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1

Verse in the Sagas of Icelanders brings with it a baggage of skaldic theory, not only taken from
Snorra Edda, but, no less important, from the grammatical treatises. Skaldic theory was practised
at an advanced level at the time when the first of these sagas were written in the early thirteenth
century, and therefore we must take into account the analytical methodology to which the verse
was subjected in this culture when we interpret not only the embedded verse but also the
accompanying prose text. Three grammatical treatises can be dated to the twelfth and thirteenth
centuries, The First, Second and Third, all of them associated with skaldic verse-making, and
preserved in conjunction with Snorra Edda in the manuseripts. All three are preserved in Codex
Wormianus, the Second also in Codex Upsaliensis as an introduction to Hittatal, Snorri
Sturluson’s ars metrica, and the Third, by Olifr bérbarson, in the A and B manuscripts of Snorra
Edda’s Skdldskaparmdl.! The close association of Snorra Edda with the study of grammatica
throws into relief the theoretical foundation on which the study of skaldic poetry was based in the
thirteenth century, The verse was studied from the point of view of phonetics, syntax, metrics and
imagery, and these considerations combined to enhance the prose when the skaldic stanza was
incorporated into a saga. But what were the consequences?

2

The Sagas of Icelandets are preserved in a great variety of manuscripts from a long period of time
and have undergone various changes from the moment of their conception. The manuscripts
furthermore contain redactions which we need to assess in relation to their adjacent texts in the
manuscripts. The original text of Egils saga is as elusive as that of many of the Sagas. It is
preserved in three main versions, Modruvallabok (written c. 1320-50), the Wolferbiittel
manuscript (written c¢. 1350), and Ketifshok (Ketill Jdrundsson’s seventeenth-centmy
transcription), as well as many fragments from the thirteenth century onwards.? Médruvallabdk,
on which most editions of the saga have been based, dees not contain Egill’s long poems as part
of the narrative, This fact brings us to the crucial question of how much of Egill Skalla-
Grimsson’s verse, especially the long poems, was interpolated in the saga in the thirteenth
century. Modruvallabék merely cites the first stanza of Sonatorrek and leaves an empty space for
the first stanza of Arinbjarnarkvida (the poem was entered after the saga), but omits Hefidlausn
all together.? The habit of citing first stanzas of long poems is repeated in references to Egill’s
other three known poems, Berudrdpa, Adalsteinsdrdpa, and Skjaldardrdpa. Should we then read
Soratorrek, Hifudlausn and Arinbjarnarkvida as integral parts of the narrative in this manuscript?
Did t?lle audience of the poems have implicit knowledge of the poems outside the confines of the
sapa

Mbdruvallabdk preserves only one vermsion of Egils saga. When the text of
Maodruvaliabok is compared to the earliest fragment of the saga, the theta-fragment (mid-13%

! See further in chapter 2 of my book Tools of Literacy (2001).

% For a thorough discussion of the manuscripts of Egils saga, see Jon Helgason 1956. See also his article on
Hisfisdlatsn {1969).

% See Andrea van Arkel-de Leeuw van Weenen’s cdition of Mbéruvallabk,

? See Gisli Sigurdsson’s discussion of the ‘immanent* knowledge of the audience at the time of the writing of the sagas
( 2002:47-8),
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century), it is clear that the text has been revised thoroughly, shortened and polished, but also that
the three verses preserved in the theta-fragment are better preserved there then in Madrwvallabok.
It should also be noted that Egitl’s verse in the saga is commonly written with another hand than
that of the prose, implying, perhaps, that some of the verse was not in the scribe’s copy. If we look
at other Sagas of Icelanders in this manuscript it is noteworth} that there is a tendency to preserve
less verse than other manuscnpts from the same time.* The same uncertainty surrounds the
preservation of the long poems in the other main manuseripts. The Wolfenbiitfel manuscript
contains the whole of Hifudlausn but only the first stanza of Somatorrek, the part where
Arinbjarnarkvida is cited is missing, and the Kerilsbok contains the whole of Sonarorrek and
Hiifudlausn but omit Arinbjarnarkvida. This overview should caution us to distinguish between
different versions of the saga and to follow the manuscript’s choice of verse citations when we
print the text according to Médruvallabok.

