Reoberta Frank

Hand Tools and Power Tools in Eil{fr's Thérsdripa

The Thérsdripa of Eil{fr Golriinarsen is conceded to be the
most difficult of all skaldic compositions; it is also-—perhaps
for the same reason--among the most moving and haunting, an
illustration of Wallace Stevens' dictum that "the poem must resist
the intelligence/ Almost successfully."l The dripa depicts Ther's
journey to the home of the giant Geirrgdr, the crossing of a
hostile river, and the harrowing of enemy headquarters. According

to the vrose account prefacing Thérsdrfpa in Snorra Edda, Thor

made the trip in erder to recdover his stolen hammer; Margaret

Clunies Ross has recently argued the reverse, that the young god

#ins his divine attribute by wresting it from its owner-maker. 2

In efther case, recovery or invention, it is remarkaole that the

harmer is mentioned only once in the poem. The rest of the time,

Thor's hands are fully occupied with a variety of staff-like objects:

when crossing a turbulent river, he wields in succession a red, a

metal ®ile, and a giantess' staff (stanras 1-10); in his contest

with the giants, his tools of trade include a walking stick, a

glowing ircon misaile, a bolt, and a slender switch (stanzas 11-20).
All these instruments, with the exception of the giantess'

staff (stanza 9} and the hammer itself {stanza 19), are expressed

bv two-part kennings, each of which is metaphorical in nature: every

base word--snake, file, seaweed, branch, needle, or whatever—-is

related to the designated cobject through analogy., Another umsual

feature is that each weapon-kenning is paired with a second, congruent



kenning that extermds tne analogy, maxing.it more obvious. The two.
base ;ords construed with tne verb give one meaning; the two full =
kennings taken with the same verb, ancther. The pictures presented
by suecessive base words inevitably shape an audience's response

to Thor's instrument.

Thgsg days, batons, staffs, and waﬁd-like objects are mainly in
the hands of orchestra cohductors, drum majorettes, and good falries.
Things were different in the tenth century. In pagan and Christian
icencgrarhy of the first millennium, the staff or virga was a symbol
of divine atrength and protection, a means of defense against
ghthonic powers.3 Keses, Christ, Hercules, Jove, emperors and
Germanic rulers, even Thor, were portrayed, wood in hand, the first
two on the walls of the catacombs, the last on the Gosfortn and
.Altﬁna stones.h Accerding to Adam of Bremen, an image of Thor with

5 Amulets

a scepter, "like Jove," stood 4n the temple at Uppsala.
resamhling hammers were widespread in the North, and Thor's sign
appeared on runestones and coing, a symbol cof power, of protection,
a talisman and a blessing.6 Like the cross, rosette, or swastika,
the hammer must have meant many different things to many men. If
E414fr allowed the form and nature of the cobject carried by Thor to
shift from stanza to stanza, first one, then another facet catching
the light, kennings flashing this way, then that, perhaps it was
because the truth he was trying to catch was many-sided too.

Skalds and the medieval treatises devoted to their art are

silent about the function of kennings. Snorrl, like hudolf keissner

saven canturies later, provided interested students with a kind of
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Roget's Thesaurus of skaldic kennings.7 But the end to which this

stere of svnorvmity was to be put is nevgr.mentioned.b That kennings
gave the skald a way of commenting indirectly upen the persons,
action’s, and situations he presented for inspection was cbserved some
fifty vears ago by Volfgang Mnhr;9 subsequent scnolars have noted the
associative power of the kenning, its ability to undarline the mythical,

10 My goal in

1egerdary, or colitical dimensjons of a subject.
burdening the kenming with yet another, and specifically religious,
function s notrto break the sh*p-of-the-deaertfs back, but to 1llustrate’
how educated pagans of the tenth century and their Cnristian counterparts
used similar modes of allusion in advertising the promise held ocut by
thedr respactive camps. Sophisticated analogical tropes were employed

by peets on both sides to prove that theirs was the superior and more
camprenensivelsupernaturalism.

An oxiity of Eil{fr*s weapon-kennings is that their metaphorical
thrust i=s not, as one would expect, in the direction of death and
destruction but ratner towards the delights of life: sex, food, and
the hunt. The phallic nature of Thor's instrument is revealed in the
first nelming of stanza 6 when the ged and his human companion Thjélfi
set skotnaPra 'darting snakes' (=rois, staves) in a (female) hafs mork
'forest of the fish-weir' {=river)s in the second helming, Thor's
hlvmp&l 'clashing file' (=rod, staff) 3s heard hammering against the
worn stones on the riverbed, Eil{fr's kenning for which is Febju steBi
Yanvil of the river FeBja' (=racks). An image from yoology (snake put
into woods) is succeedgd by one from the smithy {file on anvil}; and
each pajr of kemmings forms a double entendre,- the first expression

{snake, file} cennoting phallus, the second {woods, anvil) vulva.ll

—



Later, in stanza 9, when Thor and Thjalfi successfully ford the river
"hostile to the sword", the god has in hand the wplr 95!225 'staff of
(the z*antess) Grifr'. The usefulness of a giantess' vglr may in
part have resided in its length, long enough to project avove a rising
flood, like the lcpped pine with which Polyphemus steadied himself

on the mountaintcp;12 but such a staff was alsc a source of magic

and magiecal protection, like the rod of Moses and Aeneas' brarch of
gold.13

In stanza 1L, as the two companions establish a temporary

beachhead inside the entrance to Geirrﬁér‘s.cave, their staves become

clubs that shatter rock. Hallfylvingar wallar 'slanting sticks of the

plain' (=staves) press the h@r himinn loga 'high neaven of the flame!
(sroof of the cave), so that the tungls brisalir 'nalis of the

brows! sun' (=heads) of the giantesses below are crushed against the
tré® 'wocden sticks underneath the thatch'.lh The domirant image,
toice invoked, is uf.wuod uniting earth and heaven, put with the
relative poaitions of earth and heaven reversed: the god of the sky
is in the underworld. As Thor penetrates the mouth of the cave
(stanzas 15-17), a new kind of weapon-kenning is introfuced, related
verhaps to the god's reputation as a trencherman. Geirrgér hgrls a
glowing ingot at nhis visitor; Thor catches the iron and flings.it back.
241{fr's kennings turn this'culminating gcenae intc a deadly banquet,
with the host offering nis guest fortified food and drink. Thor
awallows the "cocked-in-forge tong—sliver" {15), the "heavy red oits
of the seaweed of the tongs" (16}, the "airborne beverage of molten
metal™ (17) with his "mouth of the lower arm" (16}, his "quick-grasping
mouths of ths hands" (17), before regurgitating the morsels most

éffect*vely.out of the "breast of ais grip" {17). The base words
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maintain the digestive metaphor; the determinants place Geirrgdr
with his blacksmith tqngs in a demonic setting of fire, sparks, and
furnace. Geirrglr is killed with his own iron instrument when Thor
thrusts the nesta meina 'needle of herms! into the glant's bfgyrdill
'pirdle’ (18), neatly sawing up the fight.

