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SUME DBSERVATIONS ON HEIBARVIGA SAGA

I. Introduction

Heidarviga Saga is neither one of the best known, the best

written nor the most entertaining of the Icelandic family sages,
although for & number of reasons it must be considersd among the
.most remarkable.
, Scholars asssume that it is the oldest of all the sagas,
written before ‘or around year 1200, and thus it marks the
beginning of the mast important genre of Icelandic medieval
literature. Therefore the saga is assumed to .be closer to
tradition than any af the other sagas and by examining its
treatment of subject-matter and style, which in some respects is
in obvious conflict with the classical sagas, it seema possible
to understand the art of oral story-telling as well as the
growth of a literary genre ‘in the making. HeiBiarviga Sags is
thus better suited than any other af the Icelandic Sagas to shed
some light on the origin, the nature and the development of the
whole genre.

In spite of this literary positien of Heidarviga Saga it has
not received the corresponding attention one might expect. Ever
gince 1817 when P.E. Muller published the first summary of the
saga, claiming that it was the oldest and most reliable of all
the Icelandic sagas, scholars have not radically changed their
views on it, in spite of all the debate in the present century
an the origine of the Icelandic saga and the new basic literary
theories which have come to light during the last decades.
Scholars have more or less ignored it. ’ ' -

‘The reason is clear. The saga in question is very difficult
to understand because of its poor preservation. S5cholars have
directed their attention more to the story of its_l survival,
which is soméwhat fantastic, than to the saga itself.

The background of Heidarviga Saga is a cruel_ and primitive
agricultural society in which respect for the law is minimal.
The subject-matter of the story is blood feuds and slayings. No
other 2agas is as purely a sega aof vengeance as this one,
although there is no lack of slaying in the family sagasa in
general. Men are killed for 1little or na reason (except
Viga-Styr), they engage in slaying in other districts, travel
abroad to Norway &and even go as far as Constantinople for
revenge. At first there is a man-for-man revenge, while towards
the end the blood feuds have entailed warfare between two
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districts. People do not retain their honour without revenge.
This moral is openly expressed in the saga.

When buridur, the personification of the imperative of
revenge, eggs bher sons on to avenge for their. brother, Hallur,
she says: ) ’

ok eru pér ordnir langt frd yBdrum =ttménnum, er

mikils eru verdir, ok eigi mumdu peir pvilika

skdmm eda neisu-setit hafa, sem b%f hafit polat
) um hrid ok margra ameli. fyrir haft.” '

And bérarinn, Bardi s fosterfather whe plans the slayings on
the hea§h, says that he applies himself greatly to his
"honour"

Usually the eddic heroic pogms give accounts of vengeance,
love and death. The hera takes vengeance for his father, love is
the driving force of the story #@nd finally leads to the hero s
death. In Heidarviga Saga, however, there is no love, only
vengeance and death. The mowving force of the saga is blood
vengeance and its author does not seem interested in anything
but the achievement of this end; there are no digressions which
are irrelevant to the underlying principle of the wark: a
killing for & killing. Heidarviga Sege is more a saga of action
than of the characters who perform it.-

Now the question arises: Has the author of Heidarviga Saga a
message to convey to his audience or readers? Was- his sole
purpose the desire to entertain with  accounts of heroes and
their heroic deeds? Every scholar so far has given an
affirmative answer to this question by interpreting the saga in
a literal sense {sensus literalis].

This approach is somewhat surprising since some scholars seem
in no doubt whatsoever that the author belonged to the clerieal
profession.. Bjdrn M. fitser claims that the cleric "abvigusly
enjoyed describing the disputes and 'killings of. chieftains"  and
Sigurdur Nordal asserts that th§ priest was affiliated to ths
Monastery of bihgeyri {a monk?}.

1 believe that on a close examination of - the saga, some
obvicus indications can be detected which show that the author
wage not indifferent to the destructive murders and blood
vengeance that he relates; that his ‘intention was s=something
beyond pure entertainment and that the 'saga containe a deeper
understanding intended for people to learnh a lesson from.