Egill’s verse is known outside the boundaries of his saga in the Skedldskaparmadi of Srorra
Edda and The Third Grammatical Treatise, and it is worth inquiring whether these two works can
throw some light on the reception of his verse in the thirteenth century, Both works are written by
the Sturlungs, who certainly had something to do with the writing of Egils saga. Snomi
Sturtuson’s citation of verse in Skdldskaparmadl is mostly confined to poets known from the kings’
sagas, or those listed in Skdldatal, These were the Adfudskdld (‘major poets’), poeis who enjoyed
official recognition in the written culture. Bjame Fidjestal noticed that there was virtually no
overlap between the skaldic corpus in the kings' sagas and Snorva Edda, on the one hand, and the
Sapas of Icelanders, on the other hand.” Even though we find verse by the same poets, it is not
necessarily drawn from the same corpus of verse, This is an important point when we assess the
dating of the verse in the Sagas of Icelanders; it does not beleng to the corpus of historical verse
most firmly associated with the writing of ch.ronolog) Hallftedr, Kormakr and Egill are among
the most important poets of the skaldic canon in Snorra Edda and they are also cited in the Sagas
of Ieelanders. These three were recognised court poets and are listed in Skdldatal and cited in
Skéldskaparmal, and therefore belong to the authoritative section of the canon.” However, the
verse cited by Kormakr and Hallfredr in Skdldskaparmdl is from their court poetry, but not the
corpus of verse in their respective sagas, which is perhaps not as historically reliable. Egill Skalla-
Grimsson is the exception, He is a known court poet from Skedldatal, but his verse is only known
from his saga, which resides on the boundary of the kings' sagas and the Sagas of Icelanders,
None of the historiographers, however, authenticated his verse by citing it in an historical context
of the kings' sagas, Egill’s verse is cited nine times in the Codex Regius of Snorra Edda, and in
seven of these instances the source is Egill’s longer poems, Arinbjarnarkvida, Sonatorrek, and
Hifudlausn, which may, or may not, have belonged to the saga originally. The existence of these
poetic citations in Snorra Edda may either strengthen the case for the exclusion of the poems
from the ‘original’ text of Egils saga, or be an indication of a generic flirtation of the saga with the
corpus of kings’ sagas.

3 Sec a comparison of the texts i Sigurdur Noedal 1933:LXXXII-LXXXV; sce also a transcription of the fragment in
Finmur Jonsson’s edition of the saga (1886-1888:333-344), and in Bjami Einarsson’s edition of Egils saga (2001),
§ ? Eg., the text of Brermu-Nfals saga and Bandamanna saga.

* Fidjestel 1085:323.
¥ On Skeidatad, see Guanin Nordal 2001:120-30,
® Peter Faote (1984) divided the skaldic canon inio three parts depending on the sotirces in his article "Wrecks and
thymes”: kings' sapas, treatises on poetry and grammar, and Sagas of Icelanders (222), He dismissed the verse in the
Sagas of Ieglanders as historically unreliable, unless ‘compelling ceses can be made for specific exemptions from this
dismissive rule - as can certainly be done for verse by Egill Skalla-Grimsson, for example [...] but otherwise the
material must be igrored until we can achieve a more accurate chronology for it' (223), This is an impostant distinction
to make when we discuss the verse in the Sagas of Icelanders.
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It may be noted that Codex Upsaliensis, Codex Trgjectimus and the B-manuscript of
Snorra Edda omit the reference to Arinbjarnarkvida in Skéldskaparmdl. Each manuseript of
Sketldskaparmadl presents a different redaction of the text. The case of Codex Upsaliensis is
particularly noteworthy; the manuscript was written ¢. 1300 and can with some likelihood be
attributed to the Sturlung family. Arinbjén’s patronage of Egill’s poetry is among the additions in
a special redaction of Skdldatal preserved in the manuscript. The other version of Skedldazal, the
Kringla text, does not contain this reference, nor Egill’s association with King Adalsteinn or
Borsteinn Péruson, Arinbjérn’s nephew.'® Why is Egill’s official owput enlarged in this version
of Skdldatal? Is it because of the existence of Egils saga and the need to authorise Egill’s verse in
the saga? Olafr bérdarson refers only to Arinbjamarkvida of Egill’s long poems in The Third
Grammatical Treatise; two of the stanzas, commonly printed as the last two stanzas, are not
preserved in Médruvallabdk, and we do not know if they belonged in the poem originally. Olifr's
reason for citing verse in the Treatise is not to authenticate the treatment of the skaldic diction, as
had been Snorri Sturluson’s intention in Skdldskaparmadl, but to find the most suitable examples to
illustrate the figures and metaphors.

