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Magnus Olsen waz the first who succeeded in reading
Grimniemdl as a comprahencible whole, where the sltuation
sketched out in the prose-frame gave the drift o Grfmnir's
monologne /Olsen I933/. Its descriptive stanzas were interpra-
ted by Olsen as Grfmmir‘'s ‘hallucinaticns' (closely associated
with what.wae happening on the gtage); the more obscure ones -
as galdrar. In recent years several echolars - chiefly epeci-
aliste in ethnography and comparatlve mytheology - have brought
some new ideas into discussion. We are persuaded by their
powerful argumentation that Grimnigmdl comprises, indeed, a
eomplicated net of motifs, each of its characters having his
own 'view' on the situation.

Gelrrddr, who, ostensibly, has piotted it all, has the
goal to exterminate by fire the sorcerer's magic power
/Schjgdt 1988/. Bur Grfmnir 1e not an ordinary sorcerer. The
torment he is . subjected to turme into the ordeal, or the ri-
tual reccurrence of the initiation of the god..Gr{mnir-(¥inn
is performing the rite which 1s lnstrumental for his ‘re-
viving' on a higher level of being /van Hamel I932; Schroder
1958; Meletingkij 1973/, But mas distinet from the ‘original’
0Binn's initiation (see Hivemdl 138-I4I) the abundant mytho-
logilecal lmowledge which ig produced in the course of the rite
is conveyed by the god to the third character'on the stage' -
to young Agnarr whe has handed him & horn with a dzink. Thus,
for Agnarr the situatioz is mostly aimed at his being con-
secrated a dng by (dinn /Fleck IST7L/.

It iz obvious, though, that these motifs are not of egual
importence to a philologiet. For 'den.hplere tekstkritilkk'
§3inn'e view is the only relevant one, for O8imn is the
speaker. Howsver, some of the c¢ritics are inclined to think
that the situational drif4 of Grimnir's speeches is not rele-
vant at all for thelr interpretation.Bo Ralph has argued that
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the solutions, suggested by Oleen, Schroder and others,.
exciting in themselves, lesn too heavily on the information
imposed by the prose-frame. The latter being removed (as the
section of 'obviously' late origin) we are left with what we
had from the start - a vest collection of mythologlical Imow-
ledge presented for ite own sake and scme obscure stanzes that,
probably, conceal some more knowledge/Ralph, 1972/.

Being myself an admirer of Olsen and Schrdder I would
agree with Bo Ralph one point. The interpretation. of the
text might have besn atill more convincing if philologists had
found gome inner mechanisms of actualizing the speeches. I
will try to detect these mechaniems in their verse form.

. By putting the guestion this way I mean. that the majer
eddic metres, Ljffanditir snd fornyrdialag, are functienally
different from the metres of modern pogtry. They are linked
with the correaponding g;nzea not by literary convention
(‘vomy’ ) but by nature (‘pd6er’ ). Unlike modern metres,
whope gemantic value 1s secondary to their capabillity to

arcuse literary assnciat:lms./Gasguw..'IQ'IQ/, the eddic metres
are communicative by virtue of their owa structural properties.

Let us turn to the structure of 13jédahdttr or, more pre-
clgely, of its fulleline. I am not golng to indulge in eount-
ing ite stresees. This lebour-conpuming tapk seems to be of
ninor importamce amnd, probably, insoluble.When we say that the
foll=line a8 sccentually lax ~ and this 1s incontestably true =
we can not mean anything other thsn thet 1ts metrical stresses
are not abstracted from its matural sentence stresses. And, 1f
80, our argumentation becomes inevitebely circular whem we
try, nevertheless to find the ﬁredminmt -atresses (the 1ifts)
ip the line. But the laxity of the full-line hag an important
limitation: it does not affeet its cloesing element. The word
occupying this position, which is alsc the cloeing werd of the
sentence, is, on the contrary, remarkably rigid. This word is
marked out by both lingnistic and metrical means.