II. Plot

Heidarviga Saga falls into two almost equally long parts. The
hero of the first part is ¥iga-S5tyr, Bardi Gudmundarson the hero
of the second one. The main event of the saga is the slaying on
the heath, {which lends name to the saga}, where men from the
South and the North engage in fighting on a heath in .the
beginning of the 11th century. At the division between the two
parts the story is joined only by a very weak thread, Viga-Styr
having disappeared from the scene, Bar8i taking over and the
author assuming a different point-of view. Revenge is the
uniting element between the two sections.

Heitlarviga Sagas begins, as mentioned earlier, with Viga-Styr
reciting a strophe where he boasts df having killed 33 men (or
36). Styr is a man of injustive ("6jafnadarmaBur"}, killing
without making compensation for anyone. Finally he kills
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hﬁrhalli, ‘a fine farmer who is about to move to another district
because of Styr & presumption and v;olence.‘Gestur, borh5111 8
son avenges his father.

Gestur leaues the country but is Fulloued by PurstEth,
Viga-Styr s son, who wants to have -his revenge. In Norway
Porsteinn twice tries to kill Gestur; the first time he is saved
from shipwreck by Gestur; the second time borsteinn attacks
Gestur and wounds him, - while Gestur 'saves him from being
executed for the attempt. Gestur then travels to Constantinople
in order  to escape from Pborsteins and joins a company of the
‘Varangian ‘Guards. -Porsteinn pursuee Him there, wounding him once
more. The Varfangisns then wanted to exscute him without delasy in
accordance -with their ryles, but on Gestut B entreaty they
pardoned him, after receiving half of Gestur 8 money in return
for granting Porsteinn his life. At this point the case was
fully settled between them, Gestur providing borsteinn with the
means to travel homewards. Gestur, however, never returned to
the Nordic countries. i

As the revenge cams to nothing, Snorri Go®#i, Wiga-Styr's
son-in-law went southwards to Borgarfjdrdur -and killed one
borstéinn Gislason (and s young son of his) who had assisted
Gestur 'in some way. Fhese killings were settled at the Alpingi
through compensetion and thus the story could have been brought
to an end.

At this point , however, two brothers are introduced, the
sons of . Hirekur and relatives of Porsteinn Gislason. In ,Norway
they come across--Kolskeggur, an attendant of Snorri Godi ‘s, and
make an attempt on his life. He manages to escape and in his
distress turns toe Hallur Gudmundsson, who is there on a trading
journey, asking him for assistance. Hallur provides. him with a
ship and Some’ money, enabling Kolskeggur to get to England. The
-sana of Harakur, however, turn their vengeance on Hallur and
murder him ip a forest clearing.

Barbi, Hallur's brother, wants to svenge his brother, but
there is.the snag that the sons of Hérekur were lost at sea. On
the advice of his fosterfather, bPérarinn of Lekjamdt, he invents
charges against Gisli borgautsson, a felative of the .sons of
Harekur, who was in no way associated with the murder. of Hallur.
Bar#i kills Gisli as he is cutting grass at his farm. Bardi
.manages to escape with his followers while the Southerners
pursue them up on the heath. A fight ensues and men are killed
from both parties.

After the slaying on the heath the case is settled at the
Alpingi and the story concludes with an account of Bardi s
‘subsaquent career end death.

11I1. Some Crucial Places and Points

The author does not openly express what is on his mind. If
must be deduced from a number of separate factors, such as
characters and ections, point-of-view, coherence and unity. Ia
the following remarke only a fewm of these aspects will bé¢
examined and in all essential points they should reveal the
intentions of the - author., These aspects are; 1} The King's
judgement, 2} puridur s stonee and strophe, 3) Viga-Styr and 4}
The Sun from the East. To begin with I will confine myself tg
the vellum pages of the saga.