Finally, there is one further indirect reference to Egill owiside his saga, again in a work of
the Sturlungs, in Snorri Sturluson’s Heittaral, The study of mettics goes hand in hand with the
earliest attempts in Iceland at writing about the language. The earliest application of skaldic verse
in prose is found in the kings® sagas in the late twelfth century, but before that, we have theoretical
analysis of skaldic verse-making in The First Grammatical Treatise and Hettalykill, composed by
Earl Régnvaldur kali Kolsson and the unknown Icelander Hallr Pérarinsson, Whereas Fettalykill
presents the metves as a list with two stanzas exemplifying each metrical variant, Hdtfatal is
accompanied by a prose commentary eclucidating the stylistic devices intrinsic to the various
metres. In the middle of Hirfata! Snorri discusses five metrical alternatives which he attributes to
early poets, who reside on the borderline of history and myth: Ragnarr lodbrok, Torf-Einarr,
Fleinn, Bragi Boddason, and Fgill Skalla-Grfmsson. The common feature of these mettical
variants is a lack of form, that is, thete ate no kendingar or internal thyme in all, or some, of the
lines. Snorri secks to project the view that drédizkvet? was less advanced in the ninth century, but
that greater regularity was achieved with time.!! He wams young poets against emulating these
poets: ok md engi yrija eptir pvi pé at pat pykki eigi spilla { fornkveedum (‘noone should imitate
their verse, even though this would not corrupt the ancient poems’),' Features of Egiishditr are
found in Egill’s verse, but never in a whole stanza,”® It is of interest that Hehttatal in Codex
Upsaliensis ends with stanza 56, exemplifying Egilshdrtr. This break is not due to lost leaves but
indicates that the scribe chose to end his transcription at this point in the poem.

In this paper I would like to draw attention to the importance of appreciating the
interaction between the metrical devices in the saga’s stanzas and the subject matter of its prose. T
choose four scenes in the saga for this purpose: Egill’s visit to his prandfather Yngvarr, his first
feast in Norway, the verbal exchange at the Gulathing on the occasion of the court case of
Asgerdir’s inheritance, and Fgill’s commentary on his son, Porsteinn, Metrics were no less
important to the two best-known scholars of skaldic poetics, Snorri Sturloson and Olafi
Pordarson, than skaldic imagery, and the two, form and content, are always intertwined.

3
Egils saga speaks to an audience interested in verse, The abundance of verse in Egils saga is not
the only indicator that the saga evolves around poetry. The hero is undoubtedly a formidable poet,

19 See o discussion on Skdldatad, in Gudnin Nordal 2001:120-30.

"' Kuhn 1983:87-89, under the influence of Snetri, cames pretty much to the same conclusion.
2 Snorra Edda 1931:240, Spelling is normalized.

'3 See Faulkes 1991:63.
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yet he never succeeds in becoming a court poet in Norway. His poetry is admired in Iceland and
England, but he never presents his verse to a Norwegian king in the manner of the court poets.'
There are numerous references to verse-making in the saga, to the poets of Haraldr hérfagri, to
Bjom Hitdzlakappi, Gunnlaugr ormstungu, Skali borsteinsson, and Finarr skalaglamm, Egill’s
protégé.