(I) In some 75 percent of ingtances /Heusler 1889 = I969/ .
we find a shortestemmed disyllabic word (stumpf) in thie posi-
tion. It is essential that such structures functiom in 0ld Ger-
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menic as phonologloally indisseluble (bimoric) unita, i.e.
they can not be divided into syllables /Eurylowice 1949;
Liberman 1982, 57, ISIL ££9237/. This phonoclogical property of
short disyllabic words is reflected in the well-kmown rule of
metrical resolution: words like Muninn are normally equated to
monosyllabic words like pigdr, i.e. they function as the mer-
ked substitutes of the latter. Thue, the remarkable property
of.1j88andttr close £s that it gives preference to the marked
structure making use of migdr type only of its occaslomal
subgtitute.. .. ... ... e i e e

{2) The closing ah.nr'f: sylla‘bla__wo::d functione.as. a metrical-
1y avtonomous unit (close. or cadence, propsr) cut. off from
the reet of the 1ime. It follows from the fact that 1ite treat-
ment in metre does not depend on the rhythmical eontext, i.s.
on the accentual "weightt! of the preceding word; cf. Gmm 20.6
pd sidpk meirr um / Muninn and 20.3 lermungrund /yfir. We re=
member that elsewhere in the regular forms of the glliterative
verse the rule of resolutlon does not operate in the position
immediately after the etress: in this position Muninn bekaves
1ike unnir, i.e. occupies two metrical positioms {a 11ft and
a drop). Thue, the full-line of 1jé3ahfttr functions as & bi-
nary structure with its two componentes - the lax sequence of
words and the gquantitative close - sharply contrasting each
other.

.{3). And last but not least.In the vast majority of instan-
ces the closing word of the full-line is marked off by allite-
ration; cf.Grm 20.6 pd elémk meirr um Muninn; I2.3 sér um gor-
va gall; I4.6 en hilfan Gbinn £. Thie fact, though partly pre-
determined by the lack of cholce for alliteration, is especial-
ly conspicucus, for it most clearly opposes the full-line to
the long epic line in fornyrdislag. In the latter, as we lmow,
the cloeing word is excluded from alliteratiom,or, what 1s the
same,ls accentually subordinated to the penultimate word of
the lins.

Now, I would venture the cpinion that the 'emd-oriented)

structure of 1jddahdttr and its full-line, suggestive im i%-
self, might shed some new light on the anthologilzed facts of
the Gemanic alliterative verse and call for recampideration
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of & fow maj}exr pointe of ite prehiptory. We should take into
account, fizst, that the accentual pattern of the Common Ger-

manic long line,as 1t is marked off by alliteration, should
not be taken for granted.(n the contrary, it is a universally
accepted fact of comparative progedy that most of the exlieting
verge forms irrespective of their prosodic features tend to
glve specisal prominence to the ¢loeing element of the llne
which functione as ite boumndary.signal.In the accentual verse,
whose line is govermed by laws of sentence strees, this uni-
versal tendemcy 1s still strengthsnedz the end of the line in
this case corresponds to the positiom of the final sentence
stress.It is ofiten bellaved that the amccentual patterm of the
long line 18 determined either by mome specific festurer of
%he. Barly Gormanic sentence stress or by the very fact of
initial alliteration (vhich causes redistribution of principal
stresses in the 1line).The cage of 1jdé8ahdttr makes such expla-
nations unlikely or, at least, insufficient. Hothing prevents
alliterating words from cramming towards the end of its full-
line; of. Grm I4.6 en hlfan OBinm £; 34.3 em bats of hygel
hverr dsvidra apa.

Taldng these facts into account, I would 1like to suggest
that the accentual pattern of the long line is determined
neither by structural features of the Early Germanic nor by
the demands of alliteration as such but rather by specific con-
ditiona of epic narration as distingulshed from other varle-
*tieg of archale bundit mdl. The original picturs of varions
metrieal {or 'proto-metrical’') forms is.completely cbscured in
the Weat-Germanic area. Frelliterary non-epic forms could not
survive here and new ones, i.e..'minor genres' of the 0ld
English poetry (elegles, maxims, riddles, Caedmon's Hyen) have
developed, in the most literal esense of the'wurd, along the
lines of the epice, i.e. have acguired both ite metre and its
formuleic style. But the epecific structure of the epic long
line remaims beyond the scope of the present paper.

It seems significant ir this respect that 1j6dahd{ttr dis-
Plays both structural and functional affinity with all the
noneeplic forms of bundlit mgl extant in the 0ld Icelandic
literature.
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The binary structure of its full line bears resemblance
to the sructure of the drdttkveett line (with the necessary re-
servation that in the latter all the structural devices are
formalized and divorced from their original communicative
functions). It s to be expected that the drdttkvstt close re-
guires still more effective metrical and linguistic markers.