The glowing missile undergoes its final transformation in stanza
19: a victorious Thor goes after the remaining giants meé dreyrgum
55351 "with a bloody hammer', Two kennings for Thor in the sscond
helming of the stanza--tollurr tv{vilar 'tree of the double wood’
and ir_ karms "ged of tne chariot'-—seem {if we only knew what the
former meant) to portray divinity in triumph, the god endowed at last

with his characteristic iconography.l5 The red of disecipline is

mauled cut for the last time in stanza 20; it 4s a hégbrotningr skdgar
‘"handv splinter of the woods' with which the god has slaughtered

kal®a undirfjalfrs bliku alfheims ‘calves of the underside of the

sheen of the elf-world' {calves of the underground refuge=giants).
The poem emns with this glimpse of sacrificed peasts. &ll commentators
seem agreed that .the first word of this stanea, helbIﬁtinn, deacribihg
Thor. a9 impossible; they emend the mamuscripts either to herbldtinn
Thonered with sacrifices by men' or hdelbldtinn 'sacrificed to with
wooden supcorts', both suggestions hapax legomena.lb But helolftinn
"henored with sacrifices in hell (er by Hal}' is surely wha£ the peet
interded: Geirrg@r's sunless kingdum——later portrayed oy Saxo as the
pagan undersorld——has offered up its calves on the altar of the

17

conquering Thor. Even adjectives in Ei1{fr's poem harmonize with

the domingnt base-word image.
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Congruent kennings like those in Thorsdrépa can be used to
sugeest change, to trace-the development tﬁrough time of the objects
80 desfgnated. The skald Marks Skeggjason, for exampls, composed
a stanza that says--four times--"the ship sailed over the sea."1§
The urderlying image is that of a pear--base word in four expressions
for 'ship'-—-wadinz through snowirifts, ieaping over mcuntain peaks,
traversing old tracks, and breaking his fetters--base words in four
exrressicns for 'sea!. Markis' sea-kennings are like clues in a .
detective stonf: they reveal at what season the trip took place and
in what directicn the ship =ailed; and the changiﬁg ﬁase words for
the ship reveal iis passage through time, the cub gradually growing
intc a grizrled old bear leaning wearily on a wooden stick (tne roller
supperting 4t in dry dock). In a similar way, the man- and earth-
kernings in Hallfrefr's pcem on Earl Hikon, portraying his conauest
of Norwav in mythological terms, as tne marriage of a ruler to his
lani, iniizate the various stages of a ccurtship.l9 The underlying
image in the first quatrain is that of a sajlor who has seduced a
broadfaced peasant gir] with his smooth talk; in the second gquatrain,
the bold seaman, speaking fcrecefully, has 1little trouble persuading
the woman to yield te him; by +the third half-stanza, the king's
counseélor has taken her in marriage; in the fourth, Hallfredr reflects
hew reluctant the warrjor, the distrjbutor'qf treasure, will oe to
abandon his ncble bride. There is ne comparacle progression in the
weapon-kennings of Thérsdripa. Eilffr's pase-word image does not
develep from stanza teo stanza in any organic (yogng to oid, thin to

thick, 14auid to solid) or evelutionary way (sailor to ruler, servant
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to master, reptile to mammal). His metaphors for what are at most
two {tems—-Gr{fr's staff and Geirrgdr's bolt—seem bewilderingly
varie?: in the space of sixteen stanzas the god's weapon is described
&8 a snhake in weods, a file on anvil, wood reaching to heaven,
seaweed in mouth, drink in breast, a needle in girdle, and a oranch
for flogging calves. The staff does not grow consistently in any
1irectiont its material changes within a single. stanza from wood to
iron and back., The movement in stanzas 15-19 from molten metal through
iren bolt te hammer comes closest, perhaps, to a linear sequence, but
even in this series the weapon i3 seen first as solid foed (15-16)
and onlv later as liguid nourishment (17). 2il{fr seems to have gone
ont of his way to frustrate narrative expectations: Thor, endowed at
last with Geirrgdr's iren missile in stanza 19, is still swinging his
wooden branch. to and fro in stanza 20. (learly, neither ontogeny or
phvlogeny was upbermost in the skald's mind.

That the weapon-kennings of 'I‘hﬁrsdréga de well is to communicate
a sense of simultanelty. Just as the two chief structural divisions
of the poem, Thor's trial by water {the river crossing) and trial oy
fire {GeirrdBrls forge), seem reversible, the two descents interchangeable;
so Thor's weapon striking the anvil in stariza 6—the characteristic
gesture of metallurgy--has no chronological relation to the image in
the same stanza of the fertilizing male god striking the forested earth
#ith his (thumder)bclt, a gesture signalling the sexuzl union of heaven
and earth. One paradigm is behind both actsi neither has & natural
oriordity and either may be seen as imitating or foreshadowing the other.

til{fr's kennings for Thor's weapon seem to be telling and retelling



the same mythical event in different terms. The eosmological upheavals
of stanza 1, with their topsy-turvy positioning of up {wood) and
down (heaven, sun), characterize Jeirrgdr's netherworld as unformed
chacs. awaiting the order of creation. The poet's mineral metaphors
for Thor's weapon envisage the same uﬁderworld as a furnace wners ores
are smelted, a source of- transformation, of'life-preserving treasure
for those on ths god's side. Ef1{fr's food metaphors define the
giant's cave anthropomorphically as a huge womb, a beliy, the part of
his anatory in which Geirr#r is slain but, for the two journeymen
within, also a place of gestation and growth. The poet's agricultural
analegy for Thor's weapon--a fresh twig suitable for siriking calves——
views the same battleground as earth, the soil from which, after it

45 harrowed, plants grow. These kennings 2ll "méan" the same tning:
god am! tes giant, thereby giving life to men; they seem to generate
an? sat?sfy a habit of mind that seeks the archetype behind the flux.
Historvy itself in such z system becomes a pattern of prefiguration and
fulfiliment.