Egill’s famous entrance on to the saga in chapter 31, one third into the saga, preempts one
of the saga’s main themes: the poet’s relationship with his patron. The three-year old Egill
disobeys his father and tums up at the feasi of his maternal grand-father.'® This story is an
exemplum of the ideal reciprocal relationship between the court poet and his patron, which will
not be acted out in Egill’s relations with the Norwegian king. It is comic, yet tragic; it is the story
of the man who, though only three years old, succeeds in behaving impeccably at a feast; not a
common occurrence in the saga of the grown-up Egill. However, he is an intruder in this
company. Egill is placed next to Yngvarr, his maternal grandfather, opposite to his father and his
brother Béréifr. The seating ar the feast anticipates his ambiguous relationship with his immediate
kinsmen in the saga; he sits alone. Egill’s stanzas in this episode are both in regular drotthveett,
except for the first line in the second stanza, Tt is quite common in Egill’s verse to find
adalhendingar, full thyme, in the first line instead of skothending (‘half-rhyme”), This technique
is rehearsed here, and the rhyme underlines the contrasts inherent in Yngvart's gift of three shells
and a duck’s egg.: Sipdgla gaf soglum ! sdrgagls pria Agh (Egils saga, v. ).

Egill’s visit 1o Bardr at Atley holds a further key to many events in the saga. Egill has just
artived in Norway, and the feast gives him an unexpected opportunity to present himself to the
royal couple. The feast at Atley tums out very differently to that at Yngvarr's farm. Egill
introduces himself unflatteringly to the king and queen, and it becomes apparent that Egill’s
dispute with the royal family is with Gunnhildr and rot with Eirikr bloodaxe. This episode is
punctuated by three stanzas, each a variant of the drérthvett, exemplifying the importance of
listening to assonance and word-piay in Egill’s verse.

The first stanza is composed under regular drdtrhveerr, and it carries an undisguised #id;
verbal abuse. Egill describes his host as deceitful and treacherows, and his discourtesy and
tudeness to his host cannot go unavenged. Barbr seeks advice from the queen, and they attempt to
poison Egill. Egill understands the threa, cuts runes on the poison-filled hom and composes a
stanza:

Ristum nin 4 horni,

fjodum spjbll { dreyra

pau velk ord til eyma

ofs dyrs vidar rota;

drekkum veig sem viljum

vel glyjadra hyja,

vitum, hvé oss of eiri

81, bats Barddr signdi.

(Egils saga, v, 9)°

' There are many fine studies of Egill’s verse. On Egill’s persona as a poet, see Clunies Ross, Margaret 1989, On
Eﬁgﬂs saga, see Torfi H. Tufinins 2002,

" Laurence de Looze (1989:127-28) and William Sawyer (1995:34-35) have most recently discussed this scene.

“ 1 cite Sigurbur Nordal’s edition of £gils saga (1933) in this paper. 1t should be noted that the wording of the verse is
sometimes reconstructed, especially when Midruvallabok, and the other manuscripts, preserve a corrupt text, A
review of the text of Egill’s stanzas would be necessary, but is outside the scope of this paper. I write &, instead of
hooked o or ¢, for convenience sake,