1. The King's Judgement.

A. Forneskja

Following the slaying on the heath Bardi travels to meet
S5aint Olafur, King of Norway, asking him to receive himself ang
his followers as winter guests.. Strangely enough the King
refuses. In the words of the saga: :

Ol4fr konungr inn helgi réd ba fyr1r Ndregi; var
hann i1 kaupbenum. Bardi gengr fyrir konung ok
hans férunautar, kvdddu konhung-vel, sem semdi, -
"ok er & pa leid, herra," segir Bardi, "at vér
vildim vera vetrgestir pinir." Konungr svarar &
pé leid: "Vér hifum frétt til pin, Bardi," segir
hann, "at p0 ert ettstdrr madr ok mikill fyrir
pér, ok pér erud vaskligir menn ok hitt i ndkkur
stdrredi ok rekit harma ydvarra ok verit pd lengi
fyrir, ok pd hafi pér ndkkut forneskju ok pess
konar étrdnaﬂ, sem oss er dskaptidr, ok fyrir pa
stk, at vér hifum pat svéd mjbk fra oss Sklllt, péa
VllJU vér eigi taka.med ydr. En pd skulu vér vera
vinir ybdrir, Bardi," segir hann, "ok mun ndkkut
mikilligt fyrir ydr 1liggja. Em pat -kann opt
verBa, er menn hitta { slika hluti, ok verBr sva
mikit rid at, ef nukkut verdr wvi blandit
fornesk ju, at menn trua 4 pat of mjok."

The meaning of Saint Ulafur 5 words has eluded acholars, as a
footnote to the text in Islensk fornrit clearly shows. The
editors rightly consider the word "forneskja" as the key word,
but they take it as meaning "fjélkynngi” (witcheraft) and that
Saint Olafur does not wish to receive Bard#i because he has been
associated with witechcraft. The following account of Bardi's
flight on horseback from the slayings on the heath is used as
evidence;

NG ridr Illugl eptir belm med hundrad manna, ok

ni lystf mjérkva miklum ok verba ni aptr at
hverfa.
However, this explanation is not valid. imilar account

occurs of Snorri Godi s ride to BurgarFJuraur. Tales of this
kind originaté in the erivironment and weather in Iceland and
there are many parallels to be found in contemporary Icelandic
sagas. The essential point is that neither Bardi nor Snorri Godi
make use of witcheraft in the sage. '

The word "forneskja" can have three different meanings:

1) ancient times

2) heathendom; tradition and practices of heathen
origin (ef. "fremja formeszkju™, to commit
heathen practice).

3) witchecraft, black meagic.

In the present context meaning 2) is the one to prefer as
will now be substantiated.

When King Olafur Haraldsson is introduced in the story he is
referred to as "inn helgi® or ™Saint”. Of course it can be
claimed that the cognomen merely distinguishes him from King
Glafur Tryggvason, but this could have been achieved by using
the cognomen "hinn digri" or "the Fat", which is often used in
his sagas. One may assume that the author is emphasizing King
Blafur s sainthood, as he adds that Bar3i and his companions
greeted the king "vel, sem s=amdi" {with respect, as was
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befitting). Bardi is confronted with a eaint and it is in this
light that Saint Olafur s words should bae understood. '

It is worth paying attention to Saint Olafur ‘s words: "at vér
hisfum pat (i.é. forneskja) svéd mjok frd ass skilit, pé vilju vér
eigi taka med ydr™ {that we have so greatly parted from such
things (i.e. heathen practice) that we do not want to receive
you).

There  are no sources indicating Glafur’'s practising
witcheraft in his earlier years, while there do exist accounts
telling wus that in his  youth he spent his time in Viking
expeditions, bit- later set his mind on the extirpation of
heathendom &nd anciant cdatom§ and on_ the establishment of
Christian law and commandmenta. Saint Olafur does not wish te
receive men who believe im their own might and main and commit
deeds in the heathen tradition and thus disregard God s
commandments.

“Olafur- uses . the _expression that Bardi had "hitt i nokkur
stérrz9i" and. Bardi*'s mother, Puridur, says she wants to join
her sens on their commission to seek vengeance for Hallur:

pvi em ek i Ferdina komin, at mik !Ettir,'at sidr
mun fyrir farask niékkur stérredi.