Man is the animal that perceives analogies, and E21{fr's kennings
seem devised to foster such perception, encouraging past, present, and
future to converge. The future, or anagogical sphere, raises its head
in the first sentence of the peem, which brings together Loki, "father
ef the sea-string” (zthe wurld—serpent),_and Ther, "killer of the gods
of the earth-net's steep ledges" (egiants}). Tne interaction of the
tvo kennings, the string/net parallelism, evoges Thor's fishing for
the terrible serpent and tneir pattle to the death at magnargx. The
gcd's contest with leviathen was treated eariy snd cften in viking

voetry and sculpture, probably because it predicted man's own survival.20
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At the very end of Thirsdrépa, in the final stanza that aliudes
to another offsoring of Leoki, hisvdaughtér rell, the pogt‘s metaphoric
focus has 1little to do with future last things., His kennings seem
rather to evoke the present, the tropological sphere, grounding the
action and the moral prescription it embodies in the peoet's own world
and time. The last half-stanza runs: "The hogalanders of ine iister
(region in southern Norway) of the hawk-lair (people of rocky slopes=
giants} could not hurt the suppert-firm life-diminisher of the pecple
of stone-Tlla (killer of giants=Thor)." Several achclars have
cemmented on a peculiarity of Eilffr's giant-kennings, their tendency
to localize Geirrd®r's troops in terms of tenth-century Norwegian

2 The 1ittle external evidence we have suggests that

geonolities.
Thérsdrépa was composed for Earl ifkon the Great of Lade {d. 995},

the pagan leader from the Trgndelag district in northern Nerway who
had driven out the sons of Eric Bloodaxe and rebuilt the heathen
templas.22 The base word in Eil{fr's first giant-kenning above--
"Roralanders"--didentifies Thor's opponents with the contemporary
inhabltants of a Aistrict in southern Nerway, a region fa} from Hikon's
political base and in which the kings of Norway, beginning with Harald
Fairnair, resided.23 The skald probably,intendea his audience to
reccgnize in Thor's incessant hammering upon his giant opponents a
figure for Hixon's own sexual and discipiinary instincts;zh and in

the god's weapon a symbol of the benefits--fertility, order, treasure,
grewth, redemption——accruing to those supporting Hikon's standard,

The poet's kennings transfer the pattern of conquest from a divine

setting to a historical one, a humanization of myth and a confirmation
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of legitimacy at the same time. What haprened once can happen again:
Hikon's overcoming of Hordalanders (11), Swedes and Danes (12), and
Rogalanders (20} is in consonance with the cosmes.

The second giant-kenning in this final half-stanza associates
Thor's enemies with the people of Ella, the Nerthurbrian king whose
name in tenth- and gleventh-century skaldic verse was synonymous with
the English natfon (Ellu Eigg); royal line (Elig nidr, Ellu konr),
and kingdom (Ellu 2tt1e178).%% I¢ E41{fr found the English, along
with the inhabitants of Scotland (2/6), Wales (11/7), and Cumberland
(13/3), a force threatening enocugh to warrant commemoration in his
glant-kennings, it was probably because Hakon's political opponents
=~ths Christian descendants of Harald Fairhair--had such close ties
with the British Isles, There is evidence for Anglo-Saxon missionary
activity in Ngrwa& from the reign of Hikon the Good, fosterson of
Athelstan, through that of the sons of Eric Bloodgxe, king of
Northurhria, ani down to the renewal of the rayal line in Olaf
Trvggvasoen, confirmed in the church bv the Bishop of Canterbury ani
Tinchester, with Ethelred cf England as spcnsorj.‘_?6 Christianity and
the politics'of convarsion would have been familiar to many tenth-
century Norwegians, Baptized king or pagan earl: worldly success
depended on making the right choice. Eil{fr's kennings, by associating
the glants vanouished by Thor with the pecples of the Vest-Saxon
irmerium, heralded the end of English meddling in Hakon's horway—-
prematurely as it turned out.

If the confrontation of hammer and cross in the tenth century,

the matching of Thor with Christ, prompted poets on both sides to
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discover their common ground, their motivation was less to reconcile
45 fferences than to steal the other's thunder.27 Christianity won its
cohvei-ts from paganism, and these converts were not alone among pagans
in %inding attractive the idea of a more personal god, a guide and
ecomrade strong enough to protect hia supvorter from hostile forces.
Fagan mvths, sueh as the story of Thor's journey to and devastation
of Geirrg2r's hall, could be reactivated and restructured to contest
pivetal acts in Christian history, such as the Harrowing of rlell.za
If Christ's battle-standard baat down Satan, asserting life asgainst
death, then Thor's staff and hammer would nave to do equal duty against
Geirrg?r and his demonic crew, The halo of metaphoric scquations
surrounding the god's instrument in Thdrsdripa--anthropomorphic,
ecosmological, wineral, and agricultural--suggests that the other godts
symbol was taken very sericusly indeed. Two supernaturalisms, two
signs of victory, were in competition, and the magic of one 'nad to be
met, lock step, with the magic of the other. A reflex of this
Yeyneretism" s the uncanmy reserblance that can exist between the
14 terary vrodustions of the two rivals, weorks revealing mamy of the
‘same twitches and mannerisms, the way, after years of cohabitation,
nusband and wife or man and dog start to look alike.