7 I carve runes on this hom, - redden words with my blood, ! I choose words for the trees / of the wild beast’s ear-
roots; / drink as we wish this mead / brought by merry servanis, .’ let us find out how we fare / from the ale that Bard
bilcssed. Tn this paper Tuse Betnard Scudder’s wranstation of Egils sage in The Complete Sagas of Icelanders (Egil's
Saga 1997:82)
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This stanza is completely different from the first one. This is almost a perfect hdttleysa, but
true to Egilsheittr there is hending in the 6" line, vel ghjfadra pyja, where Egill pays homage
to the friendly waitresses. The saga contains five examples where the technique of Adtileysa is
applied in parts of a stanza, and | suggest that these instances are thematically linked in the
saga. The metre is a cue; it carries implicit meaning. The first stanza is Egill’s address to his
mother: Pat meelti min médir (verse 7). The two next ones are also addressed to women, one
to the daughter of the earl (verse 14) and the second to Helga Porfinnsdéttir (verse 48).
Helga's health is threatened by a runic message, and there are clear verbal echoes between the
first line of that stanza and the one at Badr’s feast: Skalar madr rinir rista, This stylistic
variant is used for the last time in a verse spoken to Einarr skélaglamm (verse 50), where Bgill
boasts of his battles in Norway. Four of the five stanzas are addressed to women, but the fifth
1o 3 young apprentice. This is no coincidence. The poet steps out of his natural habitat of the
skaldic stanza and talks to those who are not part of the courtly milieu; the women and the
young, inexperienced poet.

The third stanza at the feast is composed when Egill’s companion, Olvir, is almest
unconscious from heavy drinking. The stanza is a tour de force:

6t66 bé Egill upp ok leiddi Olvi Gtar til duranna ok helt & sverdi sfnu. En er peir koma at durunum, pd kom Bérde
eptir peim ok bad Olvi drekka brauifararminni sitt, Egill tok vid ok drakk ok kvad visu:

Olvar mik, pvit Olvi
Bl gervir nt fSlvan,
atgeira lztk yrat
yring of grin skyra;
Bllungis kannt illa,

oddakys, fyr pér nysa,
rigna getr at regni,
regnbijébr, Havars pegna.

Egill kastar horninu, en greip sverdit ok brd; myrkt var 1 forstofunni; hann lagdi sverfiinu 4 Bardi midjum, své at
blddrefillinn hljop Gt um bakit: fell hann daudr nidr, en b163 hljép 6r undinni. ba fell Olvir, ok gaus spyja ér
honum. Egill hljép b it 6r stofunni; b4 var nidamyxkr Wti: (Egils saga 109-110)."

The pace has quickened, and the imagery in the stanza recalls that of the prose. The style of the
stanza is of particular interest. Egill uses dunhent, echoing rthyme, where the last word of the line
is repeated at the beginning of the next. Snorri exemplifies this stylistic variant in stanza 24 in
Hdttatal, and Oldfr Bérdarson alludes to such repetition when he explains polintethon in The
Third Grammatical Treatise, citing Hallfrebr’s famous sword-stanza as an example.'® Oléfi’s
discussion of this figzra explains that there must be a play of word forms as well, just as we find
in Egil’s stanza. This stylistic device is one of the features analysed in @ metrica as well as
grammatica at the time of the writing of the saga. The verbal echo is heard throughowut the stanza,

" .50 Bgil got up and led b over to the door. He swung his cloak over his shoulder and gripped his sword
undemeath it, When they reached the doar, Bard went after them with a full hom and asked Olvir to drink a farewell
toast, Egil stood in the doorway and spoke this verse: I'm feeling drunk, and the ale / has left Olvir pale in the gills, /1
let the spray of ox-spears / foam over my beard. / Your wits have gone, inviter / of showers onto shielda: / now the rain
of the high god / starts pouring upon yon

Egil tossed away the hom, grabbed hold of his swerd and drew it. It was dark in the doorway: he thrust the sword so
deep into Bard’s stomach that the point came out throngh his back. Bard fell down dead, blood pouring from the
wound. Then Olvir dropped to the floor, spewing vomit. Bgil ran out of the room. Tt was pitch dark outside (Egil’s
saga 1997:82).