It . ie therefore a question beyond any doubt that the word
vgtérredi" 4in both these instances is used to express "an
killing of vengeance."

As far as' I know scholars have not considered the possibility
of Fésthredra Saga having made use of Heidarviga Saga as - a
source, yet 1 think it has, even though one cannot point to
similarities of phrasing. The two sagas, however, shed light on
esach other, the. fermer beginning with these words:

- digum ins helga Olafs konungs...ok varu peir

allir mest virdir af gudi, er konungi likadi best
vid.

. In this  instance we have the saint, King flafur, as in
HeiBarvigs Sgqm, but there; are other and weightier aerguments.
Faatbredre:sSaga contains the following aceount of the brothers
in arms Porgeir Hévarsson and borméBur Bersason, when they enter
brotherhood:

Meir hugdu peir jafnan at fremd pessa heims lifs
en at dyrd annars heims fagnadar. bvi tdku peir
pat rad med Fastmzlum, at sa peira skyldi hefna
annars, er lengr 1ifdi. En po at pé veri menn
kristnir kalladir, pé wvar pd i pann tid ung
kristni ok mjdk vangdr, svad at margir gneist i
heidninnar vdru pé pé eptir ok i dvenju laglir.

.From thie pessage it is clesr thet in Féstbredra Sagas blood
vengeance is "gneistar heiBninnar" (the sparkles of heathendom,
i.e of "forneskja") and the same is true of HeiBarviga Saga.

. In all the Icelandic sagas it is an exception that Saint
Glafur does not take a hero of Bar®i s stature wunder  his
pratection. It may be mentioned here that on his return from
Greenland, after having slain a number of men to avenge for his
smorn fosterbrother who also was one of the King s men, bGrmédur
Bersason weaa far from well received by Saint Olafur. 1t seems to
me that thie incident in Féatbredrsa Ssga is reminiscent  of
HeiBarviga Saga, although 1 will not eleborate on that further
at present.
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B. Rid

Saint Glafur says to Bardi: .
bat kann .opt verba, er menn hitta i slika hluti
{p.e. stérredi} ok verdr svd mikit rid at, ef
nikkut verdr vid blandit forneskju.... 12

The noun "rid" meane "sway, swing, throw, fall® and the
phrase "verdr svd mikit ri®d at" then means "and then there is
such swaying {(i.e. too much killing)." Saint Olafur is in other
words .implying that Bardi has committed too many killings of
vengeance in the tradition of heathen  people ("blandit
forneskju®), That is the reason why Saint Glafur does not want
to receive Bardi. .

Towards the end of the saga there is &n interesting passage
deseribing Bardi s divorce from his wife, AuBur, daugther of
Snorri Godi: ) . :

Svd bar til einn margin, er pau védru Gti i skemmu
bedi, at Bardi vildi sofa, en hon vildi vekja
hann ok tekr eitt hegendi 1litit ok kastar i
andlit honum, svd sem med glensi; hdnn kastadi-
braut, ok ferr svd nidkkurum sinnum; ok eitt sinn
kastar hann til hennar og l®tr fylgja héndina;
hon reiBisk wvili ok hefir fengit einn atein ok
kastar til hans. Ok um daginn  eptir drykkju
stendr Bardi (upp) ok nefnir sér vdtta ok segir
skilit +id Audi ok segir, at hann vill eigi af
henni ofriki taka né &drum mdnnum; ekki tjér
ordum vid at koma, svd er petta fast sett. ’

This exchange between the couple is a case of rif (i.e. a
throw; "blandit forneskju" as Saint Olafur alluded to. It starts
in Augur s innocent frolick and thrpwing of cushions, followed
by a slap on her cheek by Bardi and ending in AuBur s throwing
of stone. ‘ L

This little episode of a married couple s bedroom quarrel is
withogt parallel in the Icelendic sagas and at the same time it
reflects the moral of the saga as if in wminiature. It is
therefore 8 key episode. .