The 0ld English Exodus is.a strange and powerful poem, the product
of a school from which, in the juilgment of one critic, nothing else

has qurv:‘nved;gq Thorsdriva, tco, stands alone. Yet the two works

share a cormon metachoric inventory, a "lingus franca of religicus
gvymbalism" that attests to the possibility of interchange betweéen
pagans and Coristians.® An emblem for this commnity of imagery in
Seandinavia might be the jeweller's mould from Trendgaarden, Denmark,

that was maie to cast hammers and crosses at the same tima.jl
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4 major source of consrence, intéllectual and structu}al; in
both'poéms is this comron language of values, assogiative clusters
that Pérm a bord between posts who almost certainly never met or
heard ¢f each othér,-as well as between poet‘and audience. Truth,
beantv, and gpoodness in this lingua franca are asscciated not with
Grecian urns or ourple mountains but wi?h the sea; their opposites,
the ferces of negation and sterility, inhabit the prison-house of

land, In Thérsdrépa, as ir Excdus, those on the ged's side are

seafarers; those against him are landlubbers. Thor and Thjalfi are
tyikings® (of Odin's seat, 8/3)s Moses' troops are "sea-vikings"
(smvicingas, 333}, "seamen" (smmen, 105, h79;, and "sailors"
(;}gﬁgg. 133, 223, 331). Thor's opporients, like all glants, live
on stone and shingle, on reckribbed earth;32 Moses' enemies, tne
Eevotians, are also landlocked, dusky stay-at-nome dwellers in the

‘nterior {iandmenn, 179; inlende, 135; ingefole, 1L2; ingemen, 150;

ingefeod, llLl:). Movement, change, however revolutionary, are goodj
stagnancv,.entrenchment_are bad. Both poets explord the meaning of
these oppositions in metaphoric runs. Hecause Thor in stanza 1i is
-a.%ea—captain, the "steerer of the temple of the jerking fish of the
battle storm” (sword's temp;e==shie1d), Eit{fr cresents tne torsc of
the giantess crushed by the god as a high-pooped ship, "the very old
keel of the laughter-vesssl" (breast's keel= nackbane).33 In voth
narratives, when water becomes a patﬁ, earth is viewed as sea: Thor
and Thialft in stanza 5 walk through "the bread way of the staked

path" (the swollen river), rolling -vith "nail from the sea cof ‘the lynx"
(boulders from the mountain}; koses' vikings sail cver the "flood-way"

(tne desert, 105-6;; tnen walk througn the ied Sea, visualirzed as
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herestraeta ‘army roads' (283), feldas 'fields' (247), a grene grund
‘green ground' (312), and a sealt merse -‘salt marsh' {333). Groenar
brant’r 'green roads'! are alse found in Tharsdréna, the path to
Geirrpfr's vapglar vige 'steed of the wall' (=home, lair), a pivotal
Yerming that gets the god on his way in stanza 1 by predicting the
intersection of *uvp tonographies, the grassy tracks of steeds and
the barren rocks of giantworld. The langhter of tne enemy is also
menticned in Evedus, where 1t 1s linked to a vision of Egypt as the
furnace of iron {1 Kings B:51) and expressed through congruent
matachors that evoke the Harrowing of Hell: "The hands of the
1aughter-smiths ware shackled" (L3). The poet shows how the fitting
topether of harmeonious words can fathom the secret significances of
things, p:}nncsint.ing’the moments at which his story is a shadow, a
figure, of events to come.

This is the very technique used by Eil{fr in developing his
congrusnt weanon-kennings. Every choice of base word-——animal,
vesetable, mineral, raw or ccokei——posed new problems and demanded
new solutions. The snake had to discover 1ts woods, the file its.
anvil, food and Arink its moutns, a needle its cloth, and a switch
some stubborn .calves= in effecting thase reunions the skald exposed
his audience to a wide area of experience and to a symbol of 1ife and
Asath strong enough to conquer anv kind of danger, break any barrier.
He followed the lzws of his mythic structure and of his symbolic
onde and found himself making unexpected discoveries as if by accident,
bv the coincidences of his language.

The Sxodus roet similarly extended the range of his redeeming

wacd throurh sugeestive and reverbsrating transformations. Just as



Thor's'staff'kept_hammering at menacing giants, the stupid powers

of urworked desert and rcck, and reached to the depths of the eartn's
bloodstream te secure a path, so Mo;es in the 01d English spriptural
narrative binds the Egvptians with "rod punishment! (15), strikes

the depths of the hed Sea with'his "green symbel" {261), and secures
B path; heaven itself "lashes" the drowning Zgyptians (ubk}; a "rod
of turishment" falls from the skies (492); and God finishes the job
with his "ancient sword" (h95).3h While the red flogs on, the Old
English poet puts the pillar of fire and cloud through a series of
metamcrphoses: the column guiding the Israelites becomes a roof-peam,
a net, a sloud, a sail (veiling mastropes and crossopar), and a tent,
svrbels of prctecﬁion and enclosure {73-85); later, with victory in
Hosés' grasp, the pillar becomes a battle-standard (127), a ocanner
{2LB). and, finally, a wuldres beam 'staff of glory' {56b}, symbels
of militarv conquest and spiritual triumoh. Mketaphors like these,

recalling the mast of the cross, the voung Hero's vexillum ard signum,

the tree of glory itself, bring the Old'English poem te the brirk of
Christolegical statement.35 And perhaps, cnce, cvar the edge.

As the Israelites reach shors, their long struggie over, the
"tres of glory" is_séen, a sign of victory: the pillar.;uddenly
identified by a formula used elsewhere only of the cross.3b Tnere
48 a similar recoendtion scens in Thérsdriva at the moment of victory:
the hammer, sign of expanded energy, cf liceration, of deliverance,
appears, as if by magic, in Thor's hand; And when the crisis is
passed, all fear removed,‘both‘poets use their final werds tc provide
a 1a3t look at the losing side: Eiiffr turns from the god and his

hard-von hammer to gloat at the "ealves" of the dark cave, slain oy



361 Frank

wis hand; the Exodus poet turns from the victors on the beach,
adorning themselves with BEgyptian treasure, to cast scorn upon the
"{reasure-defenders” beneatn the waves, struck down by God's
vunishing hand.