* The Third Grammatical Treatise ch. 15; verse 80: Eitt er sverd bat er sverda | sverdandgan mik gerdi. Anne
Holtymark and Jon Helgason drew attention to Latin parallels for the stylistic variant of durthent, 1941:125-7,
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except for the silence in lines 5 and 6. In the first helmingr there is a remarkable description of
how the ale flows across Olvir’s cheeks. He is soaked in ale. The metre dunhert adds to the
impact of the description, the lines are married together, as if to demonstrate how the liquid drips
uninterrupted from one line to the next. Harmony is achieved between form and content. A liquid
of a different colour appears in the second Aelmingr. The verbal echo is ignored in the dry lines 5
and 6 when the clouds are darkening; but assonance is heard again when the rain flows: rigna tekr
regni, ! regnbjodr, Hdvars pegna. The kenning regn Hivars pegna is a delibetate double
entendre. The poet refers to the mead of poetry, as well as to the blood which will flow when
Egill drops the hom and flings his sword. The two helminger echo the bioodshed in the hall; Olvir
vomits, but Barodr will die a brutal, bloody, death. The image is violent, yet powerful. The two
bodily liquids are de0p1cted through a reference to the rain of the heavens, and thus a cosmological
allusion is realized.”

Egill Skalla-Grimsson, or should we say the poet of Egils saga, is particularly fond of
dunhent, and of placing an adalhending (*full-rhyme’) in the wrong place (in odd lines), as in the
Olvir stanza. There are two further examples in the episode where Egill fights the court case over
Asgerir’s inheritance at the Gulathing, King Eirikr is present, and Egill addresses him in the first
stanza and alludes to his distress at the proposition that his wifc is bom a slave-woman:

bybarna kvedr borna
born reid dar hornz,
syslir hann of sing
singirnd Onundr, mina.
(Egils sagav. 25)2

The thorns are biting, as is the accusation that Asgerdr is of low birth, and, in the following lines,
Onundr’s avarice is underlined. It is as if the image is over-exposed. The first word - recalls
Egill’s description of the merry maids at BarSr’s feast; the very first word signals that Egill is
setiously offended. Resentment cannot be avoided and Egill leaves the assembly cursing his
enemies. The second stanza is composed on board a ship, and there the two first lines and the two
second lines are connected through verbal assonance, Those echoing words distil the reasons for
the dispute, inheritance (arfi) in the first lines and iand (fo/d} in the last lines; arfi-arfijuigur, and
Joldar-foldveeringi.

Such stylistic variants are important in Egill’s poerry in the saga and alert the reader and
listener to underlying themes in the saga itself. I will conclude this brief discussion of a complex
issue, by looking at Egill’s stanza about his sor Porsteinn, the son that survived him. Porsteinn is
bérolfr Skalla-Grimsson reborn, and, accordingly, Asgerdr’s favourite, to Egill’s irritation. The
rivalry between the brothers, Egill and borlfy, is thus evoked at the very end of Egils saga,
underlying the importance of this relationship in the saga. Porsteinn was

aflra manna fiidastr synum, hvite 4 hir ok bjartr dlitum; hann var mildll ok sterk, ok bé ekkd eptir byl sem fadir hans.
Porsteinn var vitr madr ok kyrrlatr, hdgvaers, atilltr manna bezt; Egill unni honum litit; Porsteinn var ok ekki vidh hann
éstidigr, en pau Asgerdr ok Porsteinn unnusk mikit. (Egils saga 1933:274)"

2(_' Bady imagery in skaldic versz is discussed in detail in chapter 7 of my book Tools of Literacy (2001).

* This man pinned with thoms claims / thar my wife, who bears my drinking hotn, / is botn of a slave-woman: |
Selfish Omumd looks after himselt. {(Egil's saga 1997:106)

2 _.u very handsome man when he grew up, with fair hair and a fair complexion. He was tall and strong, aithough not
on his father’s scale. Thorstein was a wise and peacefil man, a model of modesty and self-control. Egil was not very
fond of him. Thorstein, in turn, did not show his father much affection, but Asgerd and Thorstein were very close.
{Egil’s Saga 1997:164)
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Asgerﬁur and Porsteinn come up with the idea that borsteinn should wear Egill’s silk scarves, a
gift from Egill’s cherished friend, Arinbjéirn hersir. Egill keeps them under lock and key, like his
other treasures. It rained during the assembly, and the scarves became dirty. Asgerbr washed them
and put them back in the trunk. Egill noticed that they had been touched, and Asgerdr told him the
truth. He then composed a stanza, remarkable for the harsh criticism directed against his son,
Porsteinn. The stanza echoes Egill’s earlier stanza about Asgerdir’s inheritance:

Attkak erfinytja

arfa mér til parfan,

mik hefr sonr of svikvinn,

svik telk { pvi, kvikvan;

(Egils sagav. 55°

The sorrowful father of Senatorrek is distant, and we may recall that the complete poem is only
inserted in the narrative in Kefilsbék, not in Médruvailabék or Wolfenbiittel. Egill’s grief over the
deaths of his sons has not been heard by the audience of these fourteenth-century versions. The
words are chosen with ice-cold perfection. Egill says that he has got an heir while he is alive; he
has been buried alive. By using the technique of the dunhenda in lines 3 and 4 he draws out the
main message: mik-svikvinn, svik-kvikvan. His favourite ploy of employing fill-thyme instead of
half-thyme is used in line 3, bringing home the true message of the stanza, and pethaps the sagn.

It is a story of betrayal and distrust, After Asgerdr’s death, Egill takes leave of his inherited estate
at Borg where Porsteinn lives with his family, and moves to Mosfell, to spend the last years of his
life with Bérdis, the daughter of Asgerdr and Bérolr, and her husband Grimr. Barren at the end,
yet it was his unfavoured son, Porsteinn, who carried his family forward, the forefather of the
Sturlungs.

4

Egils saga is a complex saga in more ways than one. One of its most striking features is the
sophisticated application of Egill’s verse, and the use of stylistic devices which are woven
throughout the whole saga. The use of dumbent is the most arresting technique, stylistically,
acsthetically and thematically. The saga is written in a cultural milieu passionate about skaldic
verse, and the treatises on skaldic poetics, Sworra Edda and The Third Grammnatical Treatise, and
the manuscripts associated with the Sturlungs (such as Codex Upsaliensis), bear out a particular
fondness for the poet Egill. We face the problem of building our interpretation of the saga, and the
portrayal of its hero, on a fourteenth-century version which may, ot may not, reflect the author’s
original intentions with the text, such as the inclusion of long poems, which is not a generic
feature of the Sagas of lcelanders. By pointing this out, I do not mean to underestimate the
significance of the poems in their own right, but to underline the importance of appreciating the
saga and the verse of Egill in their textual context in the manuscripts.

Bibliography

Primary sources

Codex Upsaliensis: Snorre Sturlasons Edda. Uppsala-Handskriften DG 11 111, 1962-77. Ed. Anders
Grape, Gotiftid Kallstenius and Olof Thorell. Uppsala: Uppsala Universitatsbibliotek.

Edda Snorra Stwlusonar udgivet efier héndskrifierne. 1931, Ed. Finmur Jénsson. Copenhagen:
Gyldendalske boghande!, Nordisk forlag,

Egil’s Saga. 1997. Translated by Bemard Scudder. In The Complete Sagas of Icelanders. Ed. Vibar
Hreinsson. Reykjavik: Leifur Eiriksson Publishing,

B had little need of an heir / 1o use nty inheritance. / My son has betrayed me / in my lifetime, T call that treachery.
(Eg#l’s Saga 1997:164)

185



Egils saga Skallagrimssonar. A-vedaktionen 1. 2001. Ed. Bjami Einarsson (Editiones Arnamagneanss
Series A, vol. 19). Copenhagen: Reitzels.

Egils saga Skalla-Grimssonar tilligemed Egils stirre hvad. 1886-1888. Ed. Finmur Jénsson
(Samfundet til udgivelse af gammel nordisk litterawur 17). Copenhagen: Maeller.

Egils sage Skalla-Grimssonar. 1933. Ed. Sigurdur Nordal (Islenzk fornrit 2). Reykjavik: Hid islenzka
forniritafélag,

Hettaral, 1991. In Edda. Hetiatal. Bd, Amthony Faulkes. Oxford: Clarendon Press.

Mdédruvallabok. AM 132 fol. 1987. Ed. Andrea van Arkel-de Leeuw van Weenen. Leiden: EJ. Brill.