Bardi is a man of importance, he is brave and strong.and in
the slayings on the heath and elsewhere his performance reveals
clearly that he has no equals in arms, yet at the same time he
seeme deprived of any qualities but violence of temper and lack
of restraint. Bjdrn M. Olsen speaks of Bardi s “stifpi og
einpikni" (stiff-neckedness and stubbornness) in his wife's bed
and he has also pointed out that Bardi is "6sjdlfstedur og
viljalaus leiksoppur" (a weak and will-less tool} in the hands
of Pdrarinn of Lekjamétlgn the preparation and execution of the
slayings on the heath. - .

There is also a remarkable description in the saga of Bardi
at a peace meeting at Alpingi held - just after the heath
slayings. He challenges and threatens his enemies {and the
assembly itself} with a brandished sword that hsd been Taoken
when he slew their companions and relatives on the heath.

This conduct of Bardi s is reminiscent of his brfgdjshing of
swords at the beginning of the fight on the heath. - Barbi is
a warrior both in war and peace and his spirit of vengeance or
his wviolence wusually lead toc unheppineas in both ninor things
and more important ones, unless men of peace ifgercept the
course of events (cf. Eidur Skeggjason at Alpingi).

Bardi means "one who strikes" (and "one who is stricken"), a
"warrior". Bardi strikes his wife for little offence. I assime
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that the name-is thus symbolie and the name Audur similarly has
a symbolie significance, meaning "fortune, happiness". Berdi
atrikes a blow at his own fortune.

-In Reykdela Saga there is an episode about Steingrimur at
Kroppur who was struck by a sheep s head hitting his neck during
a horse fight, an -incident embodying the fullowlng prEdlcTSan
You are a sheep. Such & disgrace resulted in manslaughter. By
analogy when Audur strikes at Bardi with a stone her message
might possibly be: "You are a stone" and Bardi does not think
twice and divorces his wife.

As cited ebove Saint .Olafur says to BarBi: "Ok mun hikkut
mikilligt Fyrir y®r.liggja" (some great things may.be in store
for you). The 'saint cen hardly be referring to anything but
Bardi s travel to Constentinople, wheré he joined the Varangian
Guard, defended the realm of.the king and ended his life:

Ok ‘bar fell Bardi vid gédan ordstir gk hafdi
drengilega neytt sinna vapna til dauda.

It - can hardly be a cnlnc1dence that both Gestur and Bardi
travel to Constantlnupie which in>the 12th and 13th centuries
was one of the major destinations of pilgrims on their way to
the Holy Land. Gestur achieves atonement for the murder of
Viga-S5tyr by forgiving borsteinn three times, while Bardi seems
to atone for himself by falling in battle with the pegans,
although these areé not directly mentioned in the saga.

Saint flafur’s prediction had come true.

2. buridur s Stones and Strophe

‘A famous passage in Hegharulga Saga is an episcode describing
buriBur as ‘she is egging her sons on to take vengeance for her
.ean Hsllur, end distributing helf and stones on their plates. 5o
the story goes:

beir spurau, hvat pat skyldi merkja. Hon svarar:
Melt hafi. pér pat br=dr, er- e1gl er. venna til en
steina pessa, er pér ¢af1t eigi porat at hefna
Halls, brddur ydvars.

As the name "Hallur" meéans "stone®, there is very probably a
pun here, in  that hurhkyr challenges her sons by serving
*Hallur® on their plates.

buridur i2 of a noble family, yet the suthor refers to her in
curiously sarcastic words. When she desls out food to her sons,
her son Steingrimur says

’ ok er & pessu mikit wvanstilli, ok ertu ner
ovitandi vits. ‘

Then the story .tells of her walking "dtan ok innar eptir
g6lfinu eiskrandi” (up and down the floor shrieking}, i.e. in
her fury, and her behaviour certainly does not resemble that of
her mother, borgerdur, in Laxdela Saga as she incited her sons
to take vengeance for Kjartan.0lafsson. buridur s uncontrolled
fury is reminiascent of Barai: Neither one has any restraint. A
strophe is put into buridur s mouth in which she tells Bardi
that he will be deemed a disgrace to the family unless he is
ready to slay men (for ravenge)