Tenth-century Anglo-Saxons knew that Thor was the god the
Danes loved most;37 Ei1{fr knaw that Christ was making inreads in
the North. Two half-stanzas, apparentlﬁ unrelated to Thﬁrsdriga
or each other, are attributed to the poet in Skéldskagarmé1.3°
The .first quatrain, cited by Snorrl as an example of how ancient
skalds paraphrased Christ, reports mattsr-of-factly that the King
of Home has now firmly established himself in the homeiand of the
heathen gods: no patron is named, the original context of the lines
is unknown, and the kennings so apundant in Thérsdrﬁga are absent.’”
The second quatrain, probably composed for Hikon and cited by
Snorr! as evidence that poetry can be called lpgr §§g§5 ‘ses of 36n',

boasts a rair of congruent kenrings in the style of Thﬁrsdrépa:hu

Verdit &r, alls orfa
oss grdsr of kon mderan
£ sefreinu sbnar

=a®, vingjQfum réBa.

You mist~-since the seed of words grows

on my mind-land of reconciliation

concerning the illustrious scion--

govern friendly gifta.
The basic image, whether s0n 'reconsiliation' is seen as a vat-name,
mead-name, or common noun, is of 'seed' sprouting on 'land‘.hl The

notion of the "seed of words” growing in spiritual soll oceurs in

014 Norss religious prose, in Plate's Phaedrus, where it is used to



orove the immeortality of an artist’s words, and in an essay on
reqearch‘in the huranities by Rorthrop Frye, where it pecomes a
matachor for literary influences of an alien kind, "vagrant seeds
blown toward a responsive soil.“h2 Eil{fr's Mand of reconciliation®
—-hls heart, breast, or poetic inspiraticn—is just the so;t of
eclectic ground to provide sustenance for all manner of stray
cencerns and figures, as long as they could be directed towards
vroroting the authority of Hikon's god and governance. The
instingtive, self-defensive "lhristianizatien" of pagan narrative

in late tenth-centuff'Norway is reminiscent of the "Germaniration"

of scribtural narrative that had taken and was taking place in
Ang]q-Sardn Englard., The "aggressive‘and worldly Christianity" of
Exedus, its "barbarian sensipility," has noi gone unnotei;hj the
"Romanirzing sensibility" of Thérsdirfps is more difficult, and
parhaps impoesible, to gaﬁge, for there is no earlier version of
the stery, ne "pure” pagan narrative, with which tne work can pe’
compared, Just Evodus, The compatibpility of these two solitary
poems, down to the congriency of their respective instruments of
power, previde-—if not a marriage made in heaven—at least a
ereliminary answer to E. M. Ferster's query: "Everything must be

1ive something, sc what is this like?"hh

Roberta Frank

Teronto



363 Frank

Faotnetes

1 ™13 sentence from ™han Carrving Thing” in The Collected Foems of dsllace

3tevens (New York, 1955}, p. 350, is a direct quotation from Stevens'

Adagia: see Opus Fosthumous, ed. 3amuel French Morse {new York, 1¥57), p. 171.

2 wgn Intercretation of the Myth of Pérr's Encounter with Geirrgdr and his

Daughters" in Sceculum Norroenum: Norse Studies in Memory gg'Ganriel

Turv®lle-Petre, ed. Ursula Dronke, Gudrdn P. Helgadfttir, Gerd Wolfgang
Weber, and fdans Bekker-Nielsen (Odense, 1961), pp. 369-391l. Snecrri's
intreduction is in SkSldskaparml, ch. 27, ed. Finmur Jénsson, Edda Smorra
Sturluscnar {Copenhagen, 1931}, pp. 104-107; the poem itself, pp. 107-110;
stanza 21, which ocours in ch. 12 of Skéldskaparmil, p. 95, is usually
tlaced at the end of the Ardpa. A1l quotations from Thérsdriva in this
essav are from Konstantin keichardt, "Die Thérsdripa des Eil{fr Godridnarson:

Textinterpretation," PMLA, 63 (19L8), 329-391. See also Finmur JSnsson,

ed., Den ncrsk-islandske skjaldedigtning (Ccpenhagen, 1912=-15; rpt. 1%07-

73}, Ia, 1LB-152; 1B, 139-1LL {hereafter atbrev. Skjd.).

Martine Dulaey, "Le svmbole de la baguette dans 1'art pal@ochrétien," hewvue

des &tudes Auzustiniennes, 19 (1973), 3-38, covers the early pericd; on the

use of staff and scepter in royal and imrerial contexts, gsee Harald Kleinschmidt,

Untarsuchungen iliber das englische K&nigtum im 10. Janrhundert, uBttinger bausteine

zur Gaschichtswissenschaft, b9 (GBttingen, 1979}, PE. 136-1L5.

™z Altunz (Uorlend) stone is illustrated in Feter Foote and David k. Yilson,

™e V¥iking Achiaverent (London, 1970}, pl. 26b; the Gosforth {Curberiand}

"£4ghing stone” in H. z. Ellis Davidson, Secandinavian Mythology (London, 1%49),

o. 6B, an1 in kighard Bailey, Viking Age Sculpture in Northern Zngland (London,

1980), ol. 36.
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5 Vagistrd Adam Bremensls Gesta Harmaburgensis Zeclesiae Pentificum, ed.

B. Schmeidler, Scriptores rerum Sermanicarum in usum scholarum ex
Morurentis Germaniae historicis reeusi (Hanowar and Leipzig, 1917}, iv.20;

Historv of ‘the Archbishcps gg Hampurg-Bremen, trams. Francis J. Tschan

(New York, 1959), p. 207. P. H, Sawyer, Kines and Vikings \London, 1582),
p. 13, notes that at the time Adam was writing most of the landowners in

the vicinity of the temple were Christian.

On the hammer amulet, see H. A. Ellis Davidscn, "Thor's Hammer," Folklore,
Bonn, 1956), pp. 205-221. For Thor's hammer on coins, see a. H. K. Dolley,
Viking Joins of the Danelsw and of Dublin (London, 1965), p. 22; a silver
oenny from ﬁﬁe viking kingdom of fark {ec. 910} tnat cempines a reference to
5%. Peter with a depiction of Thor's hammer is illustrated in James
Graham~lamcbell and Dafydd Kidd, The Vikings {London, 15tC), p. 1lo, pl. 67a,
aml in The Anglo-Saxons; ed. James Caxpoell (Ithaca, N, Y., 1982, p. 131, pl.