The Third Grammatical Treatise. 1884. In Den wedje og fierde grammatiske affumdiing i Snorres
Edda tilligemed de grammatiske afhandiingers prolog og to andre tilleg. Ed. Bjom
Magnisson Glsen (Samfimdet til udgivelse af gammel nordisk litteratur 12). Copenhagen:
Knudtzons.

Secondary sources

Clunies Ross, Margaret. 1989. “The Ast of Poetry and the Figure of the Poet in Egils saga’ Sagas of
the Icelamders: A Book of Essays. Ed. John Tucker, 126-49. First printed in 1978. New York:
Garland.

Faulkes, Anthony. {991 (ed.). Edda. Héttatal, Oxford: Clarendon Press.

Faulkes, Anthony. 1992. ‘The Use of Snori’s Verse-Forms by Earlier Notse Poeis’. Snorrastefia.
25.-27. jili 1990 (Rit Stofrumar Sigurdar Nordals 1), Ed. Ulfar Bragason, 35-51. Reykjavik:
Stofiwn Siguriiar Nordals,

Fidjestol, Bjame. 1985, 'On a New Edition of Scaldic Poewry'. The Sixth huwernational Saga
Conference 28. 7. - 2. 8. 1985. Workshop Papers, 319-35. T {Copenhagen).

Foots, Peter. 1984. "Wrecks and rhymes'. Awrvandilstd. Norse Studies (The Viking Collection. Studies
in Northemn Civilization 2). Ed. Michacl Barnes, Hans Bekker-Nielsen and Gerd Wolfgang
Weber, 222-35. Odense: Odense University Press.

Gisli Sigurdsson. 2002. Titlkam Islendmgasagm ljosi munnlegrar hefdor: Tilgdia um adferd.
Reylgavik: Stofun Ama Magnissonar,

Gudrin Nordal. 2001. Tools of Literacy: The Role of Skaldic Verse in lcelandic Textud Culture of the
Twelfih and Thirteenth Centuries. Toronto, Buffalo, London: University of Toronto Press.

Hohsmark, Anne. 1941. See Jon Helgason. 1941,

Jén Helgason and Holtsmark, Anne (eds.). 1941. Hattalykill erm forni. (Bibliotheca Amamagnanz 1).
Copenhagen: Ejnar Munksgaard.

Jon Helgason, 1956. ‘Athuganir um nokkur handrit Egils sbgy’. Nordela Afmceliskvedio til
professors, dr. phil. & litt. & jur. Sigurdar Novdals ambassadors Klands § Keupmarmahisfh
sjotugs 14. september 1956, Eds. Halldér Hallddrsson, Jén Jéhatmesson, Steingrimur J.
Porsteinsson and Porkell Jéhapnesson, 110-48. [Reykjavik]: Helgafell.

Jon Helgason. 1969, ‘Hofublausnarhjal’. Einarshok. Afimceliskvedja til Einars Ol Sveinssonar 12,
desember 1969. Eds. Bjarni Gudnason, Halld6r Hallddrsson and Jdénas Kristjdnsson, 156-76.
[Reykjavik).

Kuhn, Hans. 1983. Das Drottkvaett. Heidelberg: Winter.

Looze, Laurence de. 1989. “‘Poet, Poem and Poctic Process in Egils Saga Skalla-Grimssonar®. Arkiv
for nordisk filofogi 104:12342,

Sayers, William. 1995. ‘Poetry and Social Agency in Egils saga Skalla-Grimssonar’. Scripta
Islandica 46:29-62.

Sigurdur Novdal. 1933. ‘Inngangur’. Egils saga Skella-Grimssonar ({slenzk fornrit 2). Reykjavik: Hid
islenzka fornritafélag.

Torfi H. Tulinius. 2002. The Matter of the North. The Rise of Literary Fiction in Thirteenth-Century
Iceland (The Viking Collection, Studies in Northem Civilization 13). Odense: Odense
Uhniversity Press.

186