It ie marked by a hending, 1.e. the sound device especlially
valued by skalds as the resource of the 'beauty' (fegrd) of
the verse. For the same reason, the drdttkvsstt close requires
a prosodic structure which would allow no syllabic substitu-
tions. The structure <= x (unnir) exactly answers this require-
ment: though on the surface, just a most ordinary word struc-
ture in the 0)ld Norse, it fixzes the close (trysyllables like
0,0, hamores being not toleratad in the 0ld Horae).

The eaylngs (maxims, proverbs), as we lnow them from sagas,
are not poetry, and they use alliteration but mparingly. It
can not be a mere chance, therefore, that in the witticisms of
young Grettir (chapters XIV-XVIII of the maga) the cloeing
word is more often.than not marked off by alliteration. In the
absence of the regular stress pattern the closing word tends
%o be the "heaviesi® in the sentence. Cf.s )

XIV. Litit verk ok lobrmannligt; Viar er g4 ammars, er ills
varnar; Heltt mun pat um hgnd; 111t er at eggla dbilgjarnan;
Petta or Xmlt verk ok karlmannligt; Verdr bat er varir, ok
svd nitt, er eigi varir; IV. Preell einn bpagar hefnisk, en
argr sldri; XVIII. Mert er métt,pat exr bert & s{kveldum.

Such saylngs are placed, o to speak, midway between
1j88andttr maxims (as in Hivemdl) and skaldic lausavisur.
Their semantic snd eructural affinity to the first can be seen
from the following examples:

Grettis a Hivandl
Verdr pat, er varir, ok svd hit, 40.6 Margr gengr verr en
er elgi varir. varir.
Vinr er s amnars, er ilis I124.6. era s vinr gdrom, er
VArnar. vilt eitt segir.

The functicnsl affinity of Grettir's sayings to his own
lausavfsur i demensrable from the saga itself as 1t goes:
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as a boy.Grettir begins with. reviling witticieme and kvidling-
ar, bt soon learns to use more effective devices of regular
skaldic {prdit in stmilar circumetances.

The immediate pragmatie function of this 'thriving towards
the end' is displayed in the best way by the galdralag stangas,
i.e, the eddic version of 'authentic__',.‘ﬂld Horse galdyar.Struc-
turally, galdralag differs from.ljédahdttr in one respsct: it
redoubles all its c¢losing slaments..In. fact, the full-line is
reinforced here by a parallel (variaiivse) full-line, and its
cloee, most characteristically, is repeated in both lines (the
device of *epiforiskt fullrim', as Ivar Idndquist has called
1t /1923, 47/. €2+ in the closing and.in the opening stansas
of Hivimal: 164.3-4 allpor? §t= sonom,/dherf lgtna sonom; and

I.I«4 Gattir allar, / abr gangi fram,
um skodaz skyli,
oo m akygnez ekyli. ... .. . .

The latter staunza is known also from Gylfaginning, where
Enorri makes Gylfi recite it (not recesaarily am s "guota- .
tion' from Edvegdl) at. s nost.critical moment vhen _he. entezs
the hall of the 'MBsir'. True, Suorri. adduces. the stansa in
ite abridged and woakened 1)ddahfttr form. But whot makes this
place in Gylfagimuing sc instructive for our discussion 1s the
way Enoxri restorep the original function of the galdralag./
1jdSahdttr maxin by placing it within a particular situational
context which gives birth to 1t /ef. Shippey 1977,29/. The
*ganeral truth' of the Spruchdicktimg appears to be a text of
vital importance for the ppesker - a charm againet the evil
eys (M. Olsem®s rocomstruetion)... . .. ... .. .. . . .

Po sum up. T belisve that the characteristic 'end-orien-
tatlon' of all the none~epiec texts (with .a .epecial reservation

for the skaldie poetry, see above) has a most obvious communi-
cative function.All the texts under discussion have a clear-
cut. cowmunicative perspeetive - towards hic et munc of the
actual sitwation. All of them hava daveloped as realizations
of direct speech, sndowed with special poetic.and -pragmatic
("magic®) function. A one of the Old BEngligcharme has 1it,



281

oes 8nd h¥ gyllemnde garap sandan.