There are 17 stanzas in the Helaarv1ga Sags, in addition to a
number of stanzas that were lost because of poor .preservation.
Az usual scholats do not agree whether or not these strophes
were actually composed by the ‘characters they have been
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.attributed to in the saga. Hjérn M, Olsen aa%Hmed that they were
probably- attributed to the right sources®’, while Sigurdur
Nordal divided them into two different parte. On one hand, he
claimed, there were the ‘strophes of pure fiction, composed by
authors of later origin, as some of them could neither have been
composed under- the circumstances described in the saga nor by
the characters they are attributed to, (such as Swedish berserks
or a ghost). In addition Bome of them; he believed, had been
adapted in - imitation of certain stanzas by some well-known
skalds. The second part consisted of strophes conaiderably older
than Ehezaaga and were thus possibly attributed to the right
sgurces.

Einar Glafur Sveinsson rejected this 1nterest1ng copclusion,
pointing out that similarities of phraseology in skaldic poetry
are 8o mmon that they cannot be considered conclusive
evidence. Bjorn Sigfasson took & middle position in assuming
gsome of the strophes to be compused in the 12th century.
Therefore the author had been in good faith and there was no
reason tuzéelleve that he himself had composed the strophes for
his saga.

This debate will hardly be settled in a conclusive manner
once and for all. As for myself, I tend to Ffavour Sigurdur
Nordal ‘s - opinion to the effect that the author may be
responsibls for a larger share of the puetry than has hitherto
been assumed.

Sigurdur Nordal was partlcularly susplcloua of the strophe
attribtuted to buridur because it contains a kenning for gold,
laudrhyrr, which is alsc found in a strophe by Tindur
Hallkelsson in the same saga (strophe no. 13) and nowhere else
in 0ld Icelandic literature. Tindur, Nordal claimed, was an
authentic court poet who could not have begen familiar .with
buridur’s strophe. '

This hypothesis by Sigurdur Nordal would be in accordance
with my idea that buridur s character and her reole in the saga
is the creation of the author himself.

3. wiga-Styr

Wheri dlscusSlng Viga-5tyr it must be kept in mind that we are
relying on Jdén Glafsson’s version. Sigurdur Nordal has this to
say on Vige-Styr: -

Po ad Styr sé lyst sem ojafnadarmanni miklum,
leynir sér ekki addiunin fyrir hreysti hans og
héfdingsskap. (Although Viga-Styr is described as
a man of great injustice, the author cannot hide
his admiratign for his physical strength and
generosity).

This opinion can hardly be substantiated. Vige-Styr does not
live up to the bheroic ideal of eddic poetry where the hero
challenges death by fighting all by himself against overwhelming
odds and dying for the seke of his honour, thus becoming a model
for others. On the contrary, among his "feats" are the slaying
of elderly men whom he attacks for little or no offence, usually
autnumberlng his victims as they lie all alone in bed {borbjérn
kjdlki) or are travelling with their pack-horses (pérhalli}. In
addition he brutally kills defepceless men who slip and fall on
& wet ox-bide (Halli berserkur) or in s wet bog {Einar).
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borbjérm kjélki and bPérhalli are, by .contrast, exactly the
characters. who fell as -they are alone, without any fear:
"borbjérn kvezk hviirki mundu flyja né fridar beibBbask" - and
bérhalli hes a chance of escaping.but he says to his labourer
who runs for his life that he (i.e. bérhalli:

aldri skulu svd hreddr, at hann renni wundan
ménnum p6- fleiri sé, ok bindi svd med hrezlu
saikar at sjdlfum sér; viti -hann eigi heldr, at
hann hafi gért psr Sakar vid- Styr at_ pess sé
verdar, at -hann leiti eptir.bana sinum.