Edith Yarold, "Thor weihe diese runen," Frinmittelalterliche Studien, 8 (1974}

195—??2, reperts on the use of the hammer sign on runestcnes and discusses

‘the prebability that tenth-centurv paganism was raacting to Christianity.

Fuidclf Yeissner, Dle Kenningar der Skalden: Ein Eeltrag zur skaldischen
Poetik, Fheinische Beltrdge und Hiilfsbilicher gur germanischen Fhilolcgle und

VYolkskunie, I {(Bonn, ete., 1921).

3n~red netes only that young peets should learn old kennings in order twe
‘ncrease their vocabulary and te urnderstand the nidden meanings of earlier

akalds: Sw¥Al4dskaparmdl, ch. 8, p. B4,

Kenninzstniien. Beitrige zur 3tilgeschichte der aligermsniscnen Sicnturng,
Tibirnger germanistische arbeiten: 5Stujien zur nerdiscnen Philolegie, 1y

(Stutteart, 1913).
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For examole, Hallvard Lie,"Skaldestil-stuiier,” Mk (1952}, op. 1-¥2, rpt.

in Lie, Om 3agakunst oz skaldskap: Utvalgte avhandlinger (@vre Zrvik, 1982),

109-200: Klaus von See, “Skov und Skald., Zur aurffassung des Jichters bei
den Gerranen," GrM, U5, new ser. 1L (196L), 1-1h, rpt. in von See, kdds,
Saga, Skaldendichtung: Aufsdtze gur skandinavischen Literatur des hittelalters,

Skandinavistische Arbeiten, & {Heidelberg, 1981), 3L7-360; kargaret Clunies noss,

"Style and Anthorial Presence in Skaldic Mythological Poetr&,“ SEVS, 20 (1941),

276-30hs Edith Marold, Kenningkunst. Ein Beitrag zu einer Poevik der

Skaldendichiung, Quellen und Forschungen wur Sprach- und Kulturgeschichte der

germanischen V8lker, B0 (Berlin, 1963).

For more on the obscene kennings of stanza 6 see Clunies noss, "An Interpretation,”

pp. 37h-377; Vilhelm Eiil, "Ef1l{fr Gofrinarson's PSrsdrépa," ANF, 71 (1952), 106-105
X Jorsdrapa,” ANY
Aeneid, 3, 656-655.

Asneid, 6, 125-188. On the magic of kicses' rod in folk tradition, see nudolf

¥eissner, "Das hiote Meer," ZdA, 73 (1936), 233; Keith Thomas, meligion and
Stufies in Popular Beliefs in Sixteenth and Seventeenth Centurv Englar
the Decline of Eagic a (London  1971), ©p, 185, 236.

™e intervratation of this half-stanza and the precise meaning of £ylvingr
remain uncertain, See deicnardt, "Die Pérsdrépa,” pp. 37L-376; Kiil, *Eilffr
Solrdnarsen's Pdrsirfpa,” pp. 1h3-1Ll; Clunies noss, "in interpretation,” p. 3u2.

Ernst . Keck, Notationes Norrcenae: Anteckningar till Edda och skaldediktning,

Tunds Tniversitets Arsskrift, new ser., sec. 1 (Lund, 1¥23-ih), §3hy, took

vallar hall “vlvingar as a stave-kYenning, the reading adopted here; no

awlorar? change of prenoun sutject oceurs in the half-stanza as long &5 this
kemine is made the suojeet and WS per (line 3) read as har (not her). Kiil's
efferts to eliminate all rods ant staves from Thorsdrapa are ervceptionally

strained; even a skeptical Yolfgang Wohr, "Thor im Fluss: zur Form der
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altnordfschen mythelogischen ﬁberlieferung,“ PEB, 6h L1940}, 227, grants boi

the cresence and anticuity of Grifr's staff.

Retchardt, "Die Pérsdrfpa,” pp. 367-389; Kiil, "Ei1{fr GoBrfnarson's-
bSradrfoa," pp, 163-16k.

Herblétinn was first suggested by Theodor Wisén, Emendationer och exegeser
£11) norréina dikter (Iund, 1886-91) ard adopted by everyone out Kiil, who
erends to helblBtinn (p. 164).

Saxenis Gesta Danorum, ed. C. Knabe and Paul Herrmann, rev. Jg¢rgen Olrik

arl Hans Raeder {Copemhagen, 1$31), I, 239-2Li3; Eng. trans. oy Feter Fisner,

Saxo Gramraticus, Histery of the Danes (Totowa, K. J., 197%), I, 262-267.

The golden calf shattered by Moses (Exodus 32) is called a blbtkflfr in

Stjfrn: Gammelnorsk Bibelhistorie fra Verderns Skabelse til det babyloniske

Fangenskab, ed. ¢. K. Unger (Csle, 1862), p. 312.

Skjd. IA, LS2; IB, 21, The stanza is analyzed in Frank, 014 Norse Court

Poetrv: The Dréttkvstt Stanza, Islandica, 42 (Ithaca, N. Y., 197¢),

P, U6-N9, 75-76.

Skid. IA. 155-156; IB, 1L7-1Lb. 01d Norae Court Foetry, pp. o3-ob, B5-ué.

—

See fn. h. Thor's contest with the world-serpent is told by the author of
the Himiskvifa, by Bragi Boddason and his near-contemporary Qlvir rniifa,
ani bv the tenth-cantury poet Evsteinn Valdason. See hage Kacell, "Ser

Fisgh®ang bArs,* ANF, 91 (1978), 123-129,

See esvecially Hallvard Lie, *barsdrfica," KLNK, 20 (1976), cols. 3»T-ul0;
and M. Clunies hess, "Stvle and Authorial Presence,® po. 207-200, wno
notes - that E11ffr's kennings "incorcorate the names of actual

Norwezian rivers like Fefja and ¥orn in such a way that a Norwegizn audience
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woul” irmedtately place barrts taming of this unruly female force

of mature in their own countrv."