Ic him Gderne. aft wille sendan

flsogende flan forane togeanes.
" And /the mighty women/eent whizzing spears; / I will send
them back another / Flying arrow in thelr faces" ("Charm
againet a Sudden Stitoh in the Hide", II.7-9).

Ljd8ahdttr of the eddic poems (with the notable exception
of Bivamfl; of./von See I972/ ) worke ap a powerful indrument
of drematizing the action. There is. a.world of.difference be=
twaen. the epsechss in Atlamdl or Howbimadl inoorporated in the
narrative context and reaching the ear am if from a-far (Hm 2-4
Yara pat nd, /nd £ gmr- / pat hefir langt / 1184t afBan) and
the dramatic dialoguss of Fgr Skfwnis {'einseitige Ereignis-
lied*) whose each word hae the powerful impact cm the scenic
altuation and requires the adequate response of the andisnce.
But the same 1s true of the *Wissendichiungen'. Waat seeas on
the surface but a collection of mythological kmowledge neatly
wrappad into stanzas and. distributed in .the poem is in fact
pzesented by the.viriue of verse as an intricate game whoss
outcome depende on the "moves' of the partieipants.Te appre-
clats the game the audience should know its rules and undsr-
gtand how to decode its language. The .scholar attempits to do
the seme by meanm .of his torbual'or:lti'ein. A puperb example
of puch critical analysis can be fonnd in H. Xlingenberg's
article on Alv{seafl /Kingenberg I967/. We are psrmuaded by
the author that Pdrr has won the geme because he wap a better
Player and imew how to outwit the amniscient dwarf.

In double=ppasch seene of jlvfsmmdl <+he dramatic tension
is achieved by changing the speakers; in Grfmniemf] - by chang-
ing the "spesch planes of Grfmmir®s momologue. The performa-.
tive speaches of the god botween two fires (Grfmmir promising,
threatsning, uttering spelie} give place to descriptive
spesches (the pletures of the mythic worlds) or are inserted ..
within them. At firet, there 1s a gap batween these .two planes.
The pictures of the land thet lles.fsem ok £1fom ppr (4.3)
ariges abruptly after the opening words of Srimmir . 'om the
etage! (conjuring the fire not to touch him and promising




260

as a boy Grettir begins with.reviling witticimms and kyidling-
ar, but scon. learns to use wore effective devices of regular
skaldic {prltt in similar circumetances. . . .

The immediate pragmatic function of this 'thr:l.ving towards
the end' is displayed in the best way by the galdralag stanzam,
i.p. the eddic version of 'authentic’. 0ld Norme galdrar.Struc-
turally, galdralag differs from 1jédandttr. in one respect: it
redoubles all its .closing slements..In. fact, the full-line is
reinforced here by a parallel . {variative) full-line, and its
elose, most characterietically, ie repeated in both lines (the
device of Tepiforiskt fullrim', as Ivar Iindquist.has called
it /1923, A7/. Cf+ in the cloeing.and in.-the opening.stancas
of Hivimal: I64.34 allpgre? ¥ta somom,/#perf igtme sonem; and

I.le4 Gattir allar, / alir gangi frem,
mn skoBaz akyli,

fhe latter stansa is kpewn aleo from. Eﬂ&m where
Snorrl makes Gylfi reeite it (not necessarily as a ‘guota- .
tim’ from Efysgd}) at & moest oritical moment whan nha enters
$he hall of. the. ‘Mlair’. True, Sworri adduces.the.stansa in
i1ts sbridged snd weakemed 1)éahfttr form. But what makes this
place in Gylfagimning so instructive.for our discuesion is the
way Snorri restores the original function of the galdralag /
1jd8anfttr maxim by placing 1t within a particular situational
context which gives birth to it /ef. 8hippey 1977,29/. The
sgeneral truth' of the Spruchdiehtimg appears to he a text of
vital importance for the speaker - a charn sgainst the evil
eye (M. Olsen®s recomstruetion).. . ... . .