Furthermore the author of HeiBarviga Saga treats Vige-Styr sa
‘badly that:he makes him stay awey from the 2ctual fighting until
borbjdrn gnd bérhalli stdrt losing ‘ground due to weariness from
fighting end only then .does he seize his weapons. Styr daes not
place himself in any danger, he does not fight, he kills. He
disregards the law. and the customs of society and he resembles
borgeir Hévarsson of féstbradra Sage in coming to his  fall
through his own pride and violepce of temper {(cf. hybris), and
in keeping witW this he is salain by Gestur, a physically weak
youngster who had never even carried arms. borbjorn kjélki and
bérhalli are the true heroes while Viga-5tyr is the opposite, an
antihero. He ie & pure killer, an evil spirit rather than a
human being, who even after his death causes the death of a
young girl, Gudridur. Styr means "stir, battle, warfare" and
his name is presumably symbolic, in the same manner as that of
Bardi.

4. The Sun from the East

On-the morning when Snorri Godi intends to ride southwards to
Borgarfjdrdur in order to avenge for Viga-Styr he goes -into the
church end meets his son Gudleugur who "hefir & benum verit
eptir venju sinni™ (had been praying. as was his habit". He is
described as "sibpradr ok benrekinn ok hélt vel trd zﬁina“
(well-mannered and devout and observed his religion well).

Snorri asks GuBlaugur to join him apd his brothers on their
Jjourney, but Gudlaugur begs to be excused and Snorri presses the
issue no further. Snorri is quoted describing Gudlaugur as
"raudr sem bléd at sjd i andliti, ok hafi sér sva.sem nikkur dgn
af etadit" (red ms bleoad in his face and it had caused him quite
some fear." A probable explanation ia that Gudlaugur s colour
and expression is seen as a sign of G e anger at the
atrocitieg that Snorra iz about to commit. Gudlaugur later
travelled to England where he entered s wmonastery.

The adoption of Christianity is described in Heidarviga Saga
in the following way:

1 pann tima gerdusk pauv gdéd tidendi & landi-hér,
at forn30trﬁ var nidr 1lidgd, en réttir sidir upp
teknir.

And when Snorri Godi enters church finding Gudlaugur there,
it says in the sega: "skein pé 841 Or suetri" (the Sun shone
from the east). These words should not be -taken only litégflly,
as sun also signifiee "God", a symbol of the new religlion.

There are no other instances in the sagas of someone refusing
to avenge for his maternal grandfather as Gudlaugur does, and
this episcde brings Saint Olafur to mind as he refuses to
receive BarBi as his guest for ‘the winter, because he had been
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too observant of the heathen traditions or "forneskja." A man
who ohserves his Christianity and abides by God s commands as
Gudlaugur does, does not take part in killings and a saint of
King Glafur’'s stature does 'not condone them.

IV Towards a Cunc}usiah_

In these observations only a few points have been discussed
briefly. I hope to treat this subjeet in more detail before
long. What emerges, however, is quite obvious so that the
investigation is leading to conclusions that might be put in the
following manner:

The author of HeiBarviga Sags must have been a priest who
views his age with 'horror, an age where men- slay one another for
their earthly honour ‘and neither respect the law of God nor
society. He considers the root of the killings to be the
imperative of revenge which is still the determinant factor in
human_ conduct in spite of the change of religion.’ '

The author-s intention is to demonstrate the wrong values of
the former heroic ideal by showing that revenge only leads to
new revenge and that +this "forneskja" must give way to =a
Christian . spirit of reconciliation. so that moderation,
forgiveness and  peace will replace violence, revenge _.and
warfare. This is ‘the unspoken message of the saga . (sensus
spiritualis} and at the same time the lesson to be learned from
it

Heidarviga Sega does not glorify the ancient heroic spirit,
yet to all intents and purposes it assumes the garb of the
heroic saga with certain crude characteristics intendéd to
satirize and counteract its message which advocates revenge as
its central force.

The author s aim is therefure the aim of the satire, while
the method and the form is, in all essential points, the method
of th travesty, such as describing atrocities as heroic
deeds. :

To my mind, theréfdre, HeiBarviga Saga is & novel rather
than an obJect1ve account of old events as has been the general
helief to date.
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