72 Eaafer s listed among Hikon's court poets in Skaldatal: see Zdda Snorra

Sturlusonar, Sumotibus Legati Arnamagmesni (Corenhagen, 1852-67), III.i, 256.
A half-stanza by Ei1{fr, cited in Skildskaparmfl {JSnssen, Edda Snorra

Sturlusonar, p. 93), may indicate Hakon as recipient (see fn. ko).

23 Heimskringla, Haralds saga grafeldar, ed. Bjarni Agalbjarnarscn, fslenzk

Fernrit, 26 (heykjavik, 19hl), c¢h. 7, p. 211: "King Harald most often had
his seat in Hordaland and kogaland." Foote and #ilson, The Viking Achievement,

p. L2,

2h Faired kennings in Einarr skflaglamm's Vellekla similarly ecuate Thor's way

with glants and Hikon's with his enemfes (the only time that a pagan skald
uses a Thor-name as base word in a man-kerning). See Hans Kuhn, "aund um

e Voluspi" in Mediewalia Litteraria: Festschrift fiir Helmt de boor zum

80. Geburtstag, ed. Ursula Hennig and Herbert Kolb {Munich, 1571J), pp. 1-1h;

rot. in Kubn, Kleine Schriften: Aufsitzen und nezensionen sus den Uebieten

der germaniachen und nordischen Sorach-, Literatur- und Kulturgeschichte, ed.

Nietrich Hefmann (Berlin, 1969-78), I¥, 139. Also Kuhn, "Das nordgermanische
Hefdentum in den ersten christlichen Jahrhunderten," ZdA, 79 (19L2), 137; rrt.
Kleine 3chriften, II, 300. See, too, Clunies noss, "Style and Autnorial
Presence," pp. 285-206. On Hiken's reputation as’'a womanizer, see Frank,

014 Norse Court Peetrv, f. 86, and Theodore k. Andersson, "Ari's konunga

aevi and tne Barliest Accounts of Hiken Jarl's Death," Opuscula, & {Bioliotheca
Arnamagreana, 33, 1976), 1-17; also Clunies acss, "Style and Authorisl Presence,”

n. 286,

sl See Finmur Jénsson., Lexicon Fcsticum: Anticuae Lingueae Septentrionalis.




?%

27

368

Crdbeg over det nersk-islandske skjaldescrog cprinidelig forfattet af

Svedrnbisrn %gilsson (Covenhagen, 1513-16; 2nd ed., 1931}, %.v. Flla.

T1l: nitr 'descendant of Ella' identif{es Atnelstarn; Eilu xonr 'scibn of
T1la' is Magnus the Good, king of Nerway and Dermark, but alse claimant to

the English throne of Hertha-Krfitr.

See Fridjov Birkeli, "Haide Hikon Adalsteinsfostre likevel ‘en biskep Sigfrid

hos seg?" Histerisk Tidsskrift (Osle), 40 (1951), 113-36, and "The Earliest

Wissionary Activity from Bngland to Norway," Nottingham Medieval Stuaies, 1%

(1971), 27-37, who finds evidence fcr some Christian proselytising in wester
Norwav befcre the Olafs. He puts most of the early Norwegian Christian

cresses in these same westerr districts: Norsie Steinkors i tidlig

Widdelalder, Skrifter utg. av det Norske Videnskaps-Akaderi i Oslo, II Hist.
£1les, ¥l., n.s., 10 (Oslo, 1973). On Olaf at Andover, see Frank M. Stentor

Anglo-3a¥on Emgland, Jrd ed. (Oxford, 1971), p. 373 (The Anglo-3axca Chroric

s. a. 993). There may even be an Anglicism or two in Eil{fr's final stanzas

holl (18/1)hand bfgireill (16/8). See Hans Kunn, Das Dréttkvett (Heideloery

1963}, p; 2N,

On hammer vs. cross. see Jchannes Steenstirup, "Hammer og Kors" in Studier
til23pnaie Axel Kock, ANF, LOA (1926}, hl-61; Sune Lindgvist, "Den hellige

Eskils hiskepsdbme," Antlkverisk tidskrift, 2?/1 (3917, esc. 120-1e2; and

Hzimskringla. hékernar saga gdéRa, ch. 17 (ir, 26, g, 171) for Snmorri's famous

1coount of how Hakon's making the sign o€ the cross was evplained

awav as the sipgn of the hapmer, 0On Ther va. Chredst, see Otto Uschwantler,
"Christas, Ther, und {ie Midgardscnalange’ in Fastsearift fir Otto HEfler
(Vienna. 1966}, 11.5-168; Maroid, "Thor weihe 4lese nunen," pp. 1¥5-422; and

Henrv Wavr-darting, The Jorming of Christianiiy to Anglo-3axon inqland

(London, 1972), p. 30. Two stanzas attributed 1o stefnunn aefsifiiir {e. ..
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pits Thor's might against Christ's to the latter's iiscredit: Skjd. Ia,

135-126: IB, 127-128.

See Kurt Schier, "Zur Kythologie der Snorra 3dda: ZEinige wuellenprooleme” in

Speculum Norrcenum: Norse Studies in Memory of Gabriel Turvllle-Fetre, ed,

Ursula Dronke et al. (Odense, 1981), L05-L420 (esp. L19-L20}. On new currents
in late tenth-century pagan religion, see Helmut de Boor, "Die religidse .

Sorache der Voluspd nd verwandter Denkmaler" in Deutsche Islandforschung, I.

Kultur {Breslau, 1930), pp. 68-1L2; rpt. in his Kleine Schriften (Berlin, 196k},
I. 209-283, Pster Foote, "Observations on 'syncretism' in early Icelandic

Chrd stianity," Arbdk Visindafélags fslendingg 1974, pp., 69-86, rpt. in his

Aurvandilistid: Norse Studies (Cdense, 1984), pp. Bh-100, notes Mthe real age

of syncretism in western Scandinavia and Iceland must have been precisely the
tenth century . . . when Christian elements could be introduced uncpposed into

pagan 11fe" {pn. 91&;95).