To sum up. I belleve that the charactaristic 'end-orien-
tation' of all the nonw-eple texts (with a special reservation
for the skaldie poetry, see above) hae a most obvious communi-
cative function.All the texts under discussion have a clear-
cut communicative perspeetive - towards hic et munc of the
actual situation. A1l of them have developed.as.realizatioms
of direct speech, endowed with special poetic.and pragmatic
(*‘magic') funotion. As one of the 0ld Englisycharms has it,
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The..di sgenant elament. in this s'l:anu (olnling the. thuln of
mythic rivers) 18 the conjugation pyfat "because”. What might
be the causal linc between the flame of Bifrgst and the holl-
ing waters of the rivers, on the one hand; and the trial
{council) of the M ely under the ash of Iggdrasill, om the
other? This peint. remains unclarified in the eritiecal iitera-
ture. I believe, that this lirk once again is motivated by the
actual sitnation 'on. the stage'. The vision of the flame and ..
the boiling rivers is provoked by the. *real’ fires and Beiling
kettles = the instruments of Grimnir's torture /ef. Olsen,
271-72/. Gri{mnir foresees in these words the wrath and the
trial of the Esir, that lie in store for the termentor
{cf. Grm SI.and 53.4).Tkis reading is.in agreesent.with the
29dal and temporal ¥alue of gkal weds,. the prophetic Zuture
being smalgameted in it with the gnomio (iterative) prosent
{hverian dag).

The objects implied in stma 29 are materialized in stan-
sa 42, where Grimnir promises the favour of Ull and all the
A& edr fo.those. who will quench the fire, aud_goes_on: 42.4-6
dyiat oﬂrhd.nu-/ &of‘g sonom, /ﬁorhnﬂlst
hvers (".., whem the kettles are taken away"), The line 4-5
might be translated either as "the worlds will 1lie cpen.for.
{or "about"?) the JE sirts sons” or, with Sehroder, as "offen
werden die Welten iber dem Asen” (where of fea gonom 15 a
*poetic plural’). In both ceses the purport.of the stansze is
the same: 1t says that the barriers are removed between
Grfuntr and the. rast of the MMair, e
- - Now._the_long-swaitsd support (45.3 vilblezg) is nea.r, and
the time appmehea when {he gods reunite Exis bekid o, /.
MBgip drekko et (45.6+7). In stanza_45 \u_sea.-Gzinnir.noving
vigorously: I+2 gvipom hefi ek mi ypt../ fyr slgtfva sanem
"1 have raised my face towards the sons of -the wictorious gods”
or "I have ralped /myself/ with a swifi .movement...". The.. ..
second reading/Schréder,.355/ .which derives svipom . from svipr
"swift movement”. (as in skaldic grerSa .svipr) is,.certainly, .
proferable. .The god has straightemed himsgelf ready to. perform
the finsl act of self-embodying. O3inn beglne reciting his
names.
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..The funetion of the thuls as a performative text sul ge-
neris is implied by the nature of the namep vhich comprise ,1.1;..
651“'8.1!._!!0.3&!0 at the asame time 'true’ ('gennine') and ‘de-
ceptive' (fictitious'). They refer or. allude.to O5inn's true
qualities but nevertheless are used by him for comcealing his
identity - as his masks /Liberman I989/. He invents them for
particular occasions of his travelling in different worlds,
and their temporary, alituational value is determined by the
grammatical form hftgmk in the very first line of the thula . .
(46.1-2 Hétomk érfmr, /hdtamk Gangleri), Ae the thula goes on,
Obinn displays his intentions more explicitly, i.e. mentiome .
some situations and names the vicitima of his omomastic tricks:
5OxE3. M / ex_ok hét at Sdkimimis, /ok dulde
ek pann inn aldna’ igtu.nn +His final gesture appears .still .
more impreseive in this context: Grfmmir 'onm the stage' throws
off hie mask and reveals his trne identity before Geirrgdr:
53.3 nd Imdtty O¥inn eid:

.And the linguistic aspect of this duwnlity of the names .. ..
(being at the.ssme iims. 'genuine' and 'fietitious') should not
remain . umoticod.,lnayite of the fact that some of the names of
the thula are known from other eddie poems, from sknlds and
Snorza Béda (Grfmr, Herlaun, Bglverkr, Piginir, and so forth)
and some of them allude to cortaln myths (imlmnown to us as in
the case with (3inn's adventure at Sfkimimir), it seems very
1likely that a number of names have been created by the god on
the epnr of ithe moment and, thus, exlist omly wiihin the allite-
rative lines of the ihula. 68inn performs his magical acticon
with the aid of poetry,
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