Studies for Einar Haugen (The Hague, Paris 1972).
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TABIE 1

Total number orf wordg, poetry left out, in the different sagas
of the FAS-corpus, and its distribution on the author’s relation
(REL) and direct speech (DS) respectively. In the many cases
where texts in Gudri Jénsson’s edition have been used {cf. p.
1 above), the number of the volume at issue has been added bet-
ween brackets.

TOTAL REL DS DS %

£ns saga bogsveigis (II) 8724 BE86 3038 34.8
fsmundar saga kappabana (1) 4546 3104 1842 37.2
Bésa sage ok Herraubs (ITI) g287 7544 1743 18.3
Egile saga elnhends (III) 9967 3716 6251 62.5
Fridpjéfs saga ins frakne 6487 4090 2397 37.0
Gautreks saga (IV) 9122 5883 3239 35.5
Grims saga lodirkinna (II) 2761 2246 515 18.7
Gongu-Hrdlfs saga (III) 29777 21274 8503 28.3
H{I1fdanar saga Brénufdstra (IV) 7220 5517 1703 23.6
‘Hi1fdanar saga Eysteinssonar (IV) 9528 7435 2093 22.0
HE1fs saga ok H{lfsrekka (II) 3115 3069 46 1.5
Hervarar saga ok Heidreks (II) 8698 £83F 1866 21.5
Hjdlmpés saga ok Olvis (IV) 11945 8531 3414 28.6
Hrélfs saga Gautreksaonar 29910 16350 1356C 45.3
Hrélfs saga kraka (I) 24863 16421 8442 34.0
hrémundar sags Gripssonar (II) 3557 2376 1181 33.2
Illuge sags Gridarfdstra (III) ._2856 1741 1115 39.0
Ketils saga hzngs (II) 4514 3697 817 1i8.1
Norna-Ceats pdttr (I) 4521 1284 3237 T1.6
Ragnars sage lobbrdkar 13994 10704 3290 23.5
Sturlaugs saga starfsama (III) 12731 8213 4518 35.4
Stgubrot af fornkonungum (I) 6127 5157 970 15.8
Strla pattr eBa Hebins saga 3711 2813 898 24.2
ok Hogna (I)
Vélsunga sagse 24892 13960 10932 43.3
Pidriks pags af Bern 112742 73863 38879 34.5
Poiggg%nsrsag& Vikingssonar 18296 12272 6E025 32.8
{rvar-0dds saga 18824 12754 6070 32.2
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TABIE 2

Words from the
sphere of
chivalry

brandr

burtrels

burtstiong

dfrligr

ess

g o))

glabel

hoff6lk (-1jbx)
hoffrakt
f hofmabxn

Ans saga bogsvelgls"' B

Asmundar saga

Bdsa saga

Egils saga elnhenda

FrlbbJéfs saga

Gautreks saga

Grims saga lobln

Gﬁngu Hrélfs saga

10

=1

Halfdanar saga Br

Hdlfdanar saga Fyst

HE1Ts gaga

Her ¥arar sage

Hidimbéo gaga

ha |-

Hxélfs sage Gaut
Hrélfy gaga kraks

H;qmundar saga

Illuzs gags Gridar

Ketils saga hengs

Norng-Gepts béttr

Regnars sage

Sogubrot _

Sdrls battr

Vélsunge 53&3...,4,

bibrika Baga

27

borsteins _Baga

ﬁrvar Odds saéﬁ

In number of eagas
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TARIE 2 (continued)

' haverékn

; heverskligr

h!feversk'r

| jungfrdi

| junker

| kastali

| warteisi

| kurteisligr
kﬁrteiss

, 1istuligr

frs saga bogsve !-’ils i

]
i =

Asmundar 5228

Bésa saga

(=N

Egils saga elnnenda

Frlbb;dfa _Baga

Gautreks aaga‘_

[

F=

Gr{mg gaga 1051n.
Gbngu- Hrd‘fs saga

17 3

Hélfdanar pags Br

H41fdsner sags Eyst |

1c

HAlfs saga

Hervarar saga

anlmbés gaga

[

Hrdlfs saga Gaut

L]

Hrélfs gaga ﬁraka'

. e
[AvI Tl AL R S

o |
=
|

Hrémurdar 8aga

|-_l
h
]

Illuga gaga Gridar

Keﬁ;ls gags hangs

Norna-Geasts hdttr

Ragnars gags

Sturlaugs sage

ny

SGgubrot

Sria pdttr

Vﬁlsunga gages 1

ot
oo | 12
]

blbrlks saga

29}

Porstelns saga

Orvar-0dds saga'm“.

In number of sagas

. Peter Hallberg
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TABLE 2 (continued)
] bt Number of
Bl+E 1§ & | different
2l . Bl g B |2 | words
Bld|a| 5 |48 |8
—~ | H E| H o @ £
Ans saga bogeveigis B _ ‘ 2
Asmundar saga jifl 2 .7_
Bésa saga _ _ 3
Egils saga elnhenda 1 1 5
Fq;bbqofs saga 0
Gautreks saga 2
Grims saga lobin _ 0 7
Géngu-Hrélfs sage 6 1 1l
Hilfdanar saga Br 4 7
Hélfdanar sage Byst s
Hélfs saga o
Hervarar sega 2
Jélmpés gaga ‘ 1] 2 4]- 11 1 2 14
Hrélfs sage Gaub 1 2 7
Hrélfs saga kraka 2 7
Hrémundar gaga 0
I1lupga saga Gridar 0
Ketils saga hengs 0
Horna-Gests bdttr 0
Ragnars saga 1 5
Sturlsugs saga 4 &
Ségubrot, _ 1 1 3
Sérla béttr | L
Volownga sags | | | | 2| 2 10 _
Bibriks saga | 11} | |24a] | 3 o 1@
borsteine saga |
Srvnr—odds S i il i i W v

In number of sagas 1 1 1 8 7 2 3
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