Levin L. Schicking, Untersuchungen zur Bedemtungslehre der angelsicnsiscnen

Dichtersrrache, Germanische Bibliothek, 11 (Heideloerg, 1915), p. l6. All
quotations from the poem are from Exodus, ed. Peter J. Lucas, Methuen's 0ld
English Library (London, 1977). See also E. B. Irving, The Old English Exodug,
Yale Studies in English, 122 (Mew Haven, 1953), and "New Notes on the Cld
English Evodus." Anglia, 90 (1972), 289-32h. Opinions on the date of the

poem range from ¢. 70C to the midile of the tenth century: see E. B. Irving,

"On the Dating of the Old English Poems Genesis and Exodus," anglia, 77 (1953),

1-11; "ietrich Hofmann, "Untersuchunzen zu den altengllschen Gedichten Uenesis
unt Txodus," Anglis, 75 (1957}, i-3L. For a discussion of the methods, past

and rresant, used to date Cld Znglish texts, see Asnley Crandell amos, Linguistic

Means of Determining the Dates of Old English Literary Texts, kedieval Academy

Books. Ko, 90 (Camoridge, Mass.. 19b0), and The Dating of Beowulf, ed. Colin

Chase, Toronto Old English Series, & (Toronto, 1lyul).
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Peried (Princeton, 195L), IV, 37. On the development of a shared vocapulary
0¥ theological terms comprehensible tc both pagans and Christians in the

fourth pentury, see H. A: Drake, In Fraise of Constantire: A Historizal

Studv and New Translation of Eusebius' Trizennial Crations {Herkelay,

1976), pp. L6-73; alsc R, H. Storch, "The Trophy and the Cross: Pagan and
Christian Symbolism in the Fourth and Fifth Centuries," Byzantion, LU (1570)

105-118.
Grahzm-Campbell and Kidd, The Vikings, p. 179.
MWeissner, Die Kenningar, pp.-256-257.

Levicen poeticur, s.v. 611idi; Hjalmar Falk, "Altnordisches Seewesen,"

¥orter und Sachen, L (Heidelberg, 1912}, 88. Almost every nalf-stanza in

Thérsdriva reveals a similar pairing: in the first nelming of stanza 15,
for exarple, the glants—"men of the lair of the fjord-apple's land"—-are
safd to keer un their "ale party" as battle threatens, a metaphoric tern

that *s reminiscent of the Beowulf and Andreas poets' irenic ealuscerwen (76

and meoduscerwen (1526) and that leads intc Ziiffr's vision of weapons as

food and Arine in the next four nelmings.

4 valuable discussion of this image-sequence and of much else 1s in Thomas
D, ®111, "The Virga of Hoses and the 014 English Exodus,” in Gld English

Literature in Context. ed. John 2. Hiles {Camoridges and Totowa, N. v., 1930)

oo, 57-45, 165-167. See also John P. Hermann, "The Ureen nod of koses in th
014 English Excdus," ELN, 12 {1975}, 2i1-2i3; Maxwell Luria, "Why Ncses'

Rod fs Green," ELN, 17 {1980), 161-163.

See ameng others Peter J. Lucas, "0ld Snglish Christian Foetry: 1Tne Cross :
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Zxodus" in Famulus Saristi: Zssays in Commemoration of tne Thirteenth

Centenarv of the Birth of the Veneraols Bede, ed. Gerald Bonner {London,

1976), pp. 193-209; J. E. Cross anmd S. I. Tucker, "Allegorical Traditien

ant the Ol1 Enelish Zxodus," Neophilologus, hl {1960), 122-127; 4. W.
Tarl, "Chrietian Tradition {n the Old English Exodus," NK, 71 (1§70),
Sh1-570: John F. Vickrev, "Exodus and the Battle in the Sea," Traditio,

28 (1972), 119-1h0.

36 The Dream of the fiood, line 97, and Elene, line 217, in The Vercelli Book,

ei. Gecrgé F. Kracp, The Anglo-Saxon Poetic Records, 2 {New York, 1932},

po, &, 7.

37 See, for example, Zlfric, De Falsis Diis, line 126, in John C. Pope, ed.,

IEE Homilies of Alfric: 4 Supplementérv Collection, The Early English Text

Sactety, 259-260 (Oxford, 1967-68), II, 64B83.

38 SkAl4skaparmil in Jonsson, ed., Edda Snorra Sturlusonar, pp. 93, 158.

3% gp44. IA. 152: 1B, 14h. See Gerd Wolfgang Weber, "Die Christus-Strophe

des Ei1{7r Gofriinarson,” Zdi, %9 (1970}, 87-90.

Lo Skjd. IA, 1k8; TB, 139. The name Hikon may be hidden in the phrase of kom
Eééfiﬂ’ konr designates 'man, scion’; the adjective géézz means 'illustriocus!'.
Tith 2 substitutfon of synonyms, méérr konr becomes hér kenr 'glorious man',
corpounded as Hf-kon. But see Hallvard Lie, KLNk, 20 (1976), 399, for the

narsnasive reading of kon mnerar 'descendant of Jord {eartn)= Thor.

L R E— takes sén as a vat-name; Ursula Dronke, "Cminnis hegri,®
{1984}, 57, as a mead-name: and H. Frank, "Snorri and the kead of Poetry" in

Sneculum Nerroemum. op. 162-153, as a common noun.
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Homilfu-fﬁ; ed. Thecdor Wisén (Lund, 1672), p. 35; Postola S8gur, ed.
c. k. ﬂnger'(Oslc, 1874}, p. 296, Northrop Frye, "The Search for
Acceptable Words,® Daedalus (Spring, 1973), rpt. in his Spiritus Mundi:

Bssavs on Literature, Myth, amd Society (Elcomingten, Ind., 1976}, p. 11,

h3 T. A. Shippey, 014 English Verse (Londen, 1972), p. 1h43; Hill, "lhe Virga

of Moses," p. 6lL. -

Lh. g M, Forster, Our Diversioms, 3. "The Doll Souss" {(first publ. 1924);

ret. in Abinger Harvest (New York, 1935), o. h9